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FOREWORD BY THE CHAIRWOMAN OF
THE SAUDI ART COUNCIL

— Jawaher bint Majed bin Abdulaziz

It gives me great pleasure to present to you the 7th Edition of 21,39 Jeddah Arts, the
initiative that paved the way for an outstanding array of contemporary artists to explore
new boundaries in their creative journey. This year’s initiative, entitled / Love You,
Urgently is curated by Maya El Khalil, a visionary weaving together relevance, artistic
expression, and a lot of heart into her narratives.

For this year's iteration, Maya has chosen to discuss a topic which not only urges
our artists to explore new frontiers, but also touches on a concept crucial to our
development as a country, as it engages us with a global discussion and movement,
both vital for our future.

The merging of contemporary art and architecture through the stems of ecology

and science is a stepping stone in the art and culture movement in the Kingdom. It
reflects the true heart of Vision 2030 in its endeavour to form sustainable communities
throughout all segments of society— in our case, in art and culture. This exhibition is
the starting point of a much needed discussion, starting from within the Kingdom and
going out into the whole world.

Foreword by the Chairwoman of the Saudi Art Council
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% UBS

Saudi Arabia

UBS IS PROUD TO PARTNER WITH

THE SAUDI ART COUNCIL

Sponsors’ Forewords: UBS Saudi Arabia

Purpose, innovation and insightful thinking are the hallmarks of great art, enriching our
experience and understanding of our rapidly transforming planet. These core values,
which UBS shares with The Saudi Art Council, are why we are delighted to partner with
them once again and support the thriving art community in Saudi Arabia and the region.

UBS is the global leader in Sustainable Investing— we have long been committed

to playing our part in supporting tangible solutions for the 17 UN Sustainable
Development Goals that will help us to inhabit our planet in a better way. Our long-
standing involvement with contemporary art around the globe lets us connect with
these issues and the visionaries shining a light on them, in alternative and fresh ways.

We are proud of our partnership with The Saudi Art Council, which showcases the
Kingdom'’s deep and rich culture from past to present. This year’s 21,39 exhibition /
Love You, Urgently is a call to action in response to the environmental emergency from
the specificity of a local context. UBS, too, looks for dialogue with our clients, helping
them to find the ways in which they can invest their wealth according to their values.
We also know how much our clients, along with art lovers in general, enjoy participating
in the dynamic world of contemporary art and building their collections.

At UBS, we share our passion for art and collecting with a truly global community of
visionary collectors and cultural philanthropists, through the UBS Art Collectors Circle,
and convene and connect exceptional people in the art world through our extensive
network of cultural partners and specialists.

The Saudi Art Council has a remarkable ability to create pressing themes that promote
interest in art and a springboard for dialogue within Jeddah and the Kingdom. We
congratulate The Saudi Art Council on their achievements and look forward to this
seventh edition of 21,39 and our valued partnership with them in 2020 and the years
to come.

Ali Janoudi

Vice-Chairman of the Board, UBS Saudi Arabia
Head Global Wealth Management, Central Eastern Europe, Middle East and Africa

Mahmoud Abdulhadi
CEO UBS Saudi Arabia

Abdallah Najia
Market Head Global Wealth Management Saudi Arabia
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Saudi Arabia

Sponsors’ Forewords: UBS Saudi Arabia
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For the fifth consecutive year, Van Cleef & Arpels has partnered with 21,39 for the

7th edition of the most anticipated art exhibition in the Kingdom. Entitled I/ Love You,

Urgently, this year’s theme focuses on the environmental concerns and places the

youth at the core of this exhibition. Whilst shedding light on the creative realm of
Van C I 6 e F & A l‘p EI S jewelry and watchmaking, the French Maison, in collaboration with Jeddah Arts, will act

as a catalyst on engaging with Saudi artists, designers and thinkers to showcase their

talent and creativity. 21,39 is a great platform which allows the Maison the freedom
to express its High Jewelry Mastery and simultaneously support the emerging art and

VAN CLEEF & ARPELS AT design scene of Saudi Arabia.
J ED DAH ARTS 2 1 3 9 This year, the Maison’s exhibition promotes the Van Cleef & Arpels Middle East

Emergent Design Prize, a yearly award which aims to nurture local design talent. The
exhibition presents a concept of Past, Present & Future, and celebrates Julia Ibbini, the
winner of the 2019 Cyclical theme and her very impressive Symbio Vessels, sculptural
vessels which will be displayed at 21,39 Jeddah Arts. During this period, Van Cleef

& Arpels will announce the call for the 2020 Middle East Emergent Design Prize,
encouraging creativity, art and passion in Middle Eastern designers.

20 Sponsors’' Forewords: Van Cleef & Arpels T sil cads ola @ lel dols
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% Consulate General
of the Federal Republic of Germany
Jeddah

CONSULATE GENERAL OF

THE FEDERAL REPUBLIC
OF GERMANY

Sponsors’ Forewords: Consulate General of the Federal Republic of Germany

The German Consulate General is honored to support Germany'’s third participation

in the newest edition of 21,39. The now well-instituted partnership of study trips

for Saudi artists to German art exhibitions, galleries and artist studios during the
preparatory stage has proven to be a fine tool for cultural exchange between our
countries. The inspiring nature of creative contact has led to German artists being
invited to exhibitions in the Kingdom of Saudi Arabia and Saudi artists participating

in German exhibitions at institutions such as Kunstverein Hamburg, Berliner Festspiele,
and UM-Festival, as well as the Kiinstlerhaus Bethanien Artist-in-Residence Program.

In the current edition of 21,39 so aptly named | Love You, Urgently, art goes beyond
mere decoration in an attempt to communicate matters of importance to mankind,

to create awareness and hint at solutions. Beauty (form) and truth (content), the basic
elements of art, will manifest themselves in the spirit of today's zeitgeist, artfully
addressing our planet’s state of being, our environment, our urgent questions.

Contemporary positions are introduced by a special retrospective on the German
architect, theorist and professor Frei Paul Otto (1925-2015), one of the most important
architects of the 20th century, a pioneer of organic or biomorphic architecture, who
built several great works in Saudi Arabia. His ideal way of construction embodies both
minimal use of building resources and minimal environmental impact. With this light
approach, he imagined creating transparency and a freer existence, true to his given
first name Frei, meaning “free” in German.

The experiment of using the garden of the German Consul General residence as an
exhibition venue concurrent to 21,39 has proven successful. | am proud to feature
Saudi conceptual artist, educator and prominent figure in the contemporary art scene
Rashed Al-Shashai. Al-Shashai’ installation Organic Carpet — inspired by tradition,
the Erbil carpet and the legendary flying carpets — reflects on the I Love You,

Urgently theme.

Beauty (art) and truth (science) also meet in 20 captivating high resolution images
produced by the German Max Planck Institute and titled Images of Science, depicting
research results in areas ranging from the human immune system to gravity waves

in space.

Holger G. Ziegeler
Consul General of Germany in Jeddah
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% Consulate General
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| have long admired and enjoyed 21,39 Jeddah Arts, having had the privilege of
witnessing it grow from strength-to-strength since its first edition in 2014. Initially, |
engaged as the director of Athr Gallery, later as an impatient guest, eager to discover
the new talent the exhibition never fails to unearth. When | was approached to curate
the 7th edition, it was these feelings of affection and admiration that informed my
tremendous sense of pride and responsibility. It is a profound honour to work with

a scene so close to my heart.

It is with great admiration and gratitude that | thank Her Royal Highness Princess
Jawabher bint Majed bin Abdulaziz, Chairwoman of the Saudi Art Council, for her
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education is a source of deep inspiration. | am forever grateful to her for trusting me
with this task.

I would also like to thank the wonderful members of the Saudi Art Council who have
been so actively involved in supporting me throughout this year. A special thank you

to Hamza Serafi for his gigantic heart, to Sara Binladen for her calming and active role,
providing solutions and thought when called upon, and to Sara Alireza for her friendship
and unwavering support.

With thanks to Nada Sheikh-Yasin, director of 21,39 Jeddah Arts, for her tireless
positivity, and the energy with which she leads her supportive team, Mohanna Melybari,
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Without our main sponsors, UBS and Van Cleef & Arpels, the exhibition and
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enjoy this ground-breaking platform, nurturing and developing the creative community
here in Jeddah and across Saudi Arabia.
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provided by Navid Niknejad. Thank you Arwa Al Ali for believing in the importance
of this initiative. | sincerely hope this year is the start of a fruitful collaboration.
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exhibition where architecture plays such an integral role, many thanks go to Reda Sejjini
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Year on year, the Saudi Art Council provides an unparalleled three-month platform
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in a creative exchange that moves beyond the boundaries of geography. A significant
part of this is the Art Forum — a special thank you to Fiona Fox whose assistance

has been instrumental in putting together this year’s program of talks. To each of

the inspiring participants, you have my gratitude for your presence and invaluable
contributions.
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curator to this exhibition, has shown incredible professionalism and competency. Her
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a great source of comfort every step of the way.
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work with each and every one of you. You are endlessly inspiring, and | look forward to
our next encounter...

31



32

uaseall ligl sy ol g cads ulag ul ! H el cudgoedl g ail el Al
04 8l duaio jagi oo Ua.uJ.” Lo.e.o.c.\l sgey Jaalla el jgill (sl aolipdlg
ausgeuldl dupell &Slowll clail &0 (589 833 S8 L U.c|.\.|.IJ| golnall jghig

lall 69J| sl slaidi 3ali pesl ellisg (il aghgai e dllol 1 diias Lyl Ui
yodo wgleil &ylsy plell 13m ugSy 0l loil lan il 8y3luell odm dronly cliloy

eSlac yla (yayeoll dibidll ainill auiudl psa Sl Joell Gipa yaiy loua
e Jloclll odm giag Lo g ol pSpsaig i lsuiiell @Slag (sdeall
Sjlelg «ausoll Jlocllg gdgall 3|_\.c_IJ rareall poel jals S . galgll u.aﬂ
Ug sei U Sill 6cbialll cilisail JgJ;.” sl o dogsdl aisclual gl
Lad Juadl L_S)S.u.l iy nLLLOlS.I 119 8jlaell aua wieli jAreo 99 a0
Jasall dalue cilga il (wjoll daras duclsdll CIJSLLg_l ol

g| Shya &y aall OJLo.c» Ul o ‘o.g.o.c_\J aalail 6yljgl Yylidol Groes Clag_li cllis
6)a padi alluup qag.1| cllis k_S}SJJl il aoflyll 39829 «dusgeudl duyell aslonll oo
U.UJLOJ.” aocs] o pnlga sguudl causlaidll Liiloli aj9g0xl plell Jaisll 8sleuul
}.Q_u.ll }.ol LS. Je2 ogliy $all sggarall vl .aield] ylewal aijlic Jslg yajeall 1ig]
ol joissll |}SJ.LI q_ug.g_u.d| dpell &Sloall o L anysdil guleag jaa Jsa
SHAAT yallay aagil Las .gigl Sl psiade o dirodll Gouaall 5)bial (Solaic
_\.l_;.dl d.lb.u;]g (mlisdc Sill 6janallg dill calislaodl uu.ug_dalp Qo] Gilaclg
Sla dLo.c| ;ob.uS.uu|9 cabdusl e aeo Joell Lapilg opb..o.” auudll CLug)JSJ.IH
apaiy ulyglal dxelsadll &gl yayeodl Jroall prouaill sgeug .doglall 9.|g|

uyloo jlsd Tlloci uaei gl Juo U daio (Ssgeull uJ.QJl ool jags (ple <ljg Lole
“aungd gn yapeall gla clas . cuacly cuilia wils Ll disgeud] dujell d&Sloall (o all
dcludl LbAaag culsaiuell il Caldsiwlg (ollell Galalll gainall g0 jlga o balaill
)San gayeall o Lo.g.o leja all (saiiall LJ_sz_m.u_l Lalgeall sgan jolais L_,.c|_\.|| Jali o
pSaiullg . plell l3g] calsalaill aohp &4l &bl lgiscluo cuils Sl (yusga L|9.mJ uala
aall psilolguls pSipian e (el o) ssnploll gSiidiall JSI L Joiase

CU.U.LOLLIQ aualyial u).l| u—‘JI Sacbuoll aniall « Jgao Jlidls el |_\: ualh ;S cug.l| Los

L5| Jea Sle pslall l.g.n.og.og lsgoua YIS Cua .yajeall Iim doladl L_,.l.\.CL;.;.t.o o daug)
gagiall e 2o Joloill o ylidalll Lola Ijsua0 Jualaill G163l lgolainlg el

creilll iliall Graslly Jujall jSubtlly angil cdyoml yisill gmg aulgill La

salg JS go Joall ulS sal . dpeall lim é pisll lgpadisl gull uiimaally
pealall Wilal L] gllailg «3gsa 1l ugeglo piil .l lapd §a1 psio

Acknowledgements

Jdadl blo —

allia slsjig g.a.uo.xml.m|;u$ Lodws 632 (48 P19 yajeos Caeisiuwlg ;ua.d Lo |).uS
umeJJ9|ua}goJ||_\.mu.o_15JLm_mJ e |ErOLCng_|J|QJ3.Lu.I_\.LO[09_I_\S?_ILOg_I
B3a3all Limlgoll e cayeill 0 e H (oo Lapas laadl i «Splla #dl 850
UgS|u|Qo.g_oUlL|_14aJ.cLamg LOJIJLB_LCLO.LLLSJ'UO_LLolL}D).Q_OJll_UQJ_quJl
Aall Gubua) \5_\J caslg il ccalacdllg 83gall ).cb.u.o L_,_LJ_Ll.o cdeybudl dauudll doia
8 Gl |_\:n_1.u.oJ| sguiiall |.\.m8.od.o.c| ul[o.l.lo.c;o).uda.ﬂ Lo dulguallg

Cudy plga L_,SJ.o.” gouudl dAuabal jsuidl Clag_l| (481 wilacl Jsug u—‘-'l
dlona CL.LQLL” lgiugH « S3geul L_,.mﬂ daodl duad) pjellsac oo _x:l.o
Groc plgll juao Lo puleillg L_,.|:|_>..|JJ| paeill pjoi oo lmg.ouw u.a_lla|g

dogoll 0igy pliall LmlJ|UJ.n.LoU.1J|Q.aJJ|L,.lLLQJQJ.m,oLJ.|ohug

lgils' (g (il Ssgeull Giall Gulaall cbacil sl ro_\cn_ll ellas
SApua djenl angly yalall (SySuig ro|9_|| 3o Jlgh ocs o dadleds (ubhjiio
)Baldllg Jolall pagi o9 ¢ (Jallg olnoll Lmygad sl M 0jbwg pusdl aulal
Ll lgocasg Lg.LnL\.naJ La U.Lc 6jlbudg «cuubiodl cuagll oo awwliadl

Gill lginlagll 832 Gé 1L GAse0 bpse oy A sai Sl Las

2000 (S)lulio igo (pclsll lgaya lgy sgai Sill dslhallg (s Al
JolS Ao «cumg cb.m‘mnuS}J L_,.LCLJJJ}JJJJ Ly

33



34

| LOVE YOU, URGENTLY

— Maya El Khalil

With its name derived from the precise coordinates of Jeddah'’s longitude and latitude,
21,39 Jeddah Arts has always been rooted in the specificity of its locale. Like the
interconnected span of those measurements, its geographical and cultural position

is a relative condition. This identity is emphasized by the city’s existence as a port

- transient, open to exchange, embroiled in globalisation and trade, anchored in its
own history but shaped by interconnectedness. The 7th edition of 21,39 Jeddah Arts
explores these circumstances of specificity and adaptability in the context of the global
climate emergency.

Today, human impact on the planet, its geology, and ecosystems, is understood to
be so massive that a new geological epoch has been proposed- the ‘Anthropocene’,
beginning in the mid-20th century with its most recent age dubbed the ‘Great
Acceleration’. Though the debate around the accuracy or usefulness of this
designation rages, it demonstrates a problem beyond the human that is, ironically,
bound to an anthropocentric perspective.

I Love You, Urgently contends with the global climate emergency through a series of
individual artistic explorations. Driven by emotion and curiosity, the 22 artists whose
works are featured have embarked on personal journeys into the collective experience
defining our epoch, seeking places of empathy and understanding.

| Love You, Urgently

The unexpected address departs from the often overly-scientific, divisive, or
bureaucratic language of global summits, the media, and environmental policy. Instead,
it emphasizes the highly personal nature of the crisis, focusing on the individual artists’
contexts— geographic, cultural, and social. The diversity of approaches reveals a crisis
braided with every facet of contemporary life; though stark, this picture also opens up
abundant possibilities for connection and comprehension. As oceans rise in tandem
with hatred, we are reminded that love still has the power to move us to action, and
that the urgency of its expression is vital.

With this direct and affectionate sentiment, the exhibition demands approaches that
are attentive to the world beyond the human. Love urges respect for both living and
non-living nature. It also directs our attention, with reverence, to the ingenuity found
in 3.8 billion years of evolution. This humbling, living archive becomes a source that
inspires tangible solutions rooted in care and hope.

The legacy of architect Frei Otto, a pioneer of light structures and biomimicry,
provides a powerful contrast to acceleration and excess. His work was inspired,

in part, by nomadic traditions, a transient form of architecture that achieved great
strength with few resources. Emphasizing ecology and economy, Otto does much
with little. Stridently futuristic, he embraced the potential of technology long before

it was the norm. Yet his structures were also absolutely eternal— discovered

through practical experimentation with the natural world. He did not create forms

but liberated architecture from the confines of geometry and computation with the
infinite possibilities observed in nature. The poetic cosmos of his research comprised
ephemera as curious as soap bubbles, sand structures, tents, and spider webs. Patient
and playful observations informed his radical philosophy of an “architecture before
architecture.” Long before today’s environmental situation became mainstream, Otto
had recognized and responded to the challenges.

Emulation of nature does not only provide potential innovative design solutions. The
study of ecosystems and natural forms also offers new organizing principles, models
for communities to function in more equal and progressive ways. Daniah Al Saleh
and Farah Behbehani look to fractal patterns and the diffuse, complex networks

of microorganisms, coral, fungi, or beehives as forms of self-sustaining care and
respect. In Marwah AlMugait’s work, interconnection is found in the reactive defence
mechanisms and swarming motions of animals. These observations all suggest
alternative means of coexistence. In contrast, Filwa Nazer considers modes of social
assimilation to question the hazards of homogenization, using the visual metaphor of
mimicry and conformity as enacted in animal camouflage.

Human orders are further observed, with myth, folklore, and mysticism mined for
narratives that have long connected us to nature. These stories are reexamined and
repurposed as metaphors to guide our current situation. Manal AlIDowayan seizes a
powerful geological phenomenon to consider the shifts necessary in the diversification
from oil, particularly the place of women in this unprecedented social transformation.
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Muhannad Shono rejects cynicism. Refusing the defeatist state generated by tides of
negative news, he chooses to tell stories that stir life, repairing an artificial severing

of humankind from their imaginations. Diverse cultural histories are drawn together

to trace alternatives. Into an imagined past, Nasser Al Salem finds the nomad and the
astronaut to share one lineage. Into an absurdist future that runs uncomfortably close
to present realities, Obadah Aljefri satirizes the short-sightedness of consumerism,
depicting animals advertising for products and tools which are destroying their
habitats. Harmony is also found as Duran Lantink upends the ego-driven denial of fast
fashion to playfully enact the eclectic, creative synthesis of collaborative communities.
This cooperation can also be meditative, as in the slow, durational participation invited
by Omar Abduljawad. Simple engagements are evolved into collective gestures that
repair and rethink damaged relationships.

Embracing these quiet spaces and primordial sources, we question our limited modes
of contemporary understanding. Attention is drawn to the dangers inherent in this
state of estrangement. Perspective is shifted to non-human narratives, locating scenes
that sit beyond formal language or urban order. In Fahad bin Naif & Alaa Tarabzouni’s
twilight archive, the hum of a factory is a strange lullaby, a soundtrack to an ecosystem
that has found equilibrium against the odds. Mohammed Kazem ventures into
secluded sonic, luminous realms, exploring and mapping construction sites to ‘depict’
the sound of light found in their architecture. In the guttural calls of camel herders and
in their illegible branding systems, Sultan Bin Fahad records a way of life that gave
primacy to interspecies coexistence. Weaving together ecological archives, Nojoud
Alsudairy collides masterplans with the vast expanses of history, reconfiguring at
warp speed a landscape that has existed for eons. Conflating factual information with
a science fiction narrative, Ayman Zedani takes a long view of the story of the Saudi
Arabian Peninsula, considering oil through the life, death, and resurrection of ancient
giant fungi known as Prototaxites.

These expansive perspectives on planetary history, absent of human beings, provide
poetic standpoints on the intensity of the current crisis. The tension of our excessive
influence on the ancient, enduring systems that dwarf our time on this planet humbles,
inspiring both regret and care.

Downstairs at Think Store 2520, Saudi environments of the past, present, and future are
mapped. Within drastically different landscapes, three incompatible scenes suggest
three possible futures. All are marked by dissociation, an artificiality that gives rise to
unease and alienation. As Zahrah Al-Ghamdi traces the details of a lost architecture,

a nomadic way of life echoes, its connection to the earth fading. Mohammad Alfaraj
transforms a familiar setting through a thermal camera. Saturated with unbearable
heat, the everyday descends to extreme conclusions that nevertheless feel eerily
logical. Abandoned structures, beautiful and strange, become pantheons of excess,
where Aziz Jamal locates and documents the site of collective social failings.

Upstairs, Cristiana de Marchi, Maha Nasrallah, and Raja’a Khalid stalk the systems and

| Love You, Urgently

structures that circulate power, making manifest what is faulty. In the accoutrements
of social order — the language of advertisement, the commodification of the
environmental crisis, commemorative gestures of slow-moving bureaucracy -

we find the mechanics that govern and upset the status quo.

Throughout / Love You, Urgently the problems of engagement and understanding are
brought to the fore. This crisis of communication is a fundamental challenge: with
narrow human-centric attitudes a major contributing factor to the climate emergency,
the situation must be considered beyond globalized, consumerist culture.

As we struggle to understand and relate to the magnitude of the problem beyond

our own immediate frames of reference, meaningful change becomes dependent on
compelling and relatable modes of engagement. Faced with a crisis of unprecedented
reach — all-encompassing, amorphous, but always locally felt — understanding and
response must happen at every level of society. In this regard, artists, designers, and
other creative disciplines have a significant role to perform: communicating and
inspiring love for the planet, for future generations, and for each other — urgently.

ool Lgi



38

Jilugg «duollell ro.o.n:1J| Glbdleal dvounyll aelll e yayeoll dedgioll pe dllwdl soiyi
iUl o )JS' dualcg 633309 a.dob.ng}.u Ugsi Lo 8sle UJ.” <Gl ibubpdlg ol Al
auspall calaludl Lle jusjill @ojill &lell duasidl deuhll gai angii . (Jilaall o
aojdll bli)l e bl oo godill cansy lim . opuiliall duclainllly dualaillg aualyaall
doulg CulsilSol aiaj Lg_|| il ‘OJQJQJ' Sguud (yo el Gleg dpaleall sLall cailga gron
Jii Ul u| Pl agalsll go cuin I Lia callhunall gaiy Lo.u.lg ealailly Jalgill

Blall 6)gpa lJJg}Ja dic jueill alal] avay Gillg cdlaiwdl lisyai ol e o)slall 6gall g

clig bo I gaidl cuali cadlgos yajeodl cillag (digiallg épulall dalnlell oda (b (Jag
liecass gga llis cdeuhll a sleag 2 9m Lo JsI pljindll Gle iy canlla ).LLLlJerJLC
L53J|U3J|;n.uuj_ll| |_\.mu| gghill o Lole jldo A 4 bayni Sill delpdl (Jdals il
d.o.IJ|g CL|L:;J|U.0CLL@LLO dugolo dgb elglivul |Jm.oaJJaJ galgill leas Lieass

594 sbaoy (gl 8lSlaoellg aarasll dSL.LQ.” Al g.|g| ;Sl}.n Silogoll &yl Lisgjs
6)loell 6|g.1| oo goi cdugadl sallaill o Lija alloci g_|g| Eglisuy .6pagllg gjluuill
Ga ‘Aba.mJﬂg aull opjeiig .y sjlgos dlile 894 (Guani e OJ_\LO QLIIJJ'
Cililsol hlal el dalidimell aiauwa JUa pog ililso LJ.mlJ sl g_|g|
CilS amai caagll o alsls ol AUl .lgule Lisbiel o Jugh (poj Jus Linglgisill
giol Glas ol U.Q.ub.ll ellell 20 dulaell @il JUa o lgaluisl . Lolai 3alla
Jred l_ILLIlS.O_uLI dileiw b cabibuallg dwsigll o 8jloell jja Ladlg «ullgall

pledl plagdl Gl dll oo Scbidl aalle gong .deubll a lghaili il 659300l
aillasdlo uﬂ.u.ﬂg t_ngSJ.QJ| g gaull pling Jloyl k_JSLl.n:ng ug.lLuﬂ.” clelaa oo
&aoll anay ol Jrdg .«6)loell LJJ.O Lo 6)loc» diaumla (| dageunllg OJg.uaJ|

Lgl wilaiiwlg culisaill lysa g.lg| uls (Jighh cudgy dcludl duas ol L_,.I.J..1J|

il phaill duulys .6)Siuo duosouni dg.la Gbilso] haa JLIY A deulnll slSlao Yl
e culeniaall duaiag UoLo_l|g 63132 duouhii fgslio ba_|| 1agi dueubhll ;d|9.cd|g
Calsuuug @ CLLup Q3lai 0 ool ,_,.ll.g.l.e.l ara9 alball Liils .8lgluwog ¢ duosai _}JS'
Jaill s gl ciliphallg duilapall Cilexillg cdupgaodl anll clidlsdl o O}J.LLLLO 63820
3391 chaudell 89p0 Joc a9 .plyindllg dule ll @Il dol i Lll dlSJ.LIl oo Jsuus
o calilgall sie dyilguirell ylehhall dSpa deulng Slelaill glasdl caldl oo Juolgi
ogla hii (jyauaill e . uuleil] dusy Jilwg s Lol o3 QHaT J.|oa.|| jloudaiwl
plaaiul ellig (uilkhill galho ol Jiluwddl elaindll -_|l.9_1.u.u_IJ| blail ol Bl
lilguall augad 6 pguipe g oS ddilhallg sdaill padl 6)leimdll Ciglul

il allg gl ll Jula oo Gacl gai e aalizall il plaill La Jolill pdy

ul_llS:\.” odm yawai sley Ayl j2a o deuhll Wayyd cilispu Sle jodell Cagunillg
digd dunglgin 5ymlis vbguall Jlo Jeiwi .omldl lewag sbauyl caljleiuls lgaihgig

| Love You, Urgently

L"a.,]j" I'B-_'-'.j

Judall blo —

digsol uapﬂg dgb_” hghal aalpeall cibdlsadl jo aouwul 632 pa P19 U0 3oluy
el LJ.LA.I Lolio Lolcu lgedgo ¢ agiald b §jiaie cuils Lo Ladls a.u.xo]|u| <3 dsa

el jjeiig Luu,u Lo_p]o «(alalllg salpeall (o__;agp.xﬂg Sladodl sy dayipall cculiilsadl
Sipo «8)laillg dolgell a hjaio d_\l.u.U 29iao jguc clivo Lg.mag_l dissoll deuln, duggll
oo deibudl daudll yayeiui . ellell go aylyiug Jualgilly JS.u.u.o aisd (galall aayli I
uollell aaliodl aojlll (§luw o caisillg duagiasll (o cagpall odm 632 a P19

daglgsall auailiang wisesll Lle gbwilll 1ili pas ol pgyll Ludlg aual sal

JU- T W AVEC Uaglorn dudn droundy aljial jogh anpsl Jila JJ.ILI g duill Cu.ob.ﬂg
éJLJJJJ.”» 4 aio 8puadll 6yiall Souuig «pupiell ypall caniio (po |.x.u e« ptougag i dll»
aSuiwo jui Lgila u_||.n_|}9_d| odm (59339 4as Jga Jaall plsisl o pedl Sleg .« Jilgll
<<Cl_|.u.1.ug_|gp.||>> - dupin jSpo @bh gaall apnd oy (olwddl GUad eJla

Clabousu | U0 Q.cg.oao JUa o dasellell aaliodl dojill &o Jelaiy «yaydll Lg_ul»
alaj o ro.gJLo.cl U.a}.su Ll rr @lhis « Jouaallg dablell oo dedsig duspall dyiall
fog_o.l.”g‘_obLquUSLolu.c;Dug lipac carpeil  Sewi dueoan diyai gai duai

ool Lgi

39



40

wlyiiino eloial Juiral ledgo sapg o Jlaa jaje giay loiy 8yagll Ililinl cunpal

clyg alla clag alllpsai lgog il (§s lixiuuyS (o JS oun (el
pUAl jlin] Lag .claall Jgjpg clalull gjgi Lill Jsbgllg dolailll
a3l Cilelogllg (Al dojlll giluig wrilisledll @l o wgSall eloiall

ooyl magll iy pSai Gill LI sai ey dSjaioll dblyagpull

oo Jralgdll dojla .dosdall gai «yaydl l.gJ.l|>> [O.D)LQ.I.HQ Jelaill Lbas dp.u
Cu:b.o.” dojdll oo L_,.J.uLu.|| JSui Cromb ‘QJ.ILII Qi cadlgo gog L_,..t.;.lb.;.ﬂ i

‘nlgeioll &5 Ugiutll &alall jUal oy5 gaagll LI Jaill o sl ésallall

il Luhsn}o sl jolaii Al dojdll o2 Jg_na.d hyllg pgall [ 2 Lodus
Glaill deulg &ojl dgalge a9 .dipog Alo blail le Isaieo Gugolall psill Quay
Lodls Ubn]ldgmxo]|ulcmugmo lgisdg 8j9luio peg dlolin ( Juio Lgl LQJ““PJ
u.ul.m.” uld sxall lia g .gairell Gibigiue ddls e &bl Gisad u|g adl
910219 lghalgiy ol i plall ago jgs eaile guessall o @mpcg (uoauaallg
uaydl |.g.u| Ui (pog Jraiuall Jual da| oo wSgSll eginy ereall olgll

| Love You, Urgently

oo o|_;.oJ| 193 dalag chaill ¢y |_usu J_\l.nao_” &uoiil duglholl cullgaill a yaill
alall wadpg Apull yaaua 9.|9.|.u Aigo Lol Gguuall pe cloindll ng.IJI |3
dglao o bl puii Lauaa S9H ol Jliasa caududl LAl Jrw e doalill duoljgilll
Jiladl g Lo golny dcgiiodl calalall Ayli vl .lgllag apindl yu deihall allall
gaig .cbaall slljg (Sgsul puiy |_\:|g i elludl pali 3oy Eus ‘UJLD ua[o gaig
pab yo paall 8sle By ol galgll o s Glay iy Jodeo pé Jidiuo
SH -egilsle posi cilseog Lilaiie e culilguall culidle] l)quaio ‘CUS_Ing.u.l.Iﬂ HAi
3 cauilill egarall Culdiall duagall ISil wlisiidl glygs iy Laiy Ll el ll
ugsu Sl o ugleill lam o] .auigleill tilesinall Silatill elsadl - }oJl Jeas
sohaii .slgall sue yac lgull gesy Sill 6aioodl Ayl &s,linall 1l Jio Uloh cllas
Sypaisll calalell o psaill sueig aliai ducloa dileloy] Sl dapud! cals)livall

639330l hloidll Jga Laulai e}b_i «dilsdl jsbaedlg dslgll culaluall 0da ylaial
Joall .odm agpell alla o duabiall JUaadll gai jUAidll cuaili . paleoll egall o
peladll ol aalll jglaii u—'—” sabioll gélgo susaiy cdypiull juc x_le).u.d| oAl jolaiall
glbaoll dogom gouui «auli (4 2gag L,.lg_pbb Al Gadl u:.uuﬂ 99 U.l|).o.d|
poley pBBIS 3020 .iloall A qu|9_| RCY:) UJ.u plail igia byl cduyye o.\.lg.e_uS
1 clisll galgo hils euupg camiSiua Lo 1 1iall dljeioll asiguall roJ|g&J| oo
ro.g.:.o]o.ﬂg LJLo.:dl ole osladl culelsdl 99 Lgijloc oo sgagall cqall Cigua «jguar»
q_lngJg| doils Sle guay sba ug.b.u| g0 (M olblu suay begpiall pe dylaill
Al hbhA Il pasadl sgai ajad il Calawd Quuiyg é|9_|_IJ| O oledll
Jg.m&J 13390 ulS k_s_\Jl sgurell calpail dcpu jguai sueia «Aaylill Jilgll guigill 2o
,_,.||.\.|_| U.oJ| d.oLu U.ol.Q_” Juall &spu go @yeslgll culogleoall posug .Cudo
pe bhaill ojliicl o Lsualg cdupell dpujall aul dwadl dandio dugh &y oo
L}.U.L_[LLUSLIQ.IQH» 6lounadl Ad oell dousall culiphall doliallg cugollg oL;_a.”

pai ilgag jagi «pinll e dilall o slgsll Ayl Joa d3ioall (8l o3m o
" aayiell dolailll Lle Lipili haia o] auall dojlll 533 (sx0 Jga dupelis
ol L ploinlly Cawll loglo «uSgsll im e Litdg pjai il dodlsll

palallg U.;a[oﬂuoq_l_\gg_u.t“q_l.uﬂqb_lp b (FOP. jgiuw il g.x.m‘_l.x.lu.od.mu_llhg
Elli cllia (Al lgiasr g dujda Glalial caliag saliv &als leg . Judiuallg
als }.LLIQ JLaaill lgeres jroii . Jraimoll cidllaial Gidli oji47 dadlgio e smlivo
cl_ualg 6sgdanll OJLO.Q_” Jualai $solall 6ymj aidi laiug .dupellg sl pac (o
Ayl [pols I dagllo diu arall s0n0 Jgou Al lglbail (il Sgladl sla

lgisd QJg.n.Qo_;.LcubLLLuMUﬂU.ong.mLoLJSJgau (@Glai Ul 6l @uiili Lodung
auyyell dponll 6)92g0ll Giliall u| aaire aahiay lelail hei awai Cidgll o

uoulll Lgif

41



PARTICIPATING ARTISTS

048
066
078
092
104
116
128
146
158
168
178
196
210
226
238
248
260
274
290
302
314

ALAA TARABZOUNI & FAHAD BIN NAIF
AYMAN ZEDANI
AVAVANYN\Y VYR
CRISTIANA DE MARCHI
DANIAH AL SALEH
DURAN LANTINK
FARAH BEHBEHANI
FILWA NAZER

MAHA NASRALLAH
MANAL ALDOWAYAN
MARWAH ALMUGAIT
MOHAMMAD ALFARAJ
MOHAMMED KAZEM
MUHANNAD SHONO
NASSER AL SALEM
NOJOUD ALSUDAIRI
OBADAH ALJEFRI
OMAR ABDULJAWAD
RAJA'A KHALID
SULTAN BIN FAHAD
ZAHRAH AL-GHAMDI

cayli o1 3689 igjulyla <1l
SENTRGVCY]

Jlos juje

uijlo (S Liliuys
) alball Lils
cluiid ulygs
ilgigt oso

Asli 8gla
alllpailgo
bigall Jlo
hidall 8950

orall seno

ro.|o'l5 3020

9igul 2igo

ol pali
k._SH_\.LLdl gl
(spanll 83lue

slgadl sac jac
NEEY

ga 1 ullal
Sxolell 6)mj



THE SAUDI ART COUNCIL

gigl Sla
ilgigs Qs
allall Lils
hidall 6950
Aali égla
obigall Jlo
sloall sac yoc
giguls Migo
cliggill gligs
L:gH_\.LLdl 39
“ayli (1 3889 gl <
>ga 1 ulalu
Spanll 8:le
Gilsgj ol

roJo'[Smp

01
02
03
04
05
06
07
08
09
10
11
12
13
14
15

(392 \iall yulaoll ydo

FREIOTTO

FARAH BEHBEHANI
DANIAH AL SALEH
MARWAH ALMUGAIT
FILWA NAZER
MANAL ALDOWAYAN
OMAR ABDULJAWAD
MUHANNAD SHONO
DURAN LANTINK
NOJOUD ALSUDAIRI

ALAA TARABZOUNI & FAHAD BIN NAIF

SULTAN BIN FAHAD
OBADAH ALJEFRI
AYMAN ZEDANI
MOHAMMED KAZEM




THINK STORE 2520

Jlea jje

sl oo

Sxolell 6)mj
djlo (53 LS
" alllpai lgo
NEYS

16
17
18
19
20
21

AZIZ JAMAL
MOHAMMAD ALFARAJ
ZAHRAH AL-GHAMDI
CRISTIANA DE MARCHI
MAHA NASRALLAH
RAJA'A KHALID

FOF . jqiuu vlid




“ART HAS THE CAPABILITYTO
RE-CONTEXTUALIZE ISSUES AND
RAISE AWARENESS WITHIN A FAIR
SPACE: THE GALLERY, WHERE THERE
IS NO JUDGMENT, AND NO
CALL FOR ACTION."

ALAA TARABZOUNI
& FAHAD BIN NAIF
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Architects, urban designers, curators, and artists, Alaa Tarabzouni and Fahad bin Naif are based in Riyadh,
where they run the multidisciplinary art and design practice Studio AF, focused on local architecture and
regional contemporary art.

Fahad’s work seeks design and theoretical solutions to anthropogenic, socio-economic, and geopolitical issues,
particularly those inherent to urban environments. His work is informed by a Bachelor’s degree in Architecture
from Central Saint Martins, University of the Arts, London, and a Master’s degree in Urban Design from the
Bartlett School of Architecture, University College London. His postgraduate research concerned the London
housing crisis, realized through EXODUS, a proposal for a migratory city that could host those in a state of
constant transience. The project won the Bartlett’s Gold Prize and was featured in numerous international
design publications. In 2019, he won the third edition of the Ithra Art Prize with Rakhm, a proposal for a
greenhouse that highlights and incubates the environmental economy.

Fahad’s work has been featured in group shows, most recently in Poached (Riyadh, 2019) with his photography
series Where Pat Lives. In 2019, he curated the group exhibition The Quest for Our Next Concern, exploring urban
theatrics and domesticity through contemporary art.

Influenced by her academic background and training in architecture, Tarabzouni’s practice is concerned with
urbanity and the built environment. She holds a Bachelor’s degree in architecture from the University
of Newcastle, England, and a Master’s in architecture from Pratt Institute, New York.

Alaa considers context as her medium and it is consistently apparent in her practice. Her most recent work Bait
Al Wurud showed at The Quest for Our Next Concern in Riyadh, and was a meditation on longing manifested in
the recontextualization of architectural elements to the gallery space. She has also showcased her work AL-
SOM at Public/Private, the 2019 summer edition of 21,39 in Jeddah. It considered expropriation, and explored
the nuanced effects of urban sprawl on public welfare. In 2019, alongside Afia Bin Taleb, she co-curated the
group show Poached, an exhibition of progressive emerging artists alongside established practitioners, many of
whom were presented for the first time in the Saudi capital.

Al-Manakh, You Will Be Missed (2019)
Mixed-media installation

Dimensions variable

Courtesy of the artists

Commissioned by the Saudi Art Council

Expedited urban development has rendered the Kingdom of Saudi Arabia, especially the city of Riyadh,
perpetually heterotopic. The capital city is the product of unprecedented sprawl; though it has existed for less
than a century, today it exceeds an area of 1,798 km2. Rapid growth, in a cyclical pattern of development and
abandonment, has created entire neighborhoods that act as living time capsules of the recent past.

The ramifications of this growth are vividly demonstrated in the Al-Manakh neighborhood, home to the
behemoth Yamamah Saudi Cement Company (YSCC) founded in the 1960s, and Al-Manakh Park, established

in 2005. The YSCC produces 18,600 tons of cement per day; from this one factory, almost the entirety of the
modern and postmodern city of Riyadh has been built. A positive correlation between the skyline and the quarry
is formulated; the more the city grows, the wider the quarry expands.

The neighborhood is an unlikely utopia, a rare and oddly successful example of the live, work, play paradigm. The
factory has an almost impeccable employee retention rate, with jobs passed on from one generation to the next.
The 1000+ employee business feels family run.

While the contribution of the factory to the Anthropocene is undeniable, it is somewhat negated by the breadth
of biodiversity that has been cultivated by this strenuous closed ecology. The neighborhood’s inhabitants show
tremendous passive resilience; the transfer of 60 years of heritable traits shape this adaptive strength, making
Al-Manakh greater than the sum of its parts.

The installation explores the foundations of this localized ecological crisis, permeated with the melancholy of

subtle, yet constant, evolution. The meticulous archiving through a tripartite of photographs, film and found
objects offers insight into the factory, depicting the heterogeneity that make up its anomalous amity.
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“I SEE ART AS A MEANS TO INITIATE
DEBATE AND NEGOTIATIONS
INVOLVING NOT ONLY A GROUP
OF PRACTITIONERS IN DIFFERENT
FIELDS, BUT ALSO THE MASSES,
IN THE HOPES OF IGNITING
A CULTURAL AWAKENING."

AYMAN ZEDANI
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Ayman Zedani's practice manifests between objects and multi-layered installations in an attempt to renegotiate
the relationship between human and non-human, animal and plant, organic and inorganic, land and water. His
conceptual works are built on a series of experiments and investigations that look towards new materialist
philosophies exploring the agency of matter, and consider multi-species collaboration as ways of surviving

the challenges of the Anthropocene, deliberating upon human influence on the state, dynamic, and future of
the Earth.

Ayman’s recent projects include Between Muddles and Tangles, NYUAD Gallery, Abu Dhabi (2019); non-human-
assembly, Sharjah Art Foundation, Sharjah (2018); Khamsa, Institut du Monde Arabe, Paris (2018); Arba’a,
Maraya Art Center, Sharjah (2017); Thalatha, Sharjah Art Museum (2017); and Tethered, organised

by TCA, Abu Dhabi (2017).

He was awarded the first Ithra Art Prize, presenting the project at Art Dubai in 2018. In 2016, his debut
solo exhibition bahar-bashar-shajar-hajar, was curated by Murtaza Vali at Athr Gallery, Jeddah.

Told from the perspective of a non-human entity, the return of the old ones (2020) is an experimental film that
offers a poetic rendition of the story of oil. Interrogating the Anthropocentric attitudes that have rendered our
current emergency, the monumental timeframes, crossing uncountable eons, humble and diminish our inflated
sense of importance.

Written in collaboration with the independent researcher and writer Saira Ansari, the film weaves factual
information into a science fiction narrative. It tells of the life, death, and resurrection of Prototaxites, ancient
giant fungi whose preserved remnants have only been found in a few places in the world, including Saudi Arabia
and the United States.

From the earliest enduring silence through to the interminable noise of the age of man, the epic timeline
minimizes and decentralizes the human being. From this strange vantage, ritual, tradition and culture are
dwarfed and the outsize role played by our species in the Anthropocene is laid bare.

As we are reminded that fossil fuel comes from ancient life forms, crushed down into raw black energy, the long
history that feeds our moment of acceleration and excess is explored. By looking at the modern story of oil, the
film considers the immeasurable impact this contested resource has had in only one hundred years - utterly
reconfiguring human life, as well as the more ancient planetary narrative.

the return of the old ones (2020)
Single-channel video projection
Dimensions variable

Courtesy of the artist

Commissioned by the Saudi Art Council
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“PARTICIPATING IN / LOVE YOU,
URGENTLY HAS PROVEN TO ME
THAT CONNECTIVITY IS IN FULL
EFFECT WHEN IT COMES TO OUR
RELATIONSHIP TO OUR BODIES AND
OUR ENVIRONMENT. IN A SUBJECT
LIKE THE WATER CRISIS, THE ISSUE
RIPPLES INTO EVERY CREVICE OF
OUR LIFE AND IS AT THE CORE OF OUR
FUTURE IN NEARLY EVERY ASPECT.”
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Born and raised in the Eastern Province of Saudi Arabia, Aziz Jamal’s multidisciplinary practice explores
inconsistencies, both personal and societal. His works are informed by observations and aesthetics of the
incongruous-- that which lacks in harmony or provokes surprise. Employing found and handmade materials,
he documents scenes that contain contradictions, suggesting shifting social realms or the passage of time.

These actions of combination and disparity are found across both material and subject matter. Aziz considers
childhood and home, society and isolation, memory and disassociation through odd and unexpected mediums,
such as hard cement with plush stuffed animals, violent war tools with children’s musical instruments, or
priceless grand marble statues with disposable Pez dispensers.

By blurring the line between the accidental and the intentional, Aziz uses informal and anecdotal modes as
routes into heavier topics. Through juxtaposition, his absurdist lens lays bare realities hidden in plain sight.
Aziz earned his BFA at Eastern Washington University, in rural Washington State.

The candy-coloured scenes in Aziz Jamal's 1056% (2019) document abandoned water parks in the Eastern
Province and in Riyadh. Drained of water and empty of people, their elaborate infrastructure is rendered
purposeless, absurd.

In researching the project, Aziz encountered unnerving statistics that contradict the abundance suggested by
these pantheons of excess. Haunted by disarray, frozen like the aftermath of a party, these desolate scenes
conceal a silent crisis. Saudi Arabia is saddled with a critical debt: it has used 1056% of its total renewable
water sources, far exceeding the conservative global water-scarcity threshold of 20-40%.

As the largest producer of desalinated water globally, the Kingdom relies almost exclusively on aquifers and
desalination. The limited awareness of such stark facts exacerbates the dire reality of the situation, with the
impossible debt today seeing half of all domestic oil production going towards desalination processes.

These theme parks are relics of a short-sighted way of life, a culture of abundance that ignores a critical
situation in favour of leisure, and enjoyment and pastimes imported from elsewhere, without consideration

of local traditions or conditions. Beautiful, absurd, and eerie, these scenes are an extreme and sensationalist
confrontation of frivolous attitudes towards life’s most precious resource. Crows circle overhead, scavengers
providing an ominous soundscape, harbingers of forced desertion — a possibility that might inflict itself across
wider reaches if this rarest and most essential resource continues to be abused.

By looking sidelong at these statistics and situating them in lived realities, the artist hints at broader problems.
Issues of climate engagement are not unique to Saudi Arabia. Unvarnished statistics, no matter how desperate,
are often difficult to grasp — incomplete, open to dispute, or beyond easy comprehension, their urgency
becomes diluted by simple pleasures or mild inconveniences.

Aziz Jamal

1056% (2019)

Video installation with 3 separate video
projections on wall

Dimensions vary

10 mins; 2:40 mins

Courtesy of the artist

Commissioned by the Saudi Art Council
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“ART HAS A PRIVILEGED STATUS
INITS ABILITY TO OFFER CREATIVE
APPROACHES TO ADDRESS ISSUES
OF PUBLIC IMPORTANCE, WHEREAS

OTHER DISCIPLINES ARE OFTEN TIED
TO ADOPTING STRICTLY RATIONAL

SOLUTIONS. IN THE CASE OF THE

GLOBAL CLIMATE EMERGENCY, THE
ROLE PLAYED BY ART AND CULTURE IS
TO RAISE PUBLIC AWARENESS ABOUT
BOTH THE EMERGENCY AND THE NEED

FOR URGENT ACTION BY
THE POWERS IN CHARGE.
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Cristiana de Marchi is an artist and writer from Italy, who lives and works in Beirut, Lebanon and Dubai, UAE.

Cristiana’s practice explores social and political terrains, encompassing memory, places of the past and present,
identity and contested borders to the paraphernalia of contemporary nationhood. Using textiles, embroidery,
film, and performance, she instigates processes that draw attention to currencies of power by exploring their
structures.

She holds a Master’s degree in Archaeology from the University of Turin, Italy and another in Museum Didactics
from the University of Rome. She has taken part in residency programs at the University of the Arts, Philadelphia,
the Santa Fe Art Institute, USA, the Rijksakademie, Amsterdam and MOCA in Yinchuan, China. Her work has
been presented at the Yinchuan Biennale, Santa Cruz Biennale, and Singapore Biennale among others. In 2015,
she was awarded the Italian Premio ORA, a leading worldwide art prize. She is a graduate of the Salama bint
Hamdan Emerging Artists Fellowship.

In 1979, scientists came together in Geneva for the first world climate conference. Since, there have been a
range of global summits, conventions and accords for world leaders and scientific communities. Over four
decades, these gatherings have sought consensus on issues of sustainability, from the climate emergency

to water scarcity, aligning strategies and responses for some of the major issues facing the planet today.
While largely accepted as well-intentioned precursors to the vital unilateral actions required, these events, and
their subsequent protocols and accords, have been mired in criticism and dispute. Black (Aarhus Convention,
1998) (2019) and Commemorative Stamps. Environmental Justice (2019) explore the limitations of legal and
constitutional frameworks, making manifest invisible systems of power that are rendered inaccessible through
bureaucratic bloat or short-sightedness.

The Aarhus Convention was ratified by states across Europe and Central Asia on 25 June, 1998, inscribing into
law the universal right to access information, justice, and public participation in environmental matters. Black
(Aarhus Convention, 1998) is the translation into braille of the articles of this convention. The work forms part
of a series of works where constitutional and legal texts as well as protocols are translated into braille, alluding
to the blindness surrounding these very same rights. Theoretically protected, they are more often overlooked or
violated.

Commemorative Stamps. Environmental Justice (2019) consists of a fabricated set of stamps representing
environmental emergencies, catastrophes, and natural disasters that have occurred since the 1992 Convention
on Climate Change. The stamps have then been used to fictionally post a series of 50 letters, addressed to the
representatives of key environmental ministries and institutions worldwide. Standing in for dialogue between the
public base and power, the envelopes, displayed open and without letters, testify to the possibility of a dialogue,
and symbolize the spoils of communication, or the seed of listening.

Cristiana de Marchi

Black (Aarhus Convention 1998) (2019)
Hand embroidery on cotton canvas

Set of 22, each 35 x 45 cm

Courtesy of the artist

Commemorative Stamps.
Environmental Justice (2019)
Manipulated prints, envelopes, ink
Set of 50, each 11.5x 16 cm
Courtesy of the artist
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“ON A PERSONAL LEVEL,
| BECAME VERY CONSCIOUS
OF THE MATERIALS THAT WENT
INTO MAKING MY INSTALLATION,
INCLUDING THE TOOLS, MACHINES,
TECHNOLOGY, TRANSPORTATION
AND ASSEMBLAGE, AND THE WASTE
IT CREATED. IT GOT ME ASKING
MYSELF, HOW CAN WE HUMANS LIVE
AS EQUALS WITH NATURE,
CO-EXISTING IN APPRECIATION
AND RESPECT?”
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London-based artist Daniah Al Saleh was born and raised in Riyadh. She currently lives in London, where she is
pursuing a Master’s of Fine Art in Computational Art at Goldsmiths, University of London.

Through a multimedia practice that encompasses geometry and pattern making, Daniah tackles notions of

the unobtrusive, the ordinary and the common. By deconstructing and rearranging familiar objects and ideas,
she makes the invisible visible, manifesting a space for reflection that prompts new perspectives and ways of
seeing. Systems shape both subject and methodology, as she maps networks and structures from language
and social orders. Crossing disciplines, her explorations include traditional mediums of painting, with studies of
Islamic arts and arabesques. These have evolved to encompass ambitious, generative processes with code and
data visualization.

Following a Bachelor’s degree in Computer Applications from King Saud University, Riyadh, Daniah developed
her art practice through painting courses at Dar Safia Bin Zagr, Jeddah, and with creative courses abroad,
including at the Prince’s School of Traditional Arts and Central Saint Martins.

In 2019, she was the recipient of the Ithra Art Prize for Sawtam. A solo exhibition of her work was presented
at Athr Gallery, Jeddah with the title Delirium in 2016. She has featured in group exhibitions internationally,
including at the Hermitage Museum, Saint Petersburg (2019), Goldsmiths, London (2019, 2018) and 21,39
Jeddah Arts (2014).

Through a network of hanging fabric sculptures, Delicate (2019) addresses the inequalities of class, religion,
and race within our highly striated contemporary cultures. The installation uses the infinite perfection of fractal
patterns found in nature to explore potential structures for harmony and positive change. Considering how
these orders work, the artist offers a model that might counter what is otherwise fragmented, hierarchical,

and imbalanced.

Although inspirations from biology have very direct and beneficial applications in architecture, design, science,
and innovation, this work furthers the artist’s interest in social systems and structures, looking to nature to

find potential models for collective change. The work is an intricate visual exploration of emergent strategy, a
philosophy based on observations of nature that considers how complex systems can be organized at the scale
of the individual. Looking to the processes and structures of ecosystems, such as forests and fungus, emergent
strategy seeks actionable and empowered order from chaos.

Pioneered by the American author and activist adrienne maree brown, the concept explored through Delicate
focusses on simple connections and interactions to build sophisticated, diffuse networks for good. Giving
priority to critical connections instead of critical mass, the theory creates strong bonds with the potential to
action massive change through straightforward and replicable gestures.

Manifesting the simultaneous simplicity and complexity of fractal phenomena, the work demonstrates the
powerful potential in this organizational structure. From a single micro point, representative of the most
accessible of actions that can be enacted by any individual, the work evolves into an intricate decentralized
ecosystem of relations.

Delicate (2019)

Paper, screens, projector, acrylic, wood, felt,
canvas, wire

600 x 600 cm

Courtesy of the artist and Athr Gallery
Commissioned by the Saudi Art Council
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“AS A CREATIVE AND A DESIGNER IN
THE FASHION WORLD, | AM AWARE
OF MY RESPONSIBILITY TOWARDS

OUR PLANET. THE GARMENTS |
CREATE MUST BE SUSTAINABLE,

ETHICAL AND BEAUTIFUL AT THE DURAN LANTINK
SAME TIME, BECAUSE FASHION
NEEDS TO BE DESIRABLE IN ORDER cliudild glygs

TO BE EFFECTIVE.
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Known for his upcycling methods and collage techniques, Duran Lantink challenges notions of waste, offering
alternatives to fast fashion. Paramount to his ethos is a desire to produce clothing using innovative, sustainable
and ethical practices. Working with “deadstock” or vintage pieces, he creates entirely new garments, which he
calls collages. In this act of amalgamation, Duran proposes new ways of thinking about consumption.

The beauty of diversity drives and fascinates the designer in all he creates. His collections, styling, and
exhibitions draw on a diverse mix of inspirations.

Duran graduated with a Bachelor’s in fashion design from the Gerrit Rietveld Academie, Amsterdam, in 2013.
He was the winner of the prestigious Dutch Design Award in 2016 and recently graduated from the two-year
Fashion Matters Master's at Amsterdam’s Sandberg Academy in Amsterdam.

Duran presented his first collection during Fashion Week Netherlands in 2014 and has worked as a stylist and
designer for Vogue, Glamcult, King Kong magazine, G-Star, Janelle Monae, and many others.

Bringing his unique perspective on fashion to Jeddah, Duran Lantnik encountered the city’s diverse inhabitants,
each in some way involved with the development and staging of the 7th Edition of 21,39. Through meetings
with everyone from art handlers to patrons, Duran assembled a palette of fabric from donated clothes. These
material contributions connect the work to the aesthetic essence of the city and allude to the network of people
who have come together to realize the exhibition.

In a world that has become increasingly individualistic, the challenges of human-centric attitudes are
exacerbated. An industry that trades on ideas of self-expression, at its worst, fast fashion can become
corrupted into ego-driven mindless consumption. As consumer-focused narratives ease our empathy, a focus
on living and telling our own story allows disassociation from shared realities. As with his other distinctive
upcycling projects, the pieces provide an alternative to fast fashion; each garment becomes a site of considered
exchange and amalgamation, a still point amid the vast, invisible networks that feed global fashion production.
In this context, the remixing gesture playfully underscores the interdependence that is vital to our existence.

Within the context of the climate emergency addressed by I Love You, Urgently, this creative synthesis takes on
generous new proportions. The more we appreciate the interdependence of our epoch — between individuals
but also across species and between planetary systems — the closer we can get to balanced, symbiotic
communities. In this experimental gesture of empathy and collective identity-making, the garments stand for the
creative synthesis of collaborative communities.

It's not what u think (2020)

Installation with recycled garments
Dimensions variable

Courtesy of the artist

Commissioned by the Saudi Art Council
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“ART CAN SERVE AS A VEHICLETO
CREATE A DIALOGUE AROUND THE
GLOBAL CLIMATE EMERGENCY,
WHICH IS ESSENTIAL IN ORDERTO
BRING ABOUT CHANGE IN EVERYDAY
LIFE AND BEHAVIOUR. FOR ME, “I
LOVE YOU, URGENTLY” PROVIDED A
PLATFORM TO DELVE INTO THESE
PRESSING ISSUES."

FARAH BEHBEHANI
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Farah Behbehani is a Kuwaiti artist and designer whose practice focuses on the Arabic letter, with its layered
meanings and forms, both mystical and metaphorical. Her body of work ranges from large-scale calligraphic
installations in wood and metal to intricate geometric letterforms hand sewn with metallic threads and beads.

Farah received a distinction for her Master’'s degree in Communication Design from Central Saint Martins
College of Art and Design, London, in June 2007. She has had several solo exhibitions in her native Kuwait,
in addition to having participated in numerous shows internationally, including in Washington D.C., Brussels,
Munich, Cairo, Sharjah, and Jeddah.

Farah is the author of The Conference of the Birds (Thames & Hudson, London, 2009), a book based on Farid
ud-Din Attar’s 12th century Sufi allegorical poem, which she designed and illustrated with Jali Diwani calligraphy.

Rahal (2020) is a paper-based sculptural work that focuses on the pollution in the Arabian Gulf, and the urgency
of protecting its marine habitat and biodiversity. Through the lens of biomimicry, the installation examines

the geometric underpinnings of nature and the mathematical foundation that lies therein. By investigating the
elaborate mineral skeletons of the radiolaria species, which are planktonic microorganisms that inhabit our
oceans and seas, a world of perfect geometric form and symmetry is revealed.

Inspired by their polygonal forms, Rahal’s adaptable structure is based on an octahedral pattern folded into a
sheet of natural paper. As each fold is creased into its surface, a dynamic sculptural form is created. Adapting
its shape with each movement, the highly flexible surface is in a constant state of flux, mirroring a principle of
universal interconnectedness.

Verses of a Kuwaiti seafarer song entitled Rahal (Wanderer) are pierced into the paper using a traditional
technique called ta'bir. Hidden in the surface, the lyrics only become legible when light passes through the
sculpture. The lyrics depict an era prior to the discovery of oil in Kuwait in the late 1930s, when maritime trade
and pearl diving were the nation’s main livelihood and source of income.

Voices of one of Kuwait's folk bands echo in the background, evoking a time when maritime life was at the heart
of nation-building for the future. Despite the idyllic nostalgia of the era and infinite perfection of the geometric

forms, a bed of multi-colored plastic pellets litters the floor. Recreating the square Kufic calligraphic pattern, the
pellets embody the millions of tons of plastics that threaten marine ecosystems in the Arabian Gulf and beyond.

= Py W T

Rahal (2020)

Folded and pierced fine art paper and coloured plastic pellets
420 x 200 cm

Courtesy of the artist and Athr Gallery

Commissioned by the Saudi Art Council
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“ART CAN EDUCATE, INSPIRE,
ENGAGE A WIDER AUDIENCE, AND
POSSIBLY PROVOKE ACTION ON
AN URGENT MATTER SUCH AS THE
CLIMATE CRISIS. MY ENGAGEMENT
WITH THIS THEME CREATED IN
ME AN AWARENESS AND DEEPER
SENSIBILITY TO NATURAL
RESOURCES, AND AFFECTED
THE CHOICE OF MATERIALS
IN MY WORK."
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Filwa Nazer is a Saudi multimedia artist. Born in Swansea, UK, she currently lives and works in Jeddah. She

began her creative journey as a fashion designer, graduating from Marangoni School of Fashion and Design,
Milan. Her practice ranges from digital print, collage and textile to photography, and centers on questioning

emotional and physical identity as experienced in relation to spatial and social contexts.

In her recent practice, Filwa has employed textiles and sewing techniques as a medium to explore the
relationship between our bodies and the spaces we occupy.

Filwa has exhibited her work extensively in Saudi Arabia and in the region. She was featured as part of the
March Project 2019 at the Sharjah Art Foundation as well as the India Art Fair in New Delhi (2016). Her group
exhibitions include Sites Unknown, Hafez Gallery (2019), Saudi Seen at Project Space Art Jameel, Dubai (2018),
and Refusing to Be Still, the fifth edition of 21,39 (2018).

In The Fold (2019) examines the adaptive mechanism of mimicry from a socio psychological angle. Inspired
by French intellectual, sociologist and critic Roger Caillois and his research into mimicry, the interactive textile
installation looks to his studies into a state of psychosis, which he described as “legendary psychasthenia,”
where he likens the ways certain insects use camouflage as a defense tactic to the psychotic who is unable
to determine her or his own location in space. Caillois argues that mimicry in the form of camouflage has no
survival value and offers no protection, and that it can in fact endanger insects that would otherwise be safe
from predators.

While the state of legendary psychasthenia is an extreme example that describes the disturbance of relations
between personality and space, Filwa uses it as a gateway to explore people’s behaviour within society. She
questions the value of assimilation and imitation, its effects on individuality, and whether conformity ultimately
sustains us.

Emphasizing the role of camouflage in creating the work, the artist chose several cotton fabrics that vary in their
transparency and stiffness, including Mull Tarlatan and Muslin. Aesthetically, the installation is inspired by the
anatomy of insects found in Saudi Arabia that mimic their environment, such as the blue-shinned grasshopper
and the Oleander hawk-moth. She also uses pattern lines from traditional men and women’s garments, and
incorporates sewing techniques such as boning to lend structure to those lines.

In the Fold invites an interaction, allowing a person at a time to slip into the work for an embodied experience.
Standing within the folds of the work, partially visible but unable to see, participants gain

a heightened sense of awareness of their bodies and their position in space, ultimately meditating on

their state of being and subjective identity.

In the Fold (2019)

Interactive installation incorporating textiles
Dimensions variable

Courtesy of the artist and Hafez Gallery
Commissioned by the Saudi Art Council
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“TODAY, WASTE AND REVOLUTION
ARE VERY TIGHTLY CONNECTED.
WE CANNOT SAVE THE
ENVIRONMENT, AND OURSELVES
WITH IT, WITHOUT ADDRESSING
THE IMMINENT ISSUE OF WASTE
PRODUCTION AND MANAGEMENT.

dyalioll dojdll Jad Sy A . Guig by 8)9illg jagll iy «pgull»
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Maha Nasrallah is an artist, architect, and educator who lives and works in Beirut, Lebanon. An architect by
training, she has been leading her own practice since 2002, in addition to teaching part-time at the School of
Architecture at the American University of Beirut since 2003. Maha was awarded the Lebanese Architect Award
for Sustainable Architecture in 2017.

Maha started experimenting with clay in 2010, which has become a significant material in her creative practice.
In 2011, she became a conceptual co-founder of the Bkerzay Pottery Workshop, Baakline, and her work is

on permanent display at the center. In June 2017 she was awarded the first prize at the Age of Ceramics
competition at MACAM (the Modern and Contemporary Art Museum, Aalita, Lebanon). In February 2018, she
was part of the exhibition The Clocks Are Striking Thirteen at Athr Gallery during the 5th edition of 21,39 Jeddah
Arts. Later that year, her work was featured in the 33rd Salon d’Automne at the Sursock Museum, Beirut.

2019 witnessed an international resurgence in popular movements seeking new approaches for the world.
People gathered together for marches in more than 100 countries as part of the Global Week for Future,

weekly climate strikes took place in Fridays for Future, and popular uprisings swept Beirut, Baghdad, Hong Kong,
Barcelona, and Santiago. Though distinct, they share a common commitment to collectively rethinking attitudes
towards the environment, whether climate, socio-political or economic orders. Expressing a clear message of
urgency to change the world, they also articulate a shared fear for the future.

Unlike earlier generations, these movements are connected, informed and creative — they are aware that time
is running out. One of their shared actions is the closing of roads, whether through sheer masses of people
gathered together, or through the use of other devices such as overturned burning bins or water canisters.
Both practical and symbolic, these gestures stop the ordinary day-to-day flow of life in the city. By blocking
movement, they create spaces for conversation and togetherness. Though these actions are disruptive in the
short term, they are intended to draw attention to the more significant long term shifts and changes that will
take place if our attitudes do not evolve. They provide a stark and powerful warning: without adjustment, life
as we know it will not continue.

Made of clay, Thawra (2018-19) recreates a scene of disorder, stopping unconscious movement through our
ordinary, unaware day-to-day lives. By re-appropriating and overturning common and unremarkable artefacts
such as bins, the work causes a re-assessment of the daily structures we take for granted. Of the use of clay in
her practice, Nasrallah comments: “a natural material, clay is both an old resilient material still discovered during
archaeological excavations, telling us the story of time, yet an ephemeral and fragile one as well — it can break
into pieces and return to earth.” By bringing together these two distinctive qualities of clay, she suggests this is
both a historic and a precarious moment in the story of humanity.

Thawra (2018-19)

Local red clay, waste materials from firing (rusted steel dust,
wood ash, wood saw dust, shredded paper)

5 bins, each approximately 30 x 24 x 20 cm

11 tires, each approximately 14 cm in diameter

Courtesy of the artist

Commissioned by the Saudi Art Council
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“THE EMERGENCY SITUATION WE
FACE TODAY CANNOT BE HANDLED
BY ONE GROUP. ARTISTS AND
THEIR SPACES OF ACTIVITY MUST

PARTICIPATE IN ADDRESSING THE MANAL ALDOWAYAN
IMPENDING DANGER FACING US
AND OUR FUTURE’ aliguall dl.l.o
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Embracing diverse media, Manal AlIDowayan’s work encompasses black and white photography, sculpture,
video, sound, neon and large-scale participatory installations. Her artistic practice revolves around themes
of active forgetting, archives and collective memory, with a focus on the state of Saudi women and their
representation.

She has documented social groups like the oil men and women of Saudi Arabia in her project, If | Forget You
Don’t Forget Me, and has addressed the impact of mass media on propagating intentional erasing of identities
in her project Crash, highlighting the unnamed Saudi teachers dying in car crashes across Saudi Arabia. Her
participatory projects have attracted hundreds of women to use art as a new platform to address social
injustice, such as Tree of Guardians, Esmi-My Name, and Suspended Together.

In 2014 Manal was a recipient of a research Fellowship from NYUAD and was invited in early 2015 to the
Robert Rauschenberg Residency in Captiva, Florida. Manal has shown her work in Prospect 3 New Orleans, The
American Biennale (2014/15), in collateral shows at the Venice Biennale (2009/11), and at Museums around
the world, such as the Aga Khan Museum in Canada, Gawngju Museum in South Korea, Louisiana Museum

of Modern Art in Denmark, The Victoria and Albert Museum in UK, and Mathaf Museum of Modern Arab Art in
Qatar. Her works are part of public collection at the British Museum, LA County Museum, Louisiana Museum,
and Mathaf.

Manal holds a Master's Degree in Systems Analysis and an MA in Contemporary Art Practice in Public Spheres
from the Royal College for Art.

Every year, after the rainy season, Manal would go to a flat sabkha (dry water basin in the desert), several
kilometres outside of her hometown of Dhahran, to collect a flower shaped sand formation that was given the
colloquial name of Desert Rose.

She grew up around geologists and oil-men and women who loved observing the science of their rocks and
crystals, but when it came to the Desert Rose, it was always portrayed as a beautiful mystery. In Ephemeral
Witness (2020), the artist uses their form, environmental status and metaphysical uses to understand the
impact of the environment on human behaviour, specifically on the changing status of women’s bodies entering
the public sphere of Saudi society.

In this piece, Manal focuses conceptually on the idea of an “ephemeral witness to time,” words used by
geologists to describe rare crystals. These translucent sand formations are said to be a memory deposit for

the forest filled lands that once was (along with oil). While the shape of the artwork imitates the structure of a
Desert Rose, the layering of the petals allows for the showing and obscuring of the imagery printed on them,
lending to the difficulty that still exists when discussing gender issues in the public sphere. The softness of the
fabric speaks to the ephemeral status of the sculpture that can fall and fold into a pile of fabric with no meaning,
but erect it solidifies the concept being presented.

Ephemeral Witness (2020)

Natural silk, ink, rope

220x 180 x 100 cm

Courtesy of the artist and Sabrina Amrani Gallery
Commissioned by the Saudi Art Council
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“MY COLLABORATORS AND
| CAME OUT OF THIS PROJECT
WITH DIFFERENT REALIZATIONS
ABOUT HOW PRECIOUS THIS
ENVIRONMENT IS, AND HOW
IT HAS BEEN GIVING TO US
UNCONDITIONALLY. THERE WAS
BEAUTY IN HOW WE COLLECTIVELY
FELT CONNECTED TO NATURE AND
OUR ENVIRONMENT WITH
OUR MOVEMENTS."

MARWAH ALMUGAIT
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Marwah AlMugait was born in Al-Khobar and lives and works in Riyadh. Her photography and film-based works
draw attention to the invisible, neglected, or unfamiliar details of everyday life. Using exposition, she sheds
light on the mechanics of communication, finding the gaps and ambiguity in human relations - as felt by an
individual and their environment, and between different people or social groups.

Interested in the forces that shape identity, she explores conditioning influences on the social self. Though
inherently subjective and impossible to translate, her poetic series provide glimpses into private moments.
Suggesting the composition of inaccessible internal experiences and worlds, she is interested in tension,
discordance and harmony — as found, for example, in the experience of creativity or melancholy.

Recent multimedia experiments have been marked by fragmentation, using stark contrasts between light and
dark, motion and stasis to convey fractured states of consciousness. Her works are both intimate portraits and
social commentaries that depict the individual as the fluid meeting of interior and exterior —

an often turbulent point, shaped by both connection and dissonance. Technology is used to conjure sensory and
emotional states, staging amplified or semi-fictionalized versions of collective experiences to trace how they are
privately felt.

Following a Bachelor’s degree in Business Administration from King Saud University, Marwah pursued a
Master’s in Photojournalism at the University of Westminster. Her work has been exhibited in group shows at
the Brunei Gallery, SOAS, London (2012); Abu Dhabi Art (2012); Emerge Art Fair, Washington DC (2014); Inlight
Studio, Toronto (2014); Naila Art Gallery, Riyadh (2015), 21,39 Jeddah Arts (2017) as well as The Arab American
National Museum, Detroit (2017).

This large-scale video installation places the viewer amid a powerful group performance that translates
processes from nature, including the reactive, unconscious defense mechanisms of organisms in danger.
Together with Saudi choreographers Lamees AlSaddique and Jawaher AlRefaei, the artist has devised a
physical language of cyclical and synchronized gestures, drawing on diverse actions such as the “shimmering”
of honeybees and the Mimosa Pudica’s signature "touch me not" folding movement.

The abstract, fictional narrative considers modes of co-existence connected to and modeled on nature.

By observing and enacting these gestures, the film hints at alternative structures, shapes, and patterns, outside
of the often hierarchical order of human society. By considering the balance and harmony inherent in nature, the
ego fades into the collective. The absorbing and meditative motion quiets the tension and anxiety of individual
human reason to suggest the power of the group.

The movements are not intended as literal defense mechanisms. More than straight-forward mimicry, they
embody the psychological and emotional experience of protection and co-existence. The gestures suggest

the ritual of "manifesting,” which the artist offers as an invitation to rediscover physical presence through
reconnection with nature. The dance becomes an embodied teaching about growth and protection, feelings and
expressions, stability and survival.

Devised via collaboration and mimicry, the work is a process of translation and exchange between the artist,
the choreographers, and nature, as well as with group learning between the director, coach, artist, and dancers.
Interrelations between dancers have been prioritized, drawing on the heightened state of awareness that exists
within physical performances.

Credits

This group project is in collaboration with the Saudi choreographers Lamees AlSaddique and Jawaher AlRefaei,
Sidra Arts studio, cinematographer Carter Cage, assistant director Razan AlSoghayer, Nebras Films Production
Company, music score by Nasser AlIShemimry and the performers Noura AlAbdulaziz, Hanan Noah, Alaa
AlZahrani, Nora AlSaif, Rahaf Ibrahim, Ashwaq AlEid, ljlal AlISomali, Hala Hijazi, Nouf

Al Yousef, Nouf Salamah, Hannah Meraki, Nora AlSubail, Norma Gray and Mona Hussein.

Marwah AlMugait

I lived once (2020)
Video Installation

11:20 mins
Courtesy of the artist
Commissioned by the Saudi Art Council

hyaollége 187



188 Marwah AlMugait higallso0 189






=2

192 Marwah AlMugait higallso0 193



noaill Jhe 8 lgllacl uali .Galyll 4 Josig lueig «pall 4 bhydall 8910 Lislg
slall o aaglall e of dlogoll of dxiyall yut Jwalaill Ll oluiitll plallg ,alxégigall
ciladlell b ygasllg cilaill saig balgll Ul e cguall LAl WU Lgidyaig asogl
Aucloinlll cilegonolly pgadlial e pill G < egiing shalll lguay Los dyiluidll

ducloindll culsdl e duadall cal il Cadisiug gl JSuid il seall lgolainl &09
lgieul jo ro.qu e cals calhal Jals daalals calhai agpelinll lgilegono jagig
yigill doligo >80 «dbac ayals ellgeg alpa (ugsi lgayaug . lgieayi dlailg ailidl
wjnlly glsulll dyai o (JUall Juw Gl 3ags Lo plauwidlly wallallg

cgall g bo 3jball bl rol.\:J..u.llJ ciaill sseiadl hilwgll Jlas o lgylai Cuieuad
Lalall jgall g bo lgllecl goai . eghl ddjaio cullls d.m_l ugSuullg aspall o lllallg
@aio dhais «o)lall go Jalall clall alibu aua)ls sall jguai ol ducloinlll ciladeillg
Glhlg auahlellg cu.oul Sl jbAasindl baglgisill psaiudg - jalidlly Jualgill LgJsuin
Ll odgy Jubuadll deuda (e &bl cu.szo.:ﬂ aupaill adla aud ol 850 Qo

le 8950 ciban sgeuw cllall desla o Jlocdll 8ls] 6 Jugyygllsull CL:pk_,J.chJng;m.c
U_ocu.cLo: ualeo o Lg.lLo.cl CwApe . piudpeiug deols o (sauall }JgJD.L”UD}JJJ.uJLQ_” LYY
bl 5 (- 1P) 0il wsid deolal deglill dydys g axd il lulyll duyiay o slign (splle
cwadall b udyeo (- 1€) giigygi «uallil gusgiwl «(F- 1€) cpaisiilg cxelgll all yAjeo (T’ IT)
(r1v) l;qu;uns‘gs,[}.o_‘lll UJ).QJl U.ngJl canioll ¢llisg 83a o P yajeo «(F-10) yall

(F+P.) «Bpo Cusiac»

ISpo gisud | Joc Sildace ygoeapiy (il (pusgell o digd degono g salitall pauall LiSpoll gussall Joc iy

aasas i Al Aeili Ledus culiflsdd Silalill él.n.\“ub.”g oJeall sy aldl ey o Loy cdeuhll o

dailiall Joell aislo dgsaun dal &liall capsiyl «elayll plgag Gusall usal Gusgeuwll umﬂluoma.o&ougls.dl.!g

Ssgeul UL.QJI udaadl po cadsiy Juell Jail auunddl «gArogll» Jio dcgiio caliloc e Islaicl aioljinllg dauygall Cilelogdl cro

lguajei sic (lailg lguai e Sohii lodun « Suuodi 1> Susgy ljgosell il djrowoll ClSpJ|9
lggriig deuhll anyiyall Jiuleill oo Unladl IlAl Sl spuldl ey Joliug - uoll
JoLo.||9 JlS.u.ﬂg Jsba | rolmJ sl (mawini 8sle)g Culelogdll o3 dudlyo JUa yog

ujledl o il Jla 09 bl o pis U.n \_S}.u‘uﬂ &o.l:n.o.u k,n}gﬂ ran.LJl eﬂ: «@lusg
&aiooll @Sl Josei dun dcgoanoll o Lidll bl deulall LJ.J.QLLO.” Luwdilllg
acgonoll 894l aolil Ssjpall iluill Shiall jionll yigillg Gldl aisgi l_,,J.x: aulolillg

aloall asdhlelly dpuaill dapnill sulini ga b.np él.n)J| Gl danro Sl el Cuyl
wliall lguagey Sl c«jgglall» Gugdln L,Jl Clelog Ul i lpdilo [TFY; lgigS o pSl wiuleillg
Loullei dunayll Quai deubll go Jualgill 65l d_lb oo S3lall sgagll caliuisl ssle ll 6gess
Blall sud e cladlg jlyaiwdll u_||).ua_d|9 selinall (dyloallg goill Jga ésuuaio

donill cildec U0 dcgoao o Joell ygsis 8lSlhallg ygleill e Islaicl aorouniig
E4leill (1o dcgono go clliSg deulnlly Cibadyll soouaosg diliall g Jslillg

o dsliiedl calalell dyglodll lsg . juasllg diliall cijsollg axadl g bo
Asouall gagyell clsl el oo dpalall L_,.t:g]l aly e sladedll (uadlll

lga (Gusall Juaod usgeudl jadayll (SOLIA0 (M ugleill 6p0l gm cgpirall l3m v
wulpd &S uall uljy gpaell scluo ('__uS H Giledwudl dysauw all gasgiowl elagll
cajedl suc hgi cladll iliag Sporoudl pali dypguaill Sauugall calgo e bodpull eLu_LU

dln (Slloguall U] syell @lgml syl camy ccapull ljgi il oAl ‘eg.l ulia
W hog Sl Lojgi «Judl g L,S|‘;.1,o Ll doll Cagi (i amgul Caqi WSl

194 Marwah AlMugait hiaollége 195



“THE RELATIONSHIP BETWEEN
THERMAL IMAGING AND THE IDEA
OF HEAT PREOCCUPIED MEIN A
WAY THAT BROUGHT ME MUCH
CLOSER TO THE ENVIRONMENT
ITSELF AND THE CONTEXT I AIMED
TO CONVEY. | FELT THAT VIDEO

PHOTOGRAPHY IS STILL A FORM MOHAMMAD ALFARAJ

THAT IS REMOVED FROM THE .
ENVIRONMENT ITSELF, AND THAT il s020
THERE ARE OTHER WAYS TO WORK

FROM A PLACE OF CLOSENESS”
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Mohammad Alfaraj was born and raised in Al Ahsa, a remote town in eastern Saudi Arabia. Life in the secluded
oasis has informed his interest in nature and ecology, which he explores through a multidisciplinary practice that
includes video, photography, installations, and writing.

Committed to social and environmental activism, his work presents a world on the verge of collapse - yet
always with an undertone of hope. Blurring fiction and non-fiction, he seeks states of coexistence between
man and nature.

Mohammad has an interest in the connection between form and concept, how each shapes the other, and how
both are expressed through superimposition, combination and juxtaposition. These techniques include the use
of natural materials, the appropriation of social modes, such as children’s games and stories of people working
the land, as well as aesthetic expressions like photomontage and collage.

Mohammad graduated with a Bachelor's degree in mechanical engineering from King Fahd University of
Petroleum & Minerals in 2017. His work has been shown at the Sharjah Art Foundation, Sharjah (2019); Le
Murate Pac, Florence (2019); Athr Gallery, Jeddah (2018); 21,39 Jeddah Arts (2017, 2019); the Saudi Film
Festival, Dammam (2015) and Dubai International Film Festival (2014). He is the programmer for Tajreeb at the
inaugural Red Sea International Film Festival, an innovative presentation of experimental cinema. He has also
worked as a programmer for the Saudi Film Festival and the Poetry House Festival, both in Dammam.

A visceral account of climate crisis in a region already inflicted by a harsh climate, HEAT (2019) elides the
present and the future to caution against complacency. Everyday scenes of shepherds and labourers are made

alien through the technology and aesthetic of the thermal image. The narrative provides a new lens on current HEAT (20_1 9) ) )

conditions, showing the hardships exacerbated by rising temperatures. 'I4'he_rma| imaging video, stereo sound
minutes

Beginning with contemporary realities, the film makes strange and urgent what has already started. The present Courtesy of the artist and Athr Gallery

response to this catastrophe exists in gentle symbiosis, planting more trees, whose purification of the air and Commissioned by the Saudi Art Council

shade alleviate the sting of the burning sun. HEAT demonstrates the inadequacy of this approach. It suggests
that survival will become a privilege. As many sleep during the day to escape the heat, the majority will work — a
system grounded in the inequalities of today.

Images of dragonflies and warplanes imply existing misapplications of biomimicry and the film's language
shifts from a scientific or investigative vernacular, into a strange mode driven by visual associations. Though

it always tracks from current conditions, moving progressively, suggesting chains of logic and causality, it
descends into possibilities that seem impossible and dystopic. Attention is led towards the potentially inevitable
consequences of the present. Using the strange visual logic of amalgamation, where two images or things are
collapsed into a single being, we are taken to extreme and terrifying conclusions — witnessing children and
animals burning, trees and human beings merged as one species.

This discordance seeks to shock, demanding new modes of resistance, whether through natural or artificial
adaptability strategies. Bombarding the senses, HEAT channels a crisis caused by an attitude of destruction
over building, one that instils fear and doubt over trust and safety. As this issue becomes ever more radical,
increasingly radical solutions will be demanded — even those that are currently unthinkable.
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“ARTISTS CANNOT SOLVE THE
CLIMATE ISSUE, OR ANY OTHER ISSUE
THAT IS UP TO POLITICAL LEADERS,
BUT THAT DOES NOT DIMINISH
THE ROLE OF ARTISTS AND ART IN
CREATING A GENUINE SENSE OF
CARE AND CAPTIVATING VIEWERS’
ATTENTION TO UNDERSTAND
FAR-REACHING ISSUES"

MOHAMMED KAZEM
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Throughout his practice, Mohammed Kazem (b. 1969, Dubai) has tried to capture the un-capturable. From '
his own body and the objects of his quotidian, to nature itself, Mohammed senses what is un-measurable—
sometimes even un-seeable— and transfigures it into a visual work. He observes and measures, yet he does
not record. He collects and analyses, yet he does not portray. Rather, Mohammed responds to the abstractness
of nature. He hears, then renders sounds visually. He sees, then uses action and performance to make a vision
manifest. His scratchings, paintings, drawings and sculpture are at the fulcrum of many senses— sound, sight,
touch, movement. Each work offers new proof that he has the ability to see what lies beyond sight.

Due to his initial training as a musician, sound—or, more precisely, “visual sound”—is a recurring feature of
Kazem's work.

Every building emits a sound, and every building’s sound is determined by the light that hits it. A rounded wall,
a dome, a jutting partition, a cantilevered staircase: light envelops them differently, and each embrace has a
specific voice. From the sharp thrust of daybreak piercing through clouds, to the retreating caress of a sunset:
light interacts as much with buildings as it does with nature. As a wall breaks an incoming path of sunlight, it
creates an invisible sound. Mohammed hears it, and gives it shape.

On construction sites in Dubai and Jeddah, the artist has “collected” these confluences of light and architecture,
processing the resulting sound, endeavouring to depict it on canvases using acrylic and pen, augmented by the
complicit “strokes” of an industrial roller. The initial point of view is thus enhanced by the sound Mohammed
feels in each site. Every bend of light resonates differently across the architectural contour it devours. And
Mohammed is alert to its modulated frequencies.

. . . . o . . Sound of Light (2019)
“Mohammed is searching for a special law,” wrote artist Hassan Sharif in a 2013 monograph on his fellow artist. Acrylic and ink on canvas
“It is sometimes born of coincidence and a mixture of different elements, such as the frequencies produced... by 5 canvases: 145 x 200 cm, 152 x 183 cm, 152 x 183 cm, 145
the movement of light.” x 200 cm, 145 x 200 cm
. L . . . . o o Courtesy of the artist and Gallery Isabelle van den Eynde
While Mohammed's practice is, at its most general, haptic— the scratchings and dripped paintings delighting Commissioned by The Saudi Art Council

our sense of touch— this new work is subtler in its exploration of the invisible. He ventures into secluded sonic,
luminous realms, returning to the surface with works that bristle with multi-sensory insights.
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“IT IS BOTH EASY AND DANGEROUS
TOGIVEINTO CYNICISM AND A
SELF-DEFEATIST STATE. THAT'S
WHY | CHOOSE TO TELL STORIES

THAT CAN STIR US BACK TO LIFE, MUHANNAD SHONO
AND THAT IS THE ROLE | BELIEVE
ART CAN PLAY. gigul1 Aigo
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Born in Riyadh, Saudi Arabia, in 1977, Muhannad Shono attributes his early creative influences to the restrictive
conditions imposed in Saudi Arabian culture, such as banning the depiction of sentient beings. When he was a
child, teachers would force him to strike a line through the necks of the characters he created. This decapitating
line he was forced to draw would later become the focus and inspiration behind his work. It inspired him to use
the line and wield it to create and not destroy, and to use paper to tell stories otherwise forbidden.

Muhannad graduated with a degree in architecture from the environmental design department at King Fahd
University of Petroleum and Minerals. Having been born to migrant parents, his early childhood was marked by a
sense of alienation in Saudi society, especially in regards to language, leading him to rely on visual transmission
of narrative. He would later go on to publish comic books in a self-funded endeavor throughout his life.

Muhannad has participated in several major European residencies, including Kunstresidenz, Bad Gastein,
Austria (2017), Artist in Labs, Zurich (2017), and Bethanien, Berlin (2018). He has presented three solo
exhibitions: Children of Yam at Athr, Jeddah (2016), Ala: Ritual Machine, Kiinstlerhaus Bethanien, Berlin (2018),
and at Ithra, Dammam (2018), as well as The Silence Is Still Talking, Athr, Jeddah (2019). He has participated in
group exhibitions internationally, regionally and locally.

His work was acquired by the British Museum in 2017 and the Art Jameel foundation in 2018.

The Last Garden of Al Khidr (2020) is the imagined aftermath of a beheading, a contemporary rendition of
the character of Al Khidr, an elusive figure spoken of in various Islamic narratives and found across many
global traditions. The origins of the name “Al Khidr” are obscure, with roots spreading from Quranic traditions
into wider cultural lore, as well as traced through Western literary and architectural motifs dating back to the
medieval age. One reading is that his name comes from akhdar (green, in Arabic), and he is, therefore, “The
Green One” or “The Verdant One,” from whose head a garden grows.

The artist mines this abundant tradition to explore ideas of creative freedom. Aniconism is the avoidance of
images of sentient beings in some forms of Islamic art. This ban extends to God and deities to characters, all
living beings, and everything that exists, with a legal interpretation prohibiting the mimicry of life. The artist
recalls how, as children, art teachers in Saudi Arabia would have students strike a line through the necks of
illustrated creations. This was, in one measure, a thoughtful “work-around,” yet also constituted a violent act,
a symbolic beheading of the imagination and the creations that dwell within it. The loophole walked a fine line
between the guilt of damnation and the comfort of adherence.

A beheading thus becomes a tool to silence the creative individual that may speak truth to power, as well

as a method of cutting off the social change that the creative mind can unleash from its roots. Al Khidr is
described as a character that, after many decapitations throughout his adventures, returns over and over again.
A character alive within, and beyond, the theological text who fundamentally refuses to be silenced. The Last
Garden of Al Khidr is the story of those who chose to return to life and reclaim the creative space of their minds.

The Last Garden Of Al Khidr (2020)
Installation with 100% cotton paper, black ink
5x4x1.2m

Courtesy of the artist and Athr Gallery
Commissioned by the Saudi Art Council
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“THE EXHIBITION HAS DEVELOPED
AND REINFORCED MY INTEREST
IN THE IMPORTANCE OF THE
NOTION OF TRAVEL, AS WELL
AS THE STUDY OF PARALLELS
BETWEEN THE LIFESTYLES

OF BEDOUINS AND THAT OF NASSER AL SALEM
ASTRONAUTS, REGARDLESS OF
THEIR GEOGRAPHICAL LOCATION, ‘oll.u.u.ll pali

BECAUSE THEY ONLY TRAVEL IN
SEARCH OF LIFE.
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Born in Mecca, KSA in 1984, Nasser Al Salem’s artistic practice challenges the boundaries of the traditional
Islamic art of calligraphy by re-contextualizing it in unconventional mixed media forms through minimalist and
architectural methods.

Nasser holds an ljaza certificate — the highest form of recognition and authorisation to transmit the art of
calligraphy. He received his undergraduate in Architecture at Um Al-Kora University in Mecca, and currently lives
and works in Jeddah. He is co-founder of Al-Hangar, an artist collective based in Jeddah, as well as a member
of the National Guild of Calligraphers and an active fellow of Saudi Arabia’s Arts and Culture Group.

Nasser recently had his first institutional one-person exhibitions in Europe, Amma Baad at Delfina Foundation
London, and Casa Arabe, Madrid (2019). His work has been part of numerous group exhibitions including a
commission for Ekphrasis — Writing in Art, at the Boghossian Foundation, Brussels, Belgium; Hajj: Nomadic
Traces: The Journeys of Arabian Scripts, Warehouse421, Abu Dhabi, UAE; Out of Place, Athr Gallery, Jeddah
(2019); The Clocks Are Striking Thirteen, Athr Gallery, Jeddah (2018); Epicenter X: Contemporary Saudi Art, Arab
American National Museum, Detroit; safar, 21,39 Jeddah Arts, Jeddah; Cities Of Convictions, Utah Museum of
Contemporary Art, Utah (2017); Common Grounds, Villa Stuck Museum, Munich (2015); Hajj: The Pilgrimage to
Mecca, Institut Du Monde Arabe, Paris (2014); Edge of Arabia: We Need to Talk, Jeddah; Hajj, British Museum,
London (2012).

His work is part of the collection of The British Museum, London, LACMA Museum, Los Angeles, and Centre
Pompidou, Paris; Guggenheim; Al-Mansouria Foundation Jeddah; and Ithra Art Center, Dammam. In 2013, Al-
Salem was shortlisted for the Jameel Prize at the Victoria & Albert Museum. In 2018, the artist’'s work was part
of the Royal Commission of Al-Ula, Saudi Arabia. Al Salem was an artist-in-residence at Delfina Foundation in
2014 and 2018.

In The First Space Shuttle (2020), Nasser Al Salem looks back to his family’s legacy and history across several
generations in the tentmaking industry. With many childhood memories of his family’s tent shop in Mecca, he is
deeply influenced by the science of nomadism and the value of tents as mobile homes that accompany nomads
of all kinds, wherever they go.

For Nasser, space exploration is nothing if not an extension of the exploration of geographical space by nomads
in search of life. Like Bedouins, astronauts must think and collaborate dynamically with their surroundings.

Drawing together the knowledge of space and nomadic travel, the installation recreates, to scale, the first
American space shuttle. It comprises a massive aluminum structure modelled on the Crew Dragon, Elon Musk'’s
SpaceX spacecraft and the first space shuttle in history designed to dock at the International Space Station.
Both the interior and exterior of the space shuttle are covered with tent canvas made of goat hair, leather and
flame retardant polyester, alluding to the amalgam of ancient and contemporary technologies fused together to
produce adaptable homes for space explorers.

Covering the fabric of The First Space Shuttle is a phrase, written in the calligraphic technique called mashag, The First Space Shuttle (2020)

reading in Arabic “to infinity and beyond.” The mashagq is a calligraphic exercise consisting of the elongation and Aluminum skeleton structure, leather, goat hair fabric,
stretching of letters. Fusing form and content beautifully, the words and their shape indicate endless travel into polyester, flame retardant fabric, tent canvas
unknown territory, an endeavour humans have been taking since the dawn of time up to the advent of space 37x4m

travel and the exploration of planets. Courtesy of the artist and Athr Gallery

Commissioned by the Saudi Art Council
In this light, nomadic living is suggested as the forebear of many kinds of expansionist travel, its forms and
principles holding potential for the future. As the simplest form of architecture, Nasser, and pioneers before
him, including Frei Otto, recognized this potential, drawing on the nomad’s tent as a prime source of inspiration.
Its core tenets inform an adaptable architecture suited to a style of low-impact living that has the potential to
engage with and respond to the drastic shifts in climate and lifestyle anticipated in the coming generations.
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“MY CAREER IN ARCHITECTURE
HAS SHOWN ME THE DRASTIC
INTERVENTION THAT
ARCHITECTURE PUTS FORTH, NOT
JUST IN THE LANDSCAPE, BUT
IN THE BEHAVIOURAL REALM AS
WELL. EXPLORING THE TURBULENT
COEXISTENCE OF OUR BUILT
STRUCTURES AND THE SYMBIOSIS
BETWEEN US AND OUR PLANET
HAS LED ME TO QUESTION HOW
WE CAN UNBUILD, IN A STATE OF
RAPID TRANSFORMATION
AND CONSTRUCTION.”

NOJOUD ALSUDAIRI
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Nojoud Alsudairi is an artist and architect from Riyadh, Saudi Arabia. Her multidisciplinary practice combines
architectural research and design with weaving. Focused on socioeconomic and urban conditions as
experienced in contemporary culture, her work is marked by the rhythm and flux of spatial narratives, from
poetry to cities.

Her studies of interaction consider people and the effects of their surroundings, whether spatial or social. She
patiently observes these contextual currents, from the major conditions of history, language, and culture, to
specific details of colour, poetic meter, or documents that chart urban shifts. These surveys inspire points of
research that navigate the broader concerns of a climate where history has lost relevance. Her projects draw
material elements from diverse sources, including poetry, historical artefacts, and architectural documents.
These elements are brought together into a methodology consistent with fabric and the practice of weaving.

Nojoud holds a Bachelor in architecture from the Rhode Island School of Design, where she is currently enrolled
for continuing education. She has participated in exhibitions including the 5th edition of 21,39 Jeddah Arts
(2018), Islamabad Art, Pakistan, and an exhibition organized by UNESCO in Paris, France, in addition to various
regional exhibitions and art fairs.

Once covered with oases and fertile farmland, Wadi Hanifa is a valley that has existed since pre-Islamic times.
Stretching 120 kilometres, it now runs through modern-day Riyadh, which has expanded with wave after wave
of exponential population growth across the historic site, absorbing it into the infrastructure of the city.

The naturally fluctuating condition of the wadi, from fertile to arid, can be traced through prehistoric fossil
records. Its contemporary existence is shaped by manmade interventions, such as sewage treatment facilities,
dams and the designation of a 100-kilometer green corridor. These initiatives cater to the demands of the city,

while simultaneously attempting to alleviate environmental pressures exerted as the urban encroaches on the Compositions of Volatility I & Il (2019)
natural. Natural and synthetic fibers
Tapestry: 102 x 168 cm
Two textile works convey the contested spatial narrative of Wadi Hanifa. The work depicts how the wadi has Carpet: 160 x 203 cm
become a morphed ecology in relation to the city, where two conditions of extreme contrast exist: a place of Courtesy of the artist
leisure, infrastructure, ecology, and urbanism shaped by contrasting conditions of past, present, and future. Commissioned by the Saudi Art Council

Compositions of Volatility | & Il (2019) explore the wadi's prehistoric condition, tracing fossilized coral rocks

that date back to the Jurassic era when the area was submerged underwater. The textural quality of these
surfaces mimics the existing physical topography. The carpet comprises various masterplans, stitched together
over existing parts of the wadi, representing the competing futures that could change its existence. As fossil
records documenting lost traces of the past intersect with development masterplans and projected records of
imagined futures, two absent conditions are brought to bear on physical reality. Here, the work sheds light on
the irreversible effects these projected utopias might inflict.
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