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This catalogue is published in conjunction with the exhibition
safar, presented from February 1st to May 6th, 2017 at:

The Saudi Art Council Headquarters, Gold Moor Mall, Jeddah
Al-Khunji Al-Kabir, Al-Balad, Jeddah

King Abdullah Economic City (KAEC)

© Sam Bardaouil and Till Fellrath, Munich and New York,
2017

© The Saudi Art Council, Jeddah, 2017

All right reserved. No part of this publication may be repro-
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Jeddah 21, 39 is a timely initiative that has as-
sumed a central position in the annual arts calendar,
not only within the Kingdom of Saudi Arabia, but also
across the Gulf region and the Middle East. Coming
out from the will and determination of art-loving
individuals, it is illustrative of how the private sector
can help advance the conditions of artistic production
and creative exchange for artists and cultural prac-
titioners. The Saudi Art Council continues to play a
prominent role in supporting and promoting the work
of Saudi artists not only within their respective com-
munities, but also across an international network of
arts professionals.

It has been at once, an enormous pleasure and
great responsibility to curate Jeddah 21, 39 in 2017
which marks its 4th edition to date. The support
we have received throughout a rigorous journey of
preparation that has lasted for an entire year, has
been phenomenal, to say the least.

First and foremost, we must thank Her Royal
Highness Princess Jawaher bint Majed bin Abdulaziz,
Chairwoman of the Saudi Art Council, for her contin-
uous guidance and exemplary commitment towards
the arts community in Saudi Arabia. Her trustin us
was truly humbling.

We would like to thank all the council members of
the Saudi Art Council: Aya Alireza, Sara Alireza, Sara
Binladen, Eissa Bougary, Raneem Farsi, Mohammad
Hafiz, Nawaf Al-Nassar, Hamza Serafi, Hayat Shobok-
shi, Basma Al-Sulaiman, Faisal Tamer, Abdullah
Al-Turki, Nadia Al-Zuhair. They have provided all their
support to help us in achieving our task.
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In addition, we acknowledge all the hard work of
the Saudi Art Council team. We would like to thank
Nada Sheikh-Yasin, Programming and Curatorial
Manager at the Saudi Art Council for always being
fully available to ensure the completion of every
task, while never losing her good sense of humor. We
equally thank Solafa Rawas, Alaa Al-Saggaf, Ayesha
Khan, Mohanna Melybari, and Turki Mohammed. Our
gratitude goes out to editorial coordinator Amy Arif,
and graphic designer Bayan Abdullateef for the great
work they did for the catalogue.

We also recognize the generosity of our main
partners and sponsors: UBS, King Abdullah Economic
City (KAEC), The General Entertainment Authority,
and Van Cleef et Arpels. Without their support, safar
the exhibition, and all its accompanying programs
would not have been possible.

For the 4th edition of Jeddah 21, 39, we sought to
emphasize the essential role that education and cre-
ative experimentation play in the building of a thriv-
ing artistic community. We have, therefore, devised
an ongoing series of talks, workshops and events
covering various areas related to art and culture. This
program saw the light due to the contributions of so
many skilled professionals, who are each leading fig-
ures in their respective disciplines. We wish to thank
them all and acknowledge the significant role they
played in this edition.

Last, but not least, our heartfelt gratitude goes
out to all the artists whose passion and imagination
continue to be a driving force behind our work. We
trust that the bonds that were made, and the rela-
tions that were forged are of the lasting kind. They
will continue to inspire us for many years to come...
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It is my pleasure to welcome and introduce our
community to this year’s international curators Sam
Bardaouil and Till Fellrath, who have joined our team
in hopes to add distinction, diversity and a new ap-
proach to our art scene here in Saudi Arabia.

They were able to gracefully extract the true essence
of our young artists by joining their creative forces
through a discovery process of both, the external and
internal worlds.

Thank you to the new voices of our culture and
thank you to Sam and Till for hearing them and radi-
ating their waves towards a new future.

ayllae oy a2l Cuy yols>
G392l 3o\ pudoall dundy
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Chairwoman of the Saudi Art Council



/safar sow/

Shléd Ji 9 Jigap sl Sam Bardaouil & Till Fellrath

[ will travel on a wave, on a wing
| will visit the eras that have abandoned us
And the jelly-like seventh sky
And the lips
And the snow-filled eyes, and the blazing blade
In God’s hell
| will be absent
I will pack my chest
And tie it to the wind
And far away | will leave my steps at a crossroad
In a maze

safar, the word for travel or journey in the Arabic
language, is rooted in the word safer— a term that is
used to describe things that are exposed, or unveiled.
Rather than simply describing movement from one
site to another, safar implies a process of discovery
and exploration by which things are revealed to the
traveler, bringing added knowledge of self, of others,
of the places that were left behind and the places that
were arrived at.

In the poem safar, the poet Adonis has succeeded
in portraying what is perhaps one of the most encom-
passing articulations of this understanding of travel.
Through his signature prose-poetry and with insight-
ful brevity, the poet has conjured the multilayered di-
mensions of travel, not only beyond physical frontiers,
but also across temporal borders. Furthermore, he has
aptly illustrated that travel is not merely a corporeal
journey, but one that also transpires in the spiritual
realm. It ranges from the intimate encounter between
two finite individuals to the overwhelming experience

safar by Adonis*

of the infinite divine. Perhaps, more differentiated
than any other part of this quasi-definition, is Adonis's
image of al-musafer (the traveler) as one who is not
intimidated by uncertainty. Adonis'’s traveler embrac-
es the condition of wandering and lostness. Unlike the
passive stance of Baudelaire’s flaneur, long-pinned as
emblematic of the modern individual, al-musafer has
no qualms with the anxiety that modernity brings.
He or she fully embraces safar as a life of constant
learning.

Our choice of safar as a curatorial framework for
Jeddah 21, 39 in 2017 highlights this edition’s focus
on education and discovery. As such, we have con-
ceived it as both, a public Forum / al-muntada for
creative exchange, as well as a visual arts Exhibition
| al-maarad. Combined, the forum and the exhibi-
tion serve as a platform that showcases the diverse
practices of several artists and cultural practitioners
whose individual journeys are intertwined with the
thriving contemporary creative community within
Saudi Arabia.

*From The Book of Transformations and Immigration in the Territories of Day and Night (Beirut: Dar Al-Adab, 1988)
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The Forum / al-muntada comprises three main
components. The first module is The Workshops /
al-mashghal. Spanning a six-month period, they
replicate, to a certain extent, a foundational visual
arts course. The second component is the Opening
Events [ al-muftah, which consists primarily of a pub-
lic Art Platform / al-minassah featuring professional
panels, presentations and screenings by local and in-
ternational artists and cultural practitioners. The third
element is a series of Encounters [ al-multaqa that
will run throughout the duration of the exhibition. It
will feature ongoing screenings of the documentary
series Art 21 as well as panel discussions consisting of
leading figures from Saudi Arabia’s diverse creative
communities. All of the above programs will take
place in The Lounge / al-maijlis, a custom-made ded-
icated area within the heart of the exhibition space.
The lounge serves as a daily creative hub and a gath-
ering place for local artists and creatives.

In mirroring the theme of safar, we have spread
The Exhibition [ al-maarad across a number of loca-
tions: The Mall / al-mol, in Al Shate’a District’s Gold
Moor mall, The Home / al-manzil, a 19th century
abandoned women's shelter in the city’s historic quar-
ter, and The City / al-madinah, the nascent develop-
ment of KAEC: King Abdullah Economic City.
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The Mall/ al-mol

The installation of one of the three parts of safarin
a mall reflects, similar to many other cities, the signifi-
cance of such public places to Jeddah's social fabric. As
such, it serves as a metaphor for the present. The 16
works that are featured in this venue are new commis-
sions by emerging Saudi artists. They include painting,
photography, sound, video and mixed media works.
They have all been conceived as immersive, spatial in-
stallations. In a few cases, they build on specific ideas
that some of the artists had been considering for some
time, but did not have the opportunity to execute. All
of the works, however, have come out from a year-
long process of rigorous dialogue with each artist. The
theme of safar was present in the lead up to the ex-
hibition as well. We accompanied six of the exhibiting
artists on study trips to Berlin and South Korea where
they were ale to explore different cultural artistic po-
sitions, which in turn informed their creative process.

The exhibition begins with a presentation of the
Obelisk of Tayma, a stele from the 4th century B.C.
that was excavated in the ancient northwestern Sau-
di city of Tayma. Covered with Aramaic inscriptions
and carvings of a winged disk, the stele commem-
orates the moon god Salm. It demonstrates the his-
torical links between the Arabian Peninsula and the
Neo-Babylonian Civilization. The curatorial appropria-
tion of the stele as an opening act of a contemporary
art exhibition is a nod of the head to the historical
context of safar, and the transfer of aesthetic and for-
mal vernaculars that it brings about. It highlights the
temporal journey that objects make and how, with the
passage of time and change of locations, they acquire
different meanings and agencies.
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The Obelisk of Tayma, 4th Century B.C. Stone.
100 x 28 x 45 cm. Courtesy of the National
Museum in Riyadh




Nasser Al-Salem’s monumental installation They
Flaunt their Buildings comes next. The artist has en-
visioned an ancient saying “yatatawaluna fil bunyan”
(their buildings reach higher), as a three-dimension-
al structure. Using his skills as a trained calligrapher,
El-Salem has transformed each of the words into an
architectural building block, which he then used to
create what looks like a dystopian metropolis of sorts.
The work reflects on the expression of prosperity and
the associations with immortality and grandeur that
humanity projects onto the erection of monumental
structures. It is, at once, a temporal and physical jour-
ney through which the artist seems to call us to pon-
der a simpler, more humble way of life, far from the
accelerated modernization by which many cultures
have come to pride themselves.

Neighboring Al-Salem’s installation are two large-
scale photographs, each showing a close-up of the
weathered face of a modern-day Saudi desert shep-
herd. They are part of Moath Al-Ofi's photographic
series Shepherds of Arabia, in which he has captured,
with great candidness, his subjects’ piercing gaze and
their arid surroundings. In an echo of the shepherds’
migratory existence, the series is dispersed across
the entire exhibition as though they were still on their
own safar. Al-Ofi's haunting portrait of the condition
of transience is a call for the return to nature and the
preservation of a significant part of immaterial cul-
tural heritage. safar features another work of visual
documentation by Al-Ofi. The Last Tashahhud, a se-
ries of photographic light boxes, invites the viewer to
contemplate themes of transience through depicting
a number of desolate mosques scattered along the
roads to the holy city of Al-Madinah Al-Munawerah.
The mosques are supposed to provide a site of wor-
ship for weary travelers. However, they are no longer
in use. The very travelers they were supposed to serve
now witness their state of obsoleteness. Acting as ar-
chive and homage at once, Al-Ofi's intriguing visual
excavation emulates these structures’ displacement
from their intended function, highlighting the irony of
their fate.

The next artwork is a mixed-media installation by
Muhannad Shono consisting of a large-scale video
work projected on a circular surface within a dark,
tube-like space. Entitled The Fifth Sun, this is Shono's
most ambitious audiovisual installation to date featur-
ing an animation compiled from a new body of draw-
ings. A sound score that was developed by the artist
in collaboration with a musician in Seoul accompanies
the film. It references the sound of a traditional Korean
drum known as Buk. The installation is conceived, at
once, as a zone for meditation and a portal into anoth-
er dimension. The work builds on the artist’s ongoing
interest in pushing the formal and material attributes
of drawing on paper, and on themes of displacement
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amidst shifting topographies. The work reads as a son-
net of innocence that recognizes the irrefutable inter-
dependence between human beings and their histori-
cal, geographical and cultural surroundings.

Majid Angawi explores notions of memory, or rath-
er its persistence. Through Untitled, the artist seeks
to replicate the experience of anxiety that is brought
about by the inner narratives of the mind. A dark tun-
nel leads to a blackened chamber where the visitor is
immersed in a multi-layered recording of the artist’s
voice. The sound of a vowel (A) will emanate from
one of the speakers, to be followed quickly by anoth-
er vowel sound (E) emanating from the next speak-
er, and so on. This cycle will continue until all vowels
(A/E/IJO/U) are transmitted simultaneously, at which
point a flash will light up and silence will fill the room.
After one minute, this procedure will be repeated on
a loop. Angawi's immersive installation is a camera of
sorts, where the recorded voice functions like the im-
prints in our memory caused by the strong emotion-
al experiences that we have lived. It is a pilgrimage
into the inner self, one that takes place, not across
the boundaries of geographical place, but within the
confinement of mental space. Through this highly per-
sonal work, the artist seems to be calling us not to shy
away from confronting our internal battles, and to re-
alize that only after these battles are won, one is able
to face the outer world.

Zahra Al Ghamdi’s The Labyrinth and Time is a
large-scale, site-specific work in which she uses nat-
ural elements such as sand, cotton and water to rec-
reate structural forms that echo the architectural fea-
tures of traditional Saudi Arabian houses. Resembling
a map, the installation references Al-Balad, Jeddah’s
historical downtown district. Al-Ghamdi’s three-di-
mensional map of sorts is displayed vertically against
a large wall creating a direct visual confrontation with
the viewer. Like a memory of particular gestures,
Al-Ghamdi encourages us to consider safar as a tem-
poral act. With meticulousness, combined with utter
precision of execution, the artist transports the past
into the present, seeking to demonstrate notions of
evolution, change and persistence.

Marwah Al-Mugait's single-channel video instal-
lation We Were depicts a solitary woman on a desert-
ed road who gradually gets surrounded by a flock of
people, to then be left again on her own. The film is
watched on a rear projection screen and can thus be
seen from two sides. At 4 meters wide, the imposing
screen divides the space in half, and lies along a diag-
onal line that cuts across the centre of the gallery. As
the viewers move from one side of the space to the
other, they are forced to walk around the screen, un-
dergoing their own crossing of sorts, and partaking in
the unfolding cinematic scene. Al-Mugait has created
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a poetic ode to safar collapsing the distance between
arrival and departure, highlighting the state of “in-be-
tweennes” that it entails.

In an installation comprising several distinct works
on paper, Sara Abdu transports the visitor into an in-
timate space where personal thoughts and fantasies
are transcribed onto long scrolls of paper in the form
of meticulous charcoal drawings that are executed in
the artist’s signature style. One of the drawings is exe-
cuted on alongscroll that the artist has laid on a sculp-
tural piece that echoes the shape of a bed. On one end
of this metaphorical bed, she has erected a large mir-
ror in which the scroll is reflected, giving the viewer
the impression that the drawing extends till infinity.
In another part of the installation, Abdu has inscribed
the saying “Follow your inner light” onto a long piece
of wood above which she has created a drawing of a
fantastical landscape that visually mirrors the undu-
lations created by the words and the letters. Combin-
ing drawing, sculpture and light, Abdu’s Unforbidden
Lands replicates an abstracted vision of the familiar
that is equally grounded in the realms of reality and
the dream.

Bayan Abdullateef’s photographic series My Most
Precious takes its cue form a saying she had heard as a
little girl: “A girl's honor Is like a matchstick.” The artist
has created a number of hyperrealist close ups of the
flammable end of matchsticks, and enlarged them to
the life-size of a human head. They are then presented
in a manner that echoes the way in which framed pho-
tographic portraits are typically displayed. The match-
stick portraits are juxtaposed with two pictures of a
bundle of cigarettes photographed from both ends.
They create a symbolic duality, both between these
two photos, and also with the series of matchsticks.
Through this work, the artist seeks to inverse the mor-
al association that the saying contains. By bestowing
an anthropomorphic trait onto the matchstick heads,
Abdullateef makes them almost human-like. Her per-
sonal gaze has elevated these otherwise mundane
matchsticks from generic objects into individual sub-
jects, so much so that they each merit their own per-
sonal portrait.

Reem Al-Nasser’s The Silver Plate is an immer-
sive two-channel video work installed in a customized
space whose dimensions reference a private room
within a traditional family house. A darkened tunnel
full of whispering voices leads to a projection room.
Upon entering the space, the viewer is engulfed be-
tween two large screens placed opposite each other
atthe two sides of the room. Each screen features one
film. When one film begins the other one stops as they
continue to alternate in a never-ending loop. The films
are centered on the single image of a silver plate used
in traditional wedding rituals in the southern province
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of Jazan. On one screen, the plate is depicted lying
upside down, with water drops falling on its surface,
creating a rhythmic beat. On the other, the hands of a
female musician are seen tapping on it while tradition-
al celebratory sounds are heard. Through juxtaposing
the polarized states of action and inaction, use and
misuse, the artist reflects on the transformation of a
woman's life before and after marriage, and explores
the complexity of traditional wedding rituals and their
symbolic significance.

Abdullah Al-Othman’s mixed media installation
Letters ponders the metaphorical expression of hid-
den personal stories. The artist has recorded a num-
ber of individuals talking about a private experience.
He then had different composers translate these sto-
ries into musical scores that echo the imprints of the
sound waves that are created by the recorded voices.
The artist also asked these individuals to give him an
object that they associated with their story. For the
installation, he has placed each of these objects on a
white plinth. While walking around the plinths, the vis-
itors can hear the soundscapes emanating from within
the objects themselves, sometimes on their own, and
at other times simultaneously. Black and white pho-
to portraits of several men and women can be seen
hanging on one of the walls surrounding the objects.
They represent the many individuals who each have a
personal story to share. Al-Othman’s work is an inqui-
ry into the interrelatedness of the individual and the
collective, and the process of codification that is im-
posed by social convention when personal experienc-
es are publicly communicated. Through art and music,
the artist seeks to give a platform of expression for the
voices that remain unheard.

Manal Al-Dowayan’s featured project stems
from an interest in raising public awareness about
a pressing humanitarian topic, which for the most
part, remains to be sufficiently tackled. Crash, a re-
search-based art project, explores the social issue of
women teachers from Saudi Arabia who are losing
their lives in fatal car crashes while being driven to the
remote villages to which they have been assigned. The
artist has distilled her comprehensive research into
constellations consisting of three main elements: the
photographic reproduction of a map, another pho-
tographic reproduction of elements of the artist’s re-
search, and a silk screen print of one of the pressimag-
es of the wreckage. Each constellation references the
site of a particular accident. The substantial corpus of
press archives that Al-Dowayan has collated reveals,
amongst many things, that what is often mentioned
is often less significant than what is left out. Through
this project, Al-Dowayan brings attention to the issue
of road safety, and the wasted learning opportunities
that the school children in these remote villages suffer
from due to the demise of these teachers. Moreover,

24

the project equally demonstrates the artist’'s ongoing
commitment to raising awareness about the state of
Saudi women and their public representation.

Another artistic practice featured in the exhibi-
tion where personal expression is plunged into the
public domain is the graffiti work of the duo Firas
Bawazir and Sami Al-Amoudi known as Frop and
Muso. Combining their skills as a product designer
and an architect respectively, their style evidences a
strong understanding of form and geometry mixed
with unexpected elements that endow the work with
a unique, often ambiguous quality. This strong com-
positional quality, combined with the bizarre and in-
definable, makes their work that more attractive and
compelling. For safar, the artists have chosen to play
on the experience of discovery and the charting of
new territories in a 4 x 6 meter mural that is installed
on a large concrete wall within the exhibition’s art
lounge / al-majlis. It consists of fantastical characters
that appear to be floating in space. These imaginary
figures appear to be swimming or moving in a specif-
ic direction. The viewer can see them at once, either
as microscopic creatures that have been enlarged to
a mammoth size, or as monumental fictional figures
that come from an alien world. No matter how we
view them, the artists have succeeded in creating an
alternative universe that transports us on a safar that
whisks us away into an intriguing world of fantasy.

safar features filmmaker Mohammad Al-Faraj's
first foray into video art. Hailing from a documenta-
ry film background, his piece The Sun, Again utilizes
all the tools of straightforward reportage lending it
a sense of urgency and candidness. Al-Faraj's ability
to weave an element of reality into what is otherwise
fictional comes across in his command of the camera
where frames of long shots, close ups, steady panning
and abrupt hand-held sequences are rhythmically in-
terrupted with unaffected random portrayals of unas-
suming mundane objects and places that one would
usually come across in quotidian life. For this video,
Al-Faraj selected a number of his favorite scenes from
films by Pasolini, Godard and Kieslowski, among oth-
ers, which he then simulated within the context of
specific locations that are important to him. While
all the chosen scenes are ones of unhappy endings,
the artist has chosen to reverse the course of things
in his own portrayal. To do so, he has depicted certain
objects that are of important personal significance
to him with bold colors in what is otherwise a strictly
black and white sequence, creating what he refers to
as “a triumph of hope over despair.”
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Dana Awartani’s mixed media installation / went
away and forgot you. A while ago | remembered. | re-
membered I'd forgotten you. | was dreaming is a call to
celebrate the beauty of traditional Islamic design and
architecture. Having learned the formal and aesthetic
principles of a wide range of practices including manu-
script illumination, parquetry, ceramics, stained glass,
miniature painting, iconography, and mosaics, Awar-
tani’s work explores the commonalities in mathemat-
ical and geometrical principles underlying all of these
artistic disciplines. For the exhibition, she has created
a floor installation coupled with her first video work to
date. Upon entering the space, one witnesses a geo-
metric design covering the entire floor. It is made of
locally procured sand that has been colored using tra-
ditional local pigments. The projected film depicts the
painstaking process by which the artist had created
this installation in a private residence. The home she
chose as a site is symbolic, as the building was a typ-
ical home amongst the wealthy elite during the late
1950's and early 1960’s. At one point in the film, the
viewer witnesses Awartani purposefully destroying
the pristine pattern she had created as a metaphorical
acknowledgement of the ongoing battle between tra-
ditional visual culture and eclectic global trends. What
lies on the floor and what is projected on the wall
next to it come together as a cautionary tale through
which the artist seeks to raise awareness about the
importance of celebrating and preserving the time-
less language of geometric aesthetics which, through
its mathematical and visually democratic origin, rep-
resents a universal language of beauty and harmony.

A significant part of Ahmad Angawi's practice is
a negotiation of historical Islamic geometry. His proj-
ects are at once, a culmination of exhaustive research
into the history of sites, patterns and periods, as well
as a contemporary reinvention of the principles of de-
sign underlying such historical elements. At the heart
of Angawi’s installation for safar is a confrontation
between two divergent aesthetics: the traditional
repetition within decorative Islamic architectural mo-
tifs, and the rough, industrial nature of the exhibition
site itself. Angawi has brought thousands of wooden
blocks modeled after traditional geometric units and
laid them out within a bare, concrete space covering
the entire area. At certain points, harmonious pat-
terns emerge from the overwhelming heaps of wood-
en blocks that are bursting out of the space. Through
this tense dialogue between order and chaos, Anga-
wi's site-specific installation can be considered as a
platform to ponder notions of continuity and rupture,
the past and the present. In line with his ongoing prac-
tice, he seeks to raise the viewer’s awareness of the
unique aesthetic traditions and practices that have
marked a significant portion of the Arabian Peninsu-
la's visual and architectural culture.
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The Home [ al-manzil

The second part of safar occupies a 1gth century
women'’s shelter known as Al-Khunji Al-Kabir. Locat-
ed in Al-Balad, the historic downtown of Jeddah, this
edifice stands as a reminder of the individual safar of
the women who inhabited it. It, also, has undergone
a long journey assuming various functions over time
leading to its present state.

The exhibition at al-manzil comprises one monu-
mental site-specific installation by Abdullah Al-Oth-
man, whereby he has wrapped the entire Al-Khunji Al-
Kabir building with thousands of meters of tin foil. The
original features of this structure are further empha-
sized when covered by this alien metallic layer. The
contradiction between the shelter’s historical nature
and the industrial materiality of the silver foil brings
out further the condition of the house as a relic that
has been frozen in time. By the same token, the act
of wrapping is synonymous with preservation, which
is the usual function of foil. Through Al-Othman’s in-
tervention, the entire structure stands out from the
midst of the neighboring houses, vividly reminding
dwellers and visitors alike of the historical layers of
the city, and the beauty of its traditional architecture,
inviting them to embark on safar through time and
place.
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Road Surveying Interrupted in Singapore. Wood
engraving after Heinrich Leutemann, 1888.
Courtesy of the National Heritage Board in

Singapore
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The City / al-madinah

The King Abdullah Economic City (KAEC) is the
site for the third part of safar. If the first two venues
represent the past and the present, this one suggests
a vision of what the future could be. In echoing its in-
novative model of life within urban communities, we
opted for a presentation of video, new media and au-
diovisual works that would mark the first exhibition
of its kind in Saudi Arabia. Each of the works explore
the curatorial concept of safar from a distinct point
of view ranging from personal journeys, to crossings
across temporal and physical terrains. The selected
works are by 8 leading international artists: Douglas
Gordon, William Kentridge, Shirin Neshat, Hans Op de
Beeck, Giuseppe Penone, Anri Sala, Tzu Nyen Ho and
Yang Fudong. Each of these 8 artists’ practice is repre-
sented through a distinct immersive installation that
is displayed in its own separate space.
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Douglas Gordon’s two-channel video installation
Play Dead; Real Time creates a corporeal experience
whereby the viewers attempt to rationalize the inter-
play of scale between the virtual image of a life-size
elephant and the physical reality of their own bodies.
The work mirrors the theme of safar by sending the
visitor on a journey of exploration into the physical
and visual parameters of the installation space itself.

William Kentridge’s Tango for Page Turning (2012
- 2013) strongly illustrates the artist's ongoing inqui-
ry into multiple temporaries and the correlation be-
tween technological progress and Imperial structures.
This one-channel video installation represents safar
in a fantastical manner, where the artist’s masterful
command of stop animation allows the viewers to ex-
plore political and historical issues relating to segrega-
tion through a highly sensational experience.

Shirin Neshat’s Rapture, one her highly-acclaimed
two-channel video installations, conveys a symbolic
take on safar whereby the viewers follows the journey
of a group of women whose departure signifies a met-
aphorical gesture of liberation that embodies courage
and self determination.

Hans Op de Beeck’s one-channel video Staging Si-
lence (2) expresses the notion of safar as a walk down
memory lane: an inward act of reflection and remi-
niscence. It illustrates the artist’s ongoing interest in
unpacking the thin line that exists between truth and
fiction, theatre and life, and the reconstruction of the
present based on the persistence of the past.

In Rovesciare | propri occhi / To reverse one’s eyes
(1970), Guiseppe Penone wore mirrored contact
lenses that obstructed his vision while allowing us to
see the world that surrounds him. In doing so, he has
transported the viewer into a safar of seeing where-
by the eyes of the artist are literally a portal into the
word.

Anri Sala’s 1395 Days without Red is at once, a sa-
farto a specific place, as well as through the collective
memory of a city. It stands as witness to the univer-
sality of human emotion at times of great tribulation.

2 or3Tigers, Ho Tzu Nyen's haunting two-channel
animation, transports us to late 1gth Century Singa-
pore, and links to the temporal connotations of safar.

For his single-channel film Yejiang / The Nightman
Cometh, Yang Fudong intermixes elements of French
Nouvelle Vague with classical Chinese painting creat-
ing a journey across genres and periods echoing sa-
far’s multi-layered dimensions.
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Not a Conclusion, But a Beginning...

Over the several months we spent preparing the
4th edition of 21, 39, it has been our intention for sa-
farto be about the fostering of creativity and learning
through the exchange of ideas. In order to evolve, one
needs to learn from experience. Perhaps the most sig-
nificant thing one can learn is that journeys are nev-
er taken alone, even when it feels that we may have
embarked on the loneliest of roads. The unveiling
that safar implies, to refer once again to its meaning
in the Arabic language, is not an act that takes place
in isolation. It involves two entities in the least: the
self-reflecting musafer that is pondering his/her place
within the journey of discovery, and the fellow trav-
elers who shape him/her along the way. The mile-
stones that we rely on to measure our progress and
orient our direction are already grafted in our psyche
by other travelers with whom we had shared previous
journeys. Whatever knowledge safar yields about the
self can only be comprehensible within the context of
the insights that we have made about others, the plac-
es and times we have left behind and those towards
which we aspire. This is when artists, and what they
do, become essential in helping us better understand
ourselves, and the world that we live in. Even when an
artwork seems to be concerned with the most solitary
of paths, it will never cease to mirror our own. And
when an artist appears to be reflecting on the most
personal of issues, we can still stand in front of their
work and learn something about ourselves. In that
sense, safar is ultimately a gesture of recognition and
celebration of artists and the significant role that they
play, intentionally or not, in making the world a more
critical, accountable and imaginative place. The forum
and exhibition that accompany this edition of Jeddah
21, 39 are both intended as a safar into new territories
where we can imagine, through our artist’s eyes, the
infinite possibilities that lie ahead. May our collective
safar lead to new insights about others, ones that are
not confined within the rigidity of assumptions, but
motivated by the desire for honest exchange. Only
then can we truly discover anew the places and times
that we have left behind, and learn how to appreciate
the unchartered frontiers that are eagerly beckoning,
yet remain to be discovered...
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The theme of safar was present in the leadup to the
2017 edition of Jeddah 21, 39. Curators Sam Bardaouil
and Till Fellrath accompanied six emerging Saudi art-
ists on two art study trips. The first one took place in
Berlin during the month of July in 2016. The artists
visited several museums consisting of ancient, mod-
ern and contemporary art collections, artist and de-
signer studios, and the 8th edition of the Berlin Bien-
nale among other places. The second trip took place
in South Korea during the month of August in 2016.
There, the artists had the opportunity to visit the 11th
edition of the Gwangju Biennale and the Asia Culture
Centre in Gwangju. In Seoul, they visited the gth edi-
tion of Media City, a biennial dedicated primarily to
new media at the Seoul Museum of Art (SeMA), the
Leeum Museum, Art Sonje Centre, the llmin Art Mu-
seum, and the National Museum of Modern and Con-
temporary Art among many other museums, galleries
and artist studios. The objective of these trips was
to allow these artists to discover a range of artistic
practices and experience different forms of art instal-
lations. In addition, the exploration of artworks from
different periods was meant to encourage the artists
to reflect on certain themes and formalistic concerns
that span centuries of creative expression, although
they are seemingly strictly contemporary. The trips
are one of the many manifestations of safar’s inten-
tion to foster a culture of discovery, creative experi-
mentation and growth. This Q&A is based on several
conversations that took place during these trips.
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1. Can you tell us about one of the highlights from
the visits to Berlin and South Korea?

Bayan:

From all the museums and galleries that we visited,
the Gwangju Biennale was my favorite. The scale was
impressive. It consisted of four sections each compris-
ing a large number of artworks from local and interna-
tional artists. | admired the way the exhibition design
made use of different environments instead of stick-
ing to conventional white walls. Some works were
displayed in darkened galleries, others were placed
outdoors. The flow from each gallery to the other was
very well thought out.

Marwah:

It is hard for me to tell which place inspired me the

most, since each had its own draw, feeding my eyes
and soul in a different way. Asked this question, | feel
like a child walking out of Disneyland being asked,
“What was your favorite ride?”
In Berlin, | was captivated when | walked into the
Egyptian Museum at the Neues Museum, and the
Hamburger Bahnhof. The Asia Culture Center in
Gwangju was remarkable. So were the National Muse-
um of Modern and Contemporary Art and the Leeum
Museum in Seoul.

Abdullah:

Seoul Museum of Art (SeMA) was a significant
station for me. At the time of my visit, the 2016 edi-
tion of Seoul Media City, a biennial focusing mostly
on new media, was on view. Given my interest in film
and sound, that was quite an enriching experience as
it allowed me to discover the different approach of
various artists to formal concerns that are similar to
the ones | have.

Majid:

The Neues Museum in Berlin, Germany, and the
Gwangju Biennale in South Korea.
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2. Can you think of some of the important things
you learned from these trips?

Reem:

| learned about the importance of research, and
how one should take this aspect of art-making seri-
ously in order to communicate with other artists and
learn from their experiences. | also learned that choos-
ing the timing and location of exhibiting one’s work is
of primary significance.

Another important lesson was finding out that a
work of art could benefitimmensely from being exhib-
ited in a particular way. Giving meticulous attention to
this aspect is one of the main requirements to deter-
mine the final shape that might best suit the presenta-
tion of the artwork.

Majid:

To dare to think in a bigger way, to open up my hori-
zons; to realize that a work of art does not end upon its
production, and that the mode of its display is integral
to its reception; and finally, that an artist can benefit
tremendously from collaborating with a production
team that empowers, and sometimes even enhances
the artist’s vision.

Bayan:

I learned to pay more attention to the small details
of an artwork, and to be attentive to the importance
of being involved in the production and installation of
a certain work. | also learned that it is very important
to have a network of fellow artist friends to share ex-
periences with and to collaborate and learn with and
from.

Mohammad:

I learned that traveling is an indispensable tool to
discover more about ourselves, and the world, wheth-
er it's traveling to other countries or into books, films,
art and music. | also developed a newfound appreci-
ation for open conversation. | tend to be rather soli-
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tary in my practice, and these trips reminded me that |
could broaden my horizons through engaging in rigor-
ous dialogue with curators and fellow artists.

Abdullah:

I learned that making art is a journey through life,
and that producing an honest and impactful work of
art can only happen through experience and research.

3. Tell us about a specific moment where something
«clicked», where you made a specific observation in
relation to your work in general, or the project that
you were preparing for Jeddah 21,39.

Majid:

The two trips changed my perspective on so
many issues, which | used to have very strong opin-
ions about. For a longtime, | had some rigid thoughts
concerning particular topics. Not anymore. This was a
revelation for me...

Marwah:

One of the main observations that | made was that,
in the past, some of my works could have perhaps
been more powerful in certain aspects had | given ad-
ditional attention to the spatial dimension of the over-
all installation. This was something that | increasingly
realized as we were seeing more and more complex
works throughout our trips. In regards to the proj-
ect that was commissioned for safar, | have certainly
given considerable thought to the spatial and atmo-
spheric environment surrounding the work in order to
provide the viewer with a richer context.

Reem:

All'the works that | saw influenced me. Seeing them
triggered in me a huge sense of absolute responsibil-
ity. | was inspired to conduct more research, and to
use that as a guiding factor in the development of my
work at large. This is something that | took on board
while developing my video installation for safar.

4. Can you briefly compare the art scenes between
South Korea and Berlin? How do they differ from
the art scene in Saudi Arabia?

Marwah:

What caught my attention the most in Berlin was
how the language of art and space is being translated
or represented based on the political, social and his-
torical perspectives of the city. Berlin, from my outsid-
er’s point of view at least, felt like a place where the
memories of conflict and separation still resonate very
strongly. There is this beautiful conversation going on
between history and modernization, which was ex-
pressed through the city museums’ thoughtful archi-
tecture, such as the Neues Museum, cementing art as
the soul of all these iconic buildings.

39

In South Korea, | felt that art and architecture
were making use of a completely different language.
Minimalism and scale were the only two terms loop-
ing in my head during our visit. The seemingly simple
canvases of modernist painter Kim Yong-lk and his
exhibition at the Ilmin Museum of Art in Seoul come
to mind. The opportunity to experience minimal art
of a massive metropolis provided me with an unusual
experience where | was trying to analyze the paradox-
ical relation between the scale of the artwork and the
space in which it resided.

Reem:

I loved the art scene in Berlin and was impressed by
the relationship of the city with art. There, art seemed
as essential as water and air - this was a beautiful
scene for me. Seeing art magazines in public places
rather than the normal commercial magazines we
see everywhere was refreshing, as well as witnessing
many significant public and private initiatives to pro-
vide support for artists.

As for Seoul, it seemed to me that art is a form
of resistance, and has helped the city develop. It is
viewed as one of the main pillars of its success. How
they fuse constant change, contemporary ideas and
heritage together while preserving their identity and
vision was impressive for me.

The art scene in Jeddah is certainly improving. It
will be enhanced as social awareness about the im-
portance of art increases. This can be further achieved
through having more public spaces that are dedicated
to the display of art and the facilitation of creative ex-
change.

Majid:

The art scene in Berlin, in my point of view, is cen-
tered mostly on the war and its effects, and | could see
that most of the artists called for the sacredness of hu-
man life as a result of the disasters of war. This subject
did not come across with the same urgency in South
Korea, despite the country’s suffering under Japanese
colonial occupation. Unlike most of the artworks we
explored on our trips, which leaned towards political
issues, the artistic production that we usually encoun-
ter in Saudi Arabia is rather focused on personal expe-
riences, and social stories.
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Abdullah:

The art scenes in Seoul and in Berlin are very valu-
able to their societies, and their impact is reflected on
these cities and the daily lives of their inhabitants. We
are experiencing a great development in Saudi Arabia
at the moment; many changes are taking place and |
am optimistic about the local art scene.

5.What advice would you give to other artists about
their practice? Can you specify something you took
from these trips that you would like to pass on to
local artists?

Mohammad:

I think a lot of young Saudi artists are aware of how
important traveling is, especially in the ways I've men-
tioned before, i.e. allowing us to better understand
ourselves and the world. Focusing on this will surely
result in a more multilayered and mature Saudi art
scene, and | am honored to be part of that.

Bayan:

It is crucial to share our works even if our style has
not matured yet. It is OK to ask for help and to collabo-
rate, and to not limit ourselves to our current abilities.
It is also important to expose and educate ourselves
about artists from diverse parts of the world.

Abdullah:

Focus on gaining knowledge. What we saw on these
trips was powerful because of the rigorous research
underpinning it. This is what made it all that more
powerful. | would, therefore, encourage any artist
to first dive into his or her own self so that he or she
can find their personal voice, and then enhance that
self-found knowledge with hard work and research in
order to present their art and vision in a unique and
personal way.

Majid:

Rather than just creating a visual composition or
an aesthetic form, an artist should seek to transfer and
relay a real and genuine experience.
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The six artists who took part in the study trips are:
Bayan Abdullateef - Majid Angawi - Mohammad Al-Faraj - Marwah Al-Mugait - Reem Al-Nasser - Abdullah Al-Othman
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/Nasser Al-Salem

My name is Nasser Al-Salem and | was
born in Mecca. My work is essentially the
Arabic written word, therefore | am first and
foremost a calligrapher. My practice aims to
push the boundaries of this age-old Islamic art
by re-inventing it in non-conventional mixed
media forms and by exploring its conceptual
potential. My family’s trade was tent-making
and their business was located in the “first belt’
around the Haram Al-Sharif, and so | spent
the majority of my childhood within sight of
the holy Ka'ba, helping my family sell tents
to the myriad of pilgrims who came for Hajj.

I became interested in calligraphy from an
early age and my parents signed me up for
calligraphy classes, which took place every
Friday in the Haram Al- Sharif itself. To further
my understanding of geometry and space and
their application in calligraphy and other art
forms,, | received my formal education in Ar-
chitecture at Um Al-Kora University in Mecca,
and currently live and work as an architect in
Jeddah.

A number of cities across the Arab world lack
what in the world of architecture is called a
master plan, or a notion of urban design and
planning, the laws and regulations of which
are normally applied to all citizens.

The life cycles of cities and humans alike are
subject to changes in their cultural identity.
As such, | believe we need to develop a new
understanding of urban planning and a more
realistic definition of architecture and the
cultural semantics that it denotes. These are
some of the ideas that | seek to explore in my
installation for this exhibition.
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Nasser Al-Salem, Family Portrait, 2014
Silkscreen on archival paper, 70 cm x 50 cm
Courtesy of the artist and Athr Gallery
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Nasser Al-Salem, An Adornment of Stars, 2014
Video (loop)
Courtesy of the artist and Athr Gallery
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Nasser Al-Salem, Kul, 2012
Hand painted on archival paper, 200 cm x 200 cm
Courtesy of the artist Athr Gallery
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Nasser Al-Salem, They Flaunt their Buildings, 2017
Bricks, 580 cm x 380 cm
Courtesy of the artist
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/ Moath Al-Ofi

[ was born in the holy city of Al-Madinah
Al-Munawarah, Saudi Arabia. In addition to
being an artist, | work as an environmental
coordinator.

To me, the holy city serves as both, my
studio and as an open museum. Since 2013, |
have embarked on a photographic journey to
explore the fast expanding city, documenting
its cultural heritage, and spreading awareness
about its hidden treasures. The Last Tashah-
hud, an ongoing project, captures desolated
mosques scattered along the winding roads
leading to Al-Madinah. I have discovered these
structures, which appear to have sprouted
from the desert, during an exploration in 2014.
So far, | have documented 66 of these deso-
lated mosques that are strewn along the 1620
kilometers that circle the city. In my photo-
graphs, | seek to emulate their unique ethos:
displaced from the contemporary understand-
ing of a house of worship, and only witnessed
by travelers and passersby.

When exploring the surroundings of Al-Ma-
dinah I met up with some of those shepherds
who practice one of the oldest traditions in
Arabia. Even though | usually photograph
scenes and places, | found myself photo-
graphing them to capture their uniqueness,
culminating in my series The Shepherd. In their
faces, | could reflect on my own life. Their
rugged features made me wonder how they
can withstand such difficult conditions. The
sharp contrast between their isolation and the
era of global interconnectedness we currently
live in, struck me as worthy of observation and
wonder.
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Moath Al-Ofi, The Shepherd, 2015/16
Digital Print on Paper, 200 cm x 136 cm
Courtesy of the artist and Athr Gallery
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Moath Al-Ofi, The Last Tashahhud, 2017 YAV W agial ¢ gosll 3o
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My name is Muhannad Shono and lam a
naturalized Saudi citizen born to parents of
Chechen and Karachay-Cherkessian descent.
I have been developing my practice as an
illustration artist from a very young age. On
a larger scheme, my work is concerned with
themes of displacement, migration and identi-
ty. | often use traditional ink on paper but also
work with sculpture, animation and sound. |
seek to create visual stories suggesting ways
we might better approach the flawed narra-
tives driving and structuring our current state.

For safar, | have created an animation
consisting of my drip ink drawings and
paintings. It is projected on a circular surface
that is symbolic of the sun. The animated
shapes and forms can be interpreted, at once,
as topographic surfaces or heavenly orbits.
Many creation myths speak of a universe that
operates in great cycles: A coming and going
of people through a rhythm of creation and
destruction. The Mesoamerican people state
that there have been four such cycles (or suns)
since the dawn of the human race and that we
now dwell within the fifth sun or epoch.

The first sun lasted for 4008 years. This was
the time of the giants, who were destroyed by
a flood and a permanent rain. Humans were
turned into fish.

The second sun lasted for 4010 years and
the people of that time were destroyed by
a powerful wind. Humans were turned into
monkeys.

The third sun spanned 4081 years. Every-
thing was destroyed by a rain of fire from the
sky that turned the earth into lava. Humans
became birds to escape the inferno.

The fourth sun lasted for 5026 years. A
great rain and flood came and swept away the
mountains. Humans became fish once again.

The fifth sun is the sun of movement. It is
said to be the time when the earth will move.
A time when one man will sacrifice another
in the hopes that the impending catastro-
phe might be averted and the earth may be
silenced.

60

Lzl 5o 5393 g 138 dpniSo didgmas duwiz Joly gigd Wige (awl
OUsS Sunylan g e Cuagls o (Aol Luug) dyygpez) busyz-glish Sy
JEsyl hlad (8ls Jlosh Jazwe 08 asul yokiio Go aymy 58) dis (g

Loyl i eyl e @l ol sasial Lo beiS ysalls gy @bl

2 & pay pauad 315 e Wil ol . Orgually uSily ol IS 00 Jac]

3985 Gl &bl Sbapdl go Judl 920 e Jolaidl s (30 Loy Lo

Lol Lalgs JKade

29 0oy sl iy Glagay o (52555 Sac Cadd e s G0 §
&yoall JxSlg SV daz oSy comaddl U] 300 ydtine glans e dndans
sblud 5o sl dlo dyslew Shlae ol Ldlegigh mbaul gl gl Guis &
0931 oy Lot B bl 1dasus Jlsd § el il 08l e Gt sgiil)
5195 @l 39226 gl K3 el g s . youdly B3I O ity sl &
sol) duslsdl puatdl Jb § Lo 526 pgully cdadsdl s9s L (pgads @)
NEES]

bl udll ayally  puall pac U3 Oy i EA Baod JgYI puaidl el
cillawod J) sl Jgmid ebazanall Uacly Olaghll agy

cpamll 3 & il Bagsll byl 008 cdiuw £ Bdad LS Guadd] el
83,3 ] sl Joos

Lgdo>9 oo clawdl (o doyl Hlaal Cape3g +dins £ Ba) AU Guaid] el
el 5o Oyl 0o 0SS (§ ygeb I sl Jg=d Lek 1Ay ae> )

2l lghly dogdasll JUneYl oSI & 0¥ 8aa) dsyly)l el oial
gz oo Alowl JI il Jg=ig bzl

48 o B s gl dil 09l dSymdl Guodd a9 dumolSl il Lol
B iz & Mol olusyl a3l oLyl 4d iy Bgu $ll CBgll Lol
ol i8> Blayl g il

61



62

Muhannad Shono, The Fifth Sun, 2017
Ink on Fabric and video installation, 2.2 meter (diameter), 10 minutes
Courtesy of the artist
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My name is Majid Angawi and | was born in
Jeddah. | work as a photographer and lighting
producer at SARD24. | ventured into photog-
raphy in 2010 and have received since then a
number of prizes. | am a co-founder of Al-Han-
gar, an art movement and space in Jeddah.

Untitled is an interactive piece that uses
sound as the main tool. The installation
consists of a dark pentagonal room, the walls
and ceiling of which are covered in mirrors. At
every corner there is a loud speaker. The sound
of a vowel (A) will emanate from one of the
speakers, to be followed quickly by another
vowel sound (E) emanating from the next
speaker, and so on. This cycle will continue
until all vowels (A/E/I/O/U) are transmitted
simultaneously, at which point a flash will light
up and silence will fill the room. After one min-
ute, this procedure will be repeated on a loop
until the end of the exhibition.

The project is meant as an interactive
experiment that represents the moment
when one is drowning in one’s thoughts and
the voices in one’s head. This is a critical and
very important moment in every person’s life,
because once you become aware of the voices
in your head, you are able to separate yourself
from them to come closer to your humanity.
This opportunity offers us a chance to leave
our worries and burdens behind to come closer
to our human core, provided we are aware of
it.
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Majid Angawi, Untitled, 2017
Sound installation, 3 minutes
Courtesy of the artist
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Majid Angawi, Untitled, 2014
Digital print on paper, size variable
Courtesy of the artist
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/Zahra Al-Ghamdi

My name is Zahra Al-Ghamdi and | am
Assistant Professor at the Faculty of Art and
Design at King Abdulaziz University. | am also
a researcher and a practicing artists, and hold
a PhD in Visual Arts from Coventry University
in Great Britain.

Jeddah'’s historic city, Al-Balad, is a brilliant
example of local traditional architecture
characterized by authenticity and diversity. It
contains a number of landmarks, such as the
relics of the Wall of Jeddah and its historical
passageways: Harit Al-Yaman, Harit Al-Ma-
zloum, and Harit Al-Sham, and Harit Al-Babhr...
The layout of its closely built houses create a
labyrinth in topography, a characteristic that is
often pointed out by visitors to the old city.

My project consists of a translation of the
current condition of Al-Balad, where many
abandoned buildings have come to resemble
ghosts leaning against each other, and pas-
sageways between the houses have morphed
into a giant labyrinth. My installation is an
attempt to express the emotions | personally
experience upon passing underneath these
windows and in front of these doors, smelling
the scents of these houses. | walk beside them
and they do not embrace me.

What is your secret, O Labyrinth? What
is behind those ancient windows and houses
that have been bent by time? The labyrinth
longs for truthfulness, loyalty and survival,
and through this work, | seek to raise aware-
ness about the importance of preserving this
heritage.
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Zahra Al-Ghamdi, The Labyrinth and Time, 2017
Installation, 3.45 M x 5 m
Courtesy of the artist

73




'__....1 &
iy g

el "l

.

75

74



My name is Marwah Al-Mugait and | am
from Riyadh, Saudi Arabia. I hold a BAin
Administration from King Saud University,
and received my MA in Photojournalism from
the University of Wesminster, UK, in 2012.
My work focuses on the idea of exposition by
shedding light on things that people overlook
or discard. By drawing from a wide range of
technologies, | attempt to draw attention to
the pauses in human interaction, creating
intimate portraits of stories that provide the
audience a confidential glimpse into a private
moment.

My videos are an inquiry into the qualities of
light, darkness, reflection and transparency,
and how these can come together to create
an alternative reality. The constant gravitation
towards notions of the “unseen” guided my
recent research of art towards new territories
revolving around shaping the invisible and
forming the unfamiliar. My piece We Were
revolves around the intensity of hidden human
connections, embodying the nature of the
emotional cycle within the context of personal
relationships and the means of communication
that they require. It is an endeavor to manifest
visually the birth of the bond, collective energy
and its temporality, and the evanescence of
these phenomena. The work seeks to explore
in a poetic manner the process by which
relations are formed, memories are layered,
and the ability to define the notion of depar-
ture and disappearance after the termination
of an emotional encounter. Perceiving body
language as a medium of expression and a
form of dialogue, this piece demonstrates the
power of human connectivity and the fragility
of isolation through performing a motion of
patterns.
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Marwah Al-Mugait, We Were, 2017
Video installation, 8 minutes
Courtesy of the artist
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My name is Manal Al-Dowayan. | hold
a masters degree in Systems Analysis and
Design and | am currently pursuing my second
graduate degree at the Royal College of Arts
in London, UK. My practice revolves around
themes of active forgetting, archives, and
collective memory, with a large focus on the
state of Saudi women and their represen-
tation. Embracing diverse media, my work
encompasses black and white photography,
sculpture, video, sound, neon and large-scale
participatory installations.

In Crash, | present an art based research
project that explores the phenomena of
women teachers from Saudi Arabia appointed
to teach in remote villages across the country.
These teachers are dying in gruesome car
crashes for a variety of reasons, with reports
on these accidents appearing in the press on a
weekly basis. The main focus of this project is
that the women'’s names are never mentioned
in the articles. The images of these car crashes
always carry traces of what is not included.
Creating sterile images of wreckages that
feature no human life, nor portraits of death,
these images are an erasure and dismissal
of the last remaining traces of a teacher, a
woman, a human.

Crash examines the power of the single
image in a news report, when removed from
the overwhelming data that surrounds us. In
this project | seek to highlight the power of
repetition and its cyclical power to numb our
thoughts and create patterns of violence ac-
cepted by society. | attempt to re-instate the
image and its capability to shock and instigate
remembering.

82

Jilos & stz loll B3l e cias L0bsall Jls ol
Lle wlubs 83las e Jgamdl e Jacl asoailly okl
Jo= duidll Guplos y9mxaii .0l Ogial) dslall 4ISU1 § 4
e 5559 dsazdl 51301 5 Olard Vs Gl S8 @adlgo
Jio 8as Jilug Jlocl Jadd olitad 9 Shsgsad! sludll I
Osail 9 Wgally gadlly cuslly 39u¥ly GV Ldlegigall
cadelal dasuall OluSe

Ololsall @Sy $8 G20 g9rde “dosall’ § ool
ey M eloil § &30 (58 § _aglsail) e I Osgs]
0B 54l Cas Bae Ol Bl Gdlg> § Olalsall el
0ols UK g9 ptall 35 Legrul Galgmdl S e didomo
ells g0 et Vel B § S5 Y eludl claws] OF e
o) dadise ygo § 03l a3 b HBT ails Eislgxl
cladlg Wis jaall elli o] cigell jgo ol Olus] HUT Haki ¥
2&lud] 9 Blyoly daksea) diiaiall HEYI 43T

SIS 5258 & Baslgll yguall 88 “dadual)’ g9 pamin
gortall Lid § Basl Wg> belsll Ologlmall oe Jymiy
Blag Byl 5035 e &gl lghadg KL 698 ! Of

9 8yguall cuad duel ol Jolot Llelaiz| dguio aic blail
S e Gy sduall e Lgiad

YAV cdonall cobgall Js
sasie poliall ¢« C deldng dy yy > delds
HLall e oluge

Manal Al-Dowayan, Crash, 2017
Silkscreen printing and digital C- printing, size variable
Courtesy of the artist
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My name is Bayan Abdullateef. | was born
in Jeddah, Saudi Arabia. In 2015, | graduated
with a Bachelor Degree of Arts in Graphic De-
sign from Dar AlHekma University in Jeddah.
Currently, | work as a freelance graphic design-
er and a visual artist. During my time of study
I learned that graphic design and visual arts
are a powerful tool that can help in shedding
light and raising questions that could eventu-
ally lead to changing minds and influencing
others. In my work, | almost exclusively talk
about things that frustrate me, as an outlet
for me and in order to participate in a wider
conversation.

This particular project was inspired by a
personal experience that | think is very relat-
able to many girls. At around the age of 12,
one of my teachers said to me: “A girl's honor
is like a matchstick” insinuating that once a
girl had been “used”, she would immediate-
ly lose her worth. Years later | realized how
destructive that comment was and | began
paying attention to all the times that girls
were compared to consumable objects like
diamonds, pearls, treasures, flowers, fruits,
candy, pens, cigarettes and so forth. | was
particularly interested in deconstructing what
such analogies signify in terms of how we
think of women within society. | approached
this project from a variety of angles and | ex-
perimented with a number of media including
collage, digital art, performance art and in-
stallation. | eventually settled on photography
because | simply wanted to try a new medium.
My idea was to make series of portraits of
objects and so | shot hundreds of photos of
matchsticks, cigarettes and candy at different
stages of consumption with a 105mm lens,
and then experimented with the outcomes to
fit my concept.
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Bayan Abdullateef, My Most Precious, 2017

Digital Print on Paper, 13 x 20 cm and 100 x 150 cm
Courtesy of the artist

88

dgydl ESlaall Bz diyae § Oy ighalll e Olo ol
vauass Ogidll 3 o) Kl dalgds e clas> . ddgsudl
Y10 sle Bz disdas daSadl )l dselz e ldlyzdl _senas
ooy <l &y py BUiaSs by Shidly> daasas W Joc
di98 wleol Leo dy radl gidlly eldhzdl aauai of sl
G5 ol Wygwy oSy I LLaill by sedll bagks lgiSey
ISt G286 Jae § 003V § 53859 ollasll § luss
[INJRWS.R-AENYC TR SN IIFUNES JET U RN
sl OLBlE 8 Jglre (30 552 SISy 3l

B gl saiel dyasids 25 Josdl 1o gidg § soall
303l 9o briie AW Ulg> § S Loy 0Ll 5o IS G
«aySIl sge o il Wi Ol wlyaedl gas]

ells § 488 «lgolasaub am lae cadl O J) dale
olde galsdll &3 O S ol Olgiuw as lgzasd daslll
a5gal <l Tasls ©laall o)l8 oS dasdlo § wlg
Slowdl NS ¢ 5okl €390l ¢ 5N cduslall 82920l Jro
s O oSy Lo pag 0ol5 92 e desge S Loy
Bhyell § gaimall lgy 5y I diyall duwsdlls 0445 O3l
a3z daliswl blgyll g 3ae oo g9l 1o (o a3l
0 cadyll il VeIl el § Loy & pal ilugll o T5as
el o8 S,LSTP;Q Sl @iy oS Jaslly <lYI
3 Iagaz Uagws 21 ol dbluy Gyl &Y Ghigisall
W =LY «la s sall oo Iaae sl of 58
Solodl ¢ iloudl c0Edl sleel o JENI Glio ygan b
A5 po 10 duie dnulgs lgSNgtul ge dalise Johe &
sl i pspie sl G bl C)lé

89



90

91



92

93



My name is Reem Al-Nasser. | was born
in Jeddah and later moved to Jazan Province
where | have participated in a number of
artistic projects. | graduated with a bachelor in
home economics from Jazan University in 2011
and now work as a visual artist. | am generally
interested in video installation, performance
and music.

My personal experience, which is based
on my social circumstances, has bred in me
passion for art, and | consider it an ideal
means for me to express my opinions, and an
eloquent tool to illustrate the rapid social and
cultural changes that occur in my community.
In my work, | build on my story and position
as a Saudi woman, focusing on my conviction
that knowledge leads the way and that art
is essential. | also believe that relaying the
contemporary circumstances that we are living
in is a must in order to make way for a better
future.

My project, entitled The Silver Plate, is an
inquiry into two contradicting moments or
states of being that are in dialogue with one
another. It deals with the idea that emotional
awareness can be a tool to defeat learned
helplessness and fear. With a focus on the
subconscious and on the wider context of
these states, we find the keys to comprehend
the impact that community behavior, social
expectations or peer pressure can have on indi-
vidual's lives. When one is faced with constant
fear of fate, small details can easily be ignored,
but they are very powerful. This is why | want-
ed to make these details the main focus of my
project. | have chosen this subject as a way of
looking at and understanding the past, present
and future.
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Reem Al-Nasser, The Silver Plate, 2017
Video installation, 2 minutes
Courtesy of the artist
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My name is Sara Abdu. | was born in Jed-
dah, but | am originally fromYemen. | studied
graphic design, and | am currently a senior
student majoring in Literature at the Arab
Open University.

In my work | use black Bic ink on paper,
which has helped me develop through the
years a technique that is therapeutic and ca-
thartic. My work derives either from a person-
al experience or set of contemplations, and |
am always seeking to reconnect with the inner
universe. | aim to question humanity’s free
will, whether we are free agents, or controlled
and bound by an inevitable fate. | am equally
interested in exploring the mechanisms by
which our identities are formed.

These questions led me to make Unfor-
bidden Lands, where | create spaces inspired
by nature (landscapes), which represent the
human condition and the journeys through
which we go in life. | intentionally left some of
these pieces unfinished, and added a mirror in
some of them to lend viewers the feeling that
they can construct a reality of their own. This
internal reality, | would add, might at times
be better than the external world in which we
live. | believe that this is the case, especially
when we create realities that are informed
by the inner light residing within us. For me,
this inner light is intuition, which is arguably
connected to a higher level of the universe.
The project is also inspired by landscapes and
organic elements in our world, the common
qualities between humans and nature, and
how solid and fragile both are. My goal is to
manifest thoughts and lucid dreams into a
physical form, to be in a reality that the mind
creates, to develop languages for better com-
munication, and to be in a state of spiritual
stillness.
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Sara Abdu, Unforbidden Lands, 2017
Black ink on paper, 61 ¢cm x 170.5 cm
Courtesy of the artist
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Sara Abdu, Children With No Name, 2016
Black ink on paper, 43 cm x 75 cm
Courtesy of the artist and Athr Gallery
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Riyadh-based Abdullah Al-Othman is both
an artist and a published poet. His practice
is conceptual, and incorporates the written
word, personal manifestos, and sound to
suggest various possibilities and meanings.
He works in different artistic styles and media,
including video, installation, street and perfor-
mance art.

Letters is a project in which | researched
and collected personal stories varying in
their subjects and voices. They have not
been shared due to their authors’ inability to
transmit them for varying complex reasons.
Through art, which provides this space to per-
petually express all kinds of messages, these
secret verbal messages were transformed into
music in collaboration with musicians. | cre-
ated this work to offer a platform for human
expression.
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Abdullah Al-Othman, The Question, 2012
Digital print on alucobond, 14.6 x 26 cm
Courtesy of the artist and Athr Gallery
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Abdullah Al-Othman, Letters, 2017
6-piece sound installation, 3 minutes
Courtesy of the artist
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/ Mohammed Al-Faraj

My name is Mohammad Al-Faraj and | am
a self taught filmmaker and photographer
from Al-Hassa. | am interested in documentary
filmmaking and in the idea of crossing the line
between truth and fiction. | like to focus on
basic human emotion because | truly believe
that the answers lie there.

In my video piece "The Sun, Again” for
safar, | attempt to express my love for the art
form of film and video and to explore how love
and compassion could be the answer to the
darkness of today’s world. For me, film has it
all: photography, music and theater, and this is
something that | want to explore and experi-
ment with on a much bigger scale.

Everything has turned into
A black ball

| looked into the water

As did Kris Kelvin

In Tarkovsky’s Solaris

| travelled to space

| walked between planets and stars
Attempting to understand all this blackness
We have destroyed everything

We have perfected the game of war

Until the moon grew tired

And the sun began to give up

But

Like the dream in Chris Marker's film La Jetée
Except the girl plays alone on the beach,

| survived

The moment she stopped,

In this moment... when she looked at me, and
instead.. of seeing my death..

| become aware

Here is the sun, again
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Mohammad Al-Faraj, The Sun, Again, 2017 YAV (533 Byo il il dosw
Video installation, 7 Minutes BBV ¢ g5 938
Courtesy of the artist oLl o olage
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/Ahmed Angawi

I am a an artist, designer and craftsman of
Meccan roots, deeply inspired by the diversity
of the culture of Hejaz. | studied Industrial
Design at Pratt Institute in New York, USA and
hold a Master’s degree in Traditional Arts from
the Prince’s School of Traditional Arts, London,
UK. My work deals with the human condition
while also paying homage to both culture,
heritage and the environment.

My piece for safar is entitled Simplicity
in Multiplicity. The idea came to me when a
beehive began growing in my studio window,
triggering in me the desire to make out of this
an observational study that would eventu-
ally last a number of weeks. Watching the
structure grow into a free-form hexagonal
grid fascinated me. Thus came the idea for my
installation, which consists of an hexagonally
shaped geometric grid made out of different
types of wood husks. To me, the beauty of
this installation lies within its ability to grow in
the space like a tree simply through its units’
bonds being repeated and multiplied endlessly
and holding onto each other. The grid for this
unit geometry is called the flower of life, and
it isa common symbol of many traditions
around the world.
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Ahmad Angawi, Simplicity In Multiplicity, 2017

Wooden installation
Courtesy of the artist
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/Dana Awartani

My name is Dana Awartani and | am a
Palestinian-Saudi artist born and raised in
Jeddah. Istudied design and fine art at the
Central Saint Martins College of Art and
Design, UK. My training draws on the link
between contemporary and traditional modes
of practice and thought, and my interests lie in
explorations of traditional art forms, decon-
structing their capacity to invest interpreta-
tion and meaning.

For safar | have created a site specific
installation consisting of my first video work
and a floor piece. In the exhibition space, | will
cover the floor with patterns using colored
sands reminiscent of traditional Islamic tile
work. The sand that | have used has been
locally sourced from Saudi Arabia and | have
dyed it myself using natural pigments that
derive from stones and plants, staying true to
my appreciation for traditional techniques of
making art. The pattern that | have recreated
was once common in Arab and Islamic homes.
In the video that is adjacent to the floor piece,
the viewer sees me destroying the same pat-
tern which | had created prior to the exhibition
in an old abandoned home located in the old
part of Jeddah, where my grandparents gener-
ation use to live.

The two components together are intend-
ed as a symbolic commentary on the modern
day destruction of our cultural identity and
heritage, which has been a result of a careless
and an obsessive need for a more modern-
ized and industrial society. With this, | aim to
highlight the importance of preserving and
cherishing what in essence is a crucial part
of our collective identity, not as an attack on
modernization, but rather pointing out the
importance of the old and new coexisting in
harmony.
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Dana Awartani, / went away and forgot you. A while ago | remembered. | remembered I'd forgotten you. | was dreaming, 2017
Video installation, 24 minutes and 47 seconds
Courtesy of the artist and Athr Gallery

121



123

122



fl 8 &
ﬂwﬂ-s . f-ﬂ«- lvfflv” -
pE2 e iy
..n«wmw.» OO

i esy) rzn .

T Y% wrt
f J\

P

. oL \u»..r.:.&u

-f
fx



(S39a\\ plog 1339\ 5e\y3) gugeg 9,8/

/ Frop & Muso (Firas Bawazir and Sami Al-Amoudi)

We both grew up as expats in Jeddah, Sau-
di Arabia. Muso comes from a product design
background while I, (Frop), come from an

engineering background. Both of us have been

greatly influenced by our studies in Jeddah
and the UK, and have been huge fans of the
urban art and lifestyle scene.

We began doing graffiti about five years
ago and have been practicing and having fun

with it ever since. We have tried using different

mediums of graffiti and street art but we par-
ticularly enjoy free hand with spray cans.

We mostly describe our work as random
and crooked. Our work is interpreted in differ-
ent ways as we bring our diverse styles into
drawings that are sometimes of a large scale
nature. Basically, we feed off each other’s
imaginations and attempt to come up with
something different. Since we cannot always
control what medium we spray on, it is always
a challenge to try and get a feel of the space
to see whether we can create something
that will flow with the aesthetics and fit in
the space. This usually results in the random
Rorschach-like mood in our work.

The piece that we developed for safar, like
all our pieces, does not have a particular direc-
tion. The name safar motivated us to come
up with something completely random and
bizarre that would make people wonder and
come up with their own interpretations.
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Frop & Muso, Sour Old Lemon, 2013
Graffiti, 2mx2.5m
Courtesy of the artists
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Frop & Muso, RunThe Jewels 2, 2014
Graffiti, 3.66 mx 2.22m
Courtesy of the artists
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Frop & Muso, Shquid, 2015
Graffiti, 6mx2.5m
Courtesy of the artists
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Frop & Muso, Venus Flytrunk, 2017
Graffiti, 6.4m x 3.4m
Courtesy of the artists
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In Suspended, | created an intervention in Al-Khun-
Ji Al-Kabir in the old city of Jeddah in order to instill a
renewed notion of its remarkable architectural style.
I have covered the entire building with tin foil in a
symbolic gesture to its frozen state. Buildings and
cities, like people, have their own histories and go
through their own journeys. By wrapping up the en-
tire building, | sought to make a statement about the
absurdity of thinking that the cycle of change could
ever be stopped. As the old saying goes, change is
the only constant thing in life. As the sun will shine on
the Khunji and its rays will be reflected from the tin
foil in all directions, it will inspire new emotions and
ideas in people.

Abdullah Al-Othman
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Abdullah Al-Othman

2017
Suspended
Installation
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/ Douglas Gordon ONg> &g/

Scottish artist Douglas Gordon (born in Glasgow, 1966) is a conjurer of col-
lective memory and perceptual surprise whose tools include commodities and
mechanisms of everyday life. His diverse body of work spans narrative video
and film, sound, photographic objects, and texts both as site—specific installa-
tion and printed media. His practice is infused with a combination of humor and
trepidation to recalibrate reactions to the familiar. Grodon’s work has been the
subject of major solo exhibitions and retrospectives in leading museums and art
institutions around the world such as Museu d’Art Contemporani d’Eivissa, Spain
(2015); Australian Centre for Contemporary Art, Melbourne and the Musée d’Art
Moderne, Paris (2014); Museum Folkwang, Essen, Germany (2013); Museum fur
Moderne Kunst, Frankfurt, (2011); the Tate Britain, London (2010); Van Abbe
Museum, Eindhoven, The Netherlands (2009); Garage Centre for Contemporary
Culture, Moscow (2008); Kunstmuseum Wolfsburg, Germany (2007); The Museum
of Modern Art (MoMA), New York and Museo di arte moderna e contemporanea
diTrento e Rovereto (MART), Italy (2006) just to name a few. Gordon's film works
have been invited to the Festival de Cannes, Toronto International Film Festival
(TIFF), Venice Film Festival, and the Edinburgh International Film Festival among
many others. He has received several awards including the Turner Prize, London
(1996); The Venice Biennale’s Premio 2000 Award, Italy (1997); Hugo Boss Prize,
Guggenheim Museum SoHo, New York (1998); Roswitha Haftmann Prize, Kuns-
thaus Zirich, Switzerland (2008); and Kathe—Kollwitz—Preis, Akademie der Kinste,
Berlin (2012).
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For the monumental silent video installation Play Dead; Real Time, Douglas
Gordon arranged for Minnie, a four-year-old Indian circus elephant, to be brought
into Gagosian Gallery, in New York City, where he filmed it performing a series of
tricks —‘play dead’, ‘stand still’, and ‘get up’ among others — on the command of
her off-screen trainer. The footage showing Minnie repeatedly lying down and then
awkwardly getting up is simultaneously projected on a front and a rear life-sized
screen, perpendicular to one another, and on a monitor. The camera circles the
life-size elephant clockwise on one screen and anti-clockwise on the other. The
footage on the monitor zooms in and out of Minnie, beginning with a close-up on
the eye. By separating the image in this way, Gordon has managed to confront the
viewer with the mysterious relationship that exists between the mind of the ele-
phant and its huge body. The artist masterfully plays with the cinematic techniques
of duration, doubling and mirroring to explore the dynamic between audience and

image.

Douglas Gordon, Play Dead; Real Time, 2003 LA TR E IRV RPN b s> pedlegs
Three-channel video (color, silent), two projectors, two wore Olald (pdye 3laz ¥ (Ll (olgll) Wlgid ¥ e g
screens, monitor. 19:11 minutes, 14:44 minutes (on large (8yeS Wlals ) dayds V&) g dads \a:\\ Ldalag

screens), 21:58 minutes (on monitor)
Courtesy of the artist and Gagosian Gallery

145

(dslal Je) dads V1:0A
Sz 0betle 5 OLall e oluge



146

a1 spladll o392 GoMkegs 333 ecabiall « dimdl s 1un 393 sl gaadd) Jiladl Sl U=l oo
Com Dgaoss dido § 0Ltk @xle Ul elgi @l el o @l (Baid Jod 1) sl gun il
oo 830y el 2689 pilso § dazs «Dgally lasd H0la5 Jeol 3o dludkus (§355 Lapgucriy 13
dalal diles e ol Gagac o2yl el b Ay paYl e 3305 o wllaall jalily alsd] cals
colaladl 5a5] e delull Clac olodly mmbll szl Judll LyolSl B3y . mubs _azow dilss
i g 3 dlndly Ty Wy 55 o9 (g bsalSdl iS5 eolbaalll g 5,31 e deludl ylis usieg

Jic gazi I danlad] Al aoliwll dgzlge o Oz 363 edis bl 0dgy Gzl Jod G2k o9
Bguall yolSsils « ;dagan Jlg 8lall &SI diloiml OLaadl dela QUall caslyg « ssudl] dowsy gzl
0 9Ll Iyl dytu iy Gl Of s il Bigally s9aemdl On Aol Blasiay

L (a9 -@8ls)1 § ngolucrl dibuizg b amo asien) duolidYl Bipall n Agell Jeladl apdys s
s S50 Ol & padlly )l Jolgsll SLaSiuY @8gall § Al « shu E9590 22

147







150

/ William Kentridge TS Adsg/

South African artist William Kentridge (born in Johannesburg, 1955) is re-
nowned for his animated expressionist drawings and films exploring time, the
history of colonialism and the aspirations and failures of revolutionary politics.
Kentridge has participated in Documenta (2012, 2002, 1997) as well as the Venice
Biennale (2015, 2005, 1999 and 1993). In 2010, Kentridge received the prestigious
Kyoto Prize in recognition of his contributions in the field of arts and philosophy.
In 2011, he was elected as an Honorary Member of the American Academy of Arts
and Letters, and received the degree of Doctor of Literature honoris causa from
the University of London. In 2012, Kentridge was elected member of the American
Philosophical Society and of the American Academy of Arts and Sciences, and was
named as Commandeur des Arts et Lettres by the French Ministry of Culture and
Communication. In 2013, William Kentridge was awarded an Honorary Doctorate
in Fine Arts by Yale University. In 2014 he received an Honorary Doctorate in Liter-
ature from the University of Cape Town, and in 2015 was appointed as an Honorary
Academician of the Royal Academy in London.

AoMély dSymxiall &yl dogasy (1300 sle ez plog= ddllsa) z3siisS oy L3l Lgizdl oLl Hgaia
VARV FF (FIY) LikogSo § s il dyyoil] Olulpad | Jisdy slamiadl )69 oe3)l 2iSaas g1
e haadi dmidy)l 59,8 8l e Y\+ ole 23508 Juam (1999 1999 (V40 ¢¥10) Luuwarid Sl JI déLYL
e Jiamy 0Vl ogiall 4S5 5oVl duoysBYI G &5 9028 Y sle iy Ldaldlly 09l Jlzne § Glodlno
AS05Yl oY 9 daadal) &Sy 5a)l dimazdl § guasmS YAV sle iy (O dolz (3o da sl olygisll il
e z9S Jrax duwdyall 481 89 Ju8 o Commandeur des Arts et Lettres dlg eglslly (gial)
5090 S dsmalz (o LIV § )38 0lygiSy Je YAE § 9 UL dmelz oo dliazdl 0gidll § &5l olygzSl
2ol dSLall duoy3 YN § § 55 o23T e

T

William Kentridge, Tango for Page Turning, 2012/2013
Single channel HD video, Music by Phillip Miller, Edition of 9
Courtesy of the artist and Marian Goodman Gallery
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Tango for Page Turning (2012-13), is an animated film by William Kentridge.
Through his prolific practice, the artist has been advancing an original approach
to stop-motion animation, promoting “an understanding of the world as process
rather than as fact.” Showcasing the artist's distinct practice of animation
through drawing, erasure, and stop-motion, Tango for Page Turning belongs to a
body of work created for a multimedia chamber opera. Entitled Refuse the Hour
(2013), it was written by Kentridge in collaboration with composer Philip Miller
and choreographer Dada Masilo. In this single-channel video, two animated
characters are superimposed on the pages of a 1gth century chemistry folio.

The figures are modeled after Kentridge and Masilo. They appear dancing to the
sound of a stuttering score. In further advancing the topic of cultural transfer,
Miller intermixes the recorded voice with an English version of Hector Berlioz's
song “Le Spectre de la Rose.” The song itself is derived from the poetry of Théo-
phile Gauthier. Tango for Page Turning illustrates Kentridge's interest in literature,
science, and the performing arts.
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/Shirin Neshat LS (e /

Iranian-born, New York based filmmaker Shirin Neshat is world-famous for her
immersive multi-channel video installations that tackle issues of gender and cul-
ture. Over a prolific career spanning well over two decades, Neshat has mounted
numerous solo exhibitions at galleries and museums internationally, including the
Hirshhorn Museum and Sculpture Garden, Washington D.C.; The Detroit Institute
of Art, Detroit; Stedelijk Museum, Amsterdam; the Serpentine Gallery, London;
Hamburger Bahnhof, Berlin; and the Musée d’art contemporain de Montréal. A
major retrospective of her work was exhibited at the Detroit Institute of Arts in
2013. Neshat was awarded the Golden Lion Award, the First International Prize
at the 48th Venice Biennial (1999), the Hiroshima Freedom Prize (2005), and the
Dorothy and Lillian Gish Prize (2006). Neshat is currently working on her second
feature- length film. In 2009, she directed her first feature-length film, Women
Without Men, which received the Silver Lion Award for “Best Director” at the 66th
Venice International Film Festival.
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Shirin Neshat, Rapture, 1999 1999 ¢« @lasaly ebolis o i
Two-channel black-and-white video and sound projection; 13 minutes, loop dal> § 4883 \¥ (o3l e sguly panl B9y Oigo v
Photo by Larry Barns b &Y neas
Courtesy of the artist and Barbara Galdstone Gallery, New York and Brussels JeS9229 9358 ¢Sz Ogiedde Lyl BN oo olage
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Shirin Neshat's Rapture is a narrative that explores the topic of gender, but here
it relates specifically to ideas around nature and culture. Highly stylized, the work
removes its female subjects from their customary urban setting and places them
in rural environments. Designed as two projections installed facing one anoth-
er, Rapture requires the viewer to shift his/her attention between two images in
order to follow the action. What Neshat ultimately presents is an allegorical duel
between a group of white-shirted men occupying a fortress and a group of black-
veiled women outside in a natural landscape. The fortress represents a typically
masculine space in which individuals are confined by an endless and absurd series
of walls and barriers. By way of contrast, the women are depicted first praying in
the barren desert, then migrating to the seaside where they commence pushing a
heavy boat and sail away, a kind of journey towards an unidentifiable destination.
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/Hans Op de Beek S 6> w9\ o/

Belgian artist Hans Op de Beeck (born in Turnhoutin, 1969) is renowned for his
multi-disciplinary practice, which is underpinned by his ongoing reflection on the
tragicomic ways in which humans stage and organize their lives. His installations,
videos, sculptures and drawings transport the viewer into an imaginary world that
blends reality and fiction. Often making use of seemingly banal images, Op de
Beeck touches on big, universal themes, seeking to find a balance between banal-
ity and the extraordinary. Op de Beeck’s recent solo exhibitions include Staging
Silence (2), Folkwang Museum, Essen, Germany (2016); Hans Op de Beeck: Quiet
Scenery and Wandering Extras, Sammlung Goetz, Munich, Germany (2014); Hans
Op de Beeck: Sea of Tranquility, Tampa Museum of Art, Tampa, FL and FRAC
Paca, Marseille, France (2013); The Settlement, Emscherkunst, Essen, Germany
(2013); and Hans Op de Beeck: Parade, De Warande, Turnhout, Belgium (2013).

He recently completed a permanent installation at Red Star Line Museum in
Antwerp, Belgium. Op de Beeck had several other solo exhibitions in other major
art institutions such as the Hirshhorn Museum and Sculpture Garden, Washington
D.C. (2010); Centro de Arte Caja de Burgos, Burgos, Spain (2010); and the Museum
of Contemporary Art Antwerp, Antwerp, Belgium (2006). In 2015, Op de Beeck
wrote, directed and created the set and costume designs for his first fully-fledged
play that was commissioned by the Schauspiel Frankfurt.
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Hans Op de Beeck, Staging Silence (2), 2013
Film still, Single-channel video installation, 20 minutes and 48 seconds
Courtesy of the artist and Marianne Boesky Gallery and Galleria Continua
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Hans Op de Beeck’s film Staging Silence (2) is based around abstract, arche-
typal settings that lingered in the memory of the artist as the common denom-
inator of the many similar public places he has experienced. The video images
themselves are both ridiculous and serious, just like the eclectic mix of pictures in
our minds. The decision to film in black and white heightens this ambiguity: the
theatre like approach of the video invokes the legacy of slapstick, as well as the
insidious suspense and latent derailment of film noir. The title refers to the staging
of such dormant decors where, in the absence of people, the spectator can project
himself as the lone protagonist. Memory images are disproportionate mixtures of
concrete information and fantasies, and through Op de Beeck’s highly imaginative
reconstruction, they materialize before the spectator’s eyes through anonymous
tinkering and improvising hands. Arms and hands appear and disappear at ran-
dom, manipulating banal objects, scale representations and artificial lighting into
alienating yet recognizable locations. These places are nothing but animated de-
cors for possible stories that evoke visual propositions to the spectators, enticing
them to embark on their own contemplative journeys.
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/ Giuseppe Penone Sy g2)9>/

T PROPRI OCCHI

Italian artist Giuseppe Penone (born Garessio, 1947) is one of the world’s lead-
ing figures of cotemporary art. He studied at the Accademia di Belle Arte in Turin
where he lives and works. His sculptures, installations and drawings have always
been distinguished by his radical choice of unconventional materials and the use
of processes that are an integral part of his work. His practice adheres closely to
the concrete, visual, tactile and olfactory qualities of the materials, explored in his
unconventional installations. In 2016, Penone was awarded with the prestigious
Praemium Imperiale International Arts Award for Sculpture. In the same year, his
work was the subject of a major exhibition at the Museo di arte moderna e con-
temporanea di Trento e Rovereto (MART). Penone’s work has also been recently
exhibited at the Rijksmuseum Gardens in Amsterdam, the Nasher Sculpture
Center, Dallas (2015); Musée Cantonal des Beaux-Arts, Lausanne (2015); Beirut
Art Center (2014); Musée de Grenoble (2014); Kunstmuseum Winterthur (2013);
Whitechapel Gallery, London (2013). In 2007, Penone represented Italy at the
52nd Venice Biennale. His large-scale sculptures can be seen in several prestigious
gardens such as the gardens of the Chateau de Versailles (2013); Madison Square
Park, New York (2013); Giardino di Boboli, Forte di Belvedere, Firenze (2014); La
Venaria Reale, near Turin (2015).
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Giuseppe Penone, To reverse one’s eyes (Rovesciare i propri occhi), 1970
Slide projection, 7 slides, Edition of 5
Courtesy of the artist and Marian Goodman Gallery
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Rovesciare | propri occhi /To reverse one’s eyes (1970), is a series of black and
white photographs that immortalize Giuseppe Penone’s groundbreaking perfor-
mance of the same name. A key exponent of the radical Arte Povera movement,
Giuseppe Penone gained critical attention with this unsettling performance,
which involved the artist wearing mirrored contact lenses and blinding himself
to his surroundings. The artist emphasized his body’s connection to the earth by
using the touch of the ground under his feet to gain his bearings and move him-
self through space. The photograph presents us with this transformation, where
Penone’s eyes, no longer acting as a window into his soul, reflect and show us the
surrounding landscape. Penone effectively blinded himself to the world so that he
could turn into his inward vision, simultaneously allowing the viewer to see his/
her surroundings as reflected in the artist’s eyes. The image, in this sense, works
as an allegory for the nature of photography itself, Penone succinctly summariz-
ing that the ‘ability to see future images collected by the past is entrusted to the
uncertain outcome of a photographic recording.’
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Albanian Artist Anri Sala (born in Tirana, 1974) who lives and works in Berlin, is
a celebrated video artist whose work highlights his evolving interest in how sound
and music can engage with architecture and history. His films often make use of
multi-disciplinary mediums, using the object and audio to create transcending
experiences. Sala has exhibited internationally for many years, with solo shows
at Haus der Kunst, Munich (2014); the 55th Venice Biennale (2013); the Centre
Georges Pompidou, Paris (2012); the Serpentine Gallery, London (2011); the
Contemporary Arts Center, Cincinnati (2009); the Museum of Contemporary Art,
North Miami (2008); and the Fondazione Nicola Trussardi, Milan (2005), among
other venues. Sala has received the Vincent Award (2014), the 10th Benesse Prize
(2013), the Absolut Art Award (2011), and the Young Artist Prize at the Venice Bien-
nale (2001). He has taken part in many group exhibitions and biennials, including
the 12th Havana Biennial (2015), the Sharjah Biennial 11 (2013), the gth Gwangju
Biennial (2012), dOCUMENTA (23) (2012), the 29th Sdo Paulo Biennial (2010), the
2nd Moscow Biennial of Contemporary Art (2007), and the 4th and 8th editions of
the Berlin Biennial in 2006 and 2014.
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Anri Sala, 1395 Days Without Red, 2011 Y yam 9 pgs WAO» Yl (5l
HD video projection, color, sound:discrete 5.0, 43 minutes and 46 seconds 436 €1 9 dads €v 0.+ discrete :Oguall clgb HD 9;,\.3
Edition of 6 1 oo dwd
Courtesy of the artist and Marian Goodman Gallery Sodl> Olosge Oljleg HUAII (o olage
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Anri Sala’s 1395 Days without Red is characteristic of his non-linear films where
music and silence replace language and words, assigning the viewer the task of
making out the meaning of what they see. The forty-six minute long film probes
into the unnerving days of the siege of Sarajevo, which took place from April 1992
to February 1996, and lasted for 1395 days. During this period, snipers were hunt-
ing down civilians around the clock leading to the demise of thousands of people.
Sarajevans were advised not to wear bright colors that might alert snipers to their
movements, hence the reference to red in the title. The film captures the trauma
inflicted by the conflict. Following the theme of safar, it follows the journey of one
woman who traverses the streets of the city. After each intersection, she catches
her breath and continues, breathing in, breathing out. She sight-reads a score
as she moves across the city and she sight-reads the city as the music courses
through her mind. Like an implausible score in which two instruments react to
different stimuli but harmonize nonetheless, her humming and the orchestra cul-
minate in an overarching composition of perseverance against despair.
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Singaporean multi-disciplinary artist Ho Tzu Nyen (born in Singapore, 1976)
is celebrated for creating films, videos and performances that are often related
to historical and philosophical texts and artifacts. In addition, he has recently
developed environmental multimedia installations. Through his multilayered prac-
tice, he appropriates the structures of epic myths, invoking their grandeur while
revealing them to be not merely stories, but discursive tools. He is particularly
concerned with those moments when contemporary figures imagine and invent
the past in order to serve the needs of the present.

Ho's work has been exhibited in leading venues across the globe. His Recent
solo exhibitions include MAM Project #16 at the Mori Art Museum (2012), the
Singapore Pavilion at the 54th Venice Biennale (2011) and Earth at Artspace,
Sydney (2011). Group exhibitions that he has taken part in include Homeworks
6, Beirut (2013); 5th Auckland Triennial (2013); No Country at the Guggenheim
Museum in New York (2013); the 6th Asia-Pacific Triennial (2009); the 1st Singa-
pore Biennale (2006); the 3rd Fukuoka Asian Art Triennale (2005); and the 26th Sao
Paulo Biennale (2004). His performances have been presented at Theater der Welt
(2010), the Kunsten Festival des Arts (2006, 2008) and the Singapore Arts Festival
(2006, 2008). His first feature film HERE premiered at the 41st Directors Fortnight,
Cannes Film Festival (2009) and his medium length film, EARTH, premiered at the
66th Venice International Film Festival (2009). Ho has also participated in other
leading international film festivals including the Sundance Film Festival (2012).
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Ho Tzu Nyen, 2 or 3 Tigers, 2015 Y10 cigms N5 ol (3380 e 935 90
Audio-video installation, 4 synchronized channels of HD video, 12 channel sound Al) g0 BLE W ¢HD diolile 91348 Wlgid € (390 - 9248 S
(4 x 5.1 system), 20 minutes 883V (01X €
Courtesy the artist and Michael Janssen gallery S Oz JSileg QLA o olage
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2 or3Tigers by Ho Tzu Nyen takes on a journey through time. For centuries, the
Malayan tiger ruled over the dense tropical forests of Southeast Asia, just as it
possessed the imagination of its people in folk culture. In the 19th Century, with
the arrival of British colonialism, a period of ecological upheaval ensued in which
Malayan tigers were massacred. 2 or 3 Tigers departs from this moment, taking its

cue from an 1888 wood engraving entitled Road Surveying Interrupted in Singapore.

The picture illustrates the first recorded meeting of a white man and a Malayan
tiger in Singapore in 1835. The man is George Dromgold Coleman, government
superintendent of public works in Singapore. Accompanied by a body of convicts,
he set out to survey a part of the forest, when a tiger attacked him and his entou-
rage, along with the machine used for the survey. This aggressive confrontation
between the ostensibly civilizing colonizer and the colonized savage, between the
so-called modern and the pre-modern, lies at the heart of Ho Tzu Nyen'’s piece.
Upon entering the space, the viewer finds him/herself trapped between two large
animations: one is modeled after a Malayan tiger, the other after the figure of
Coleman. As the two projections unfold, the tiger gradually assumes the person of
Coleman while the latter transforms into the tiger facing him. Through this digital
metamorphosis Ho Tzu Nyen pays homage to the ambiguous and symbiotic rela-
tionship between tiger and man in ancient Malayan folk culture where Shamans,
vagrants, and sometimes descendants of royal blood were believed to have the
gift (or the curse) of turning into tigers. In addition, he overlays these Malayan
histories and stories of tigers onto another great history of anthropomorphic
metamorphosis — that of cinematic animation, where the line between humans
and animals have always been a permeable one, from the early ‘cartoons’ of Felix
the Cat, Walt Disney’s Mickey Mouse and Donald Duck to recent CG (computer
graphics) iconic creations such as The Planet of the Apes.
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/Yang Fudong 229358 b/

Yang Fudong (born in Beijing, 1971) is considered one of China’s most im-
portant contemporary artists. He studied painting at the Academy of Fine Art in
Hangzhou. He now lives and works in Shanghai. His work was exhibited in China
through the most important avant-garde exhibitions of the late 1990s and has
consequently been shown in many countries including solo presentations in major
institutions such as Parasol Unit, London (2011); National Museum of Contempo-
rary Art, Athens (2010); Asia Society, New York (2009); Kunsthalle Wien, Vienna
(2005); Castello di Rivoli, Torino (2005); Renaissance Society, Chicago (2004). Yang
Fudong has participated in prestigious international art events including: Sharjah
Biennial, UAE (2013); Venice Biennale, Italy (2003 and 2007); The Asia Pacific Tri-
ennial of Contemporary Art, Australia (2006); Documenta XI, Germany (2002). In
2016 Yang Fudong exhibited in Qatar Museums, Doha in a group exhibition titled
‘What About the Art? Contemporary Art from China’, group show curated by Cai
Guo-Qiang. In 2013, Kunsthalle Zurich and Berkeley Art Museum & Pacific Film
Archive co-organized his first retrospective exhibition. His exhibition Filmscapes,
travelled to ACMI, Melbourne (Australian Centre for the Moving Image) and Auck-
land Art Gallery Toi o Tamaki.
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Yang Fudong. Yejiang/The Nightman Cometh, 2011

Video, single channel; 35mm black and white film transferred to HD; 5.1 sound track; 19 minutes and 21 seconds
Edition of 10

Courtesy of the artist and Marian Goodman Gallery
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Yang Fudong’s film Yejiang /The Nightman Cometh (2011), is one of the few sin-
gle-channel projections created by the artist in recent years. Executed in his signa-
ture enigmatic style, the film unfolds in the realm of historical fantasy. Staged in a
theatre-like set of a snow-covered landscape, it depicts the psycho-emotional jour-
ney of an injured Chinese warrior. It is getting dark, and the ancient warrior must
decide whether or not he escapes the scene or continues to fight. Three ghostly
figures hailing from starkly different historical periods come to him. They each
represent a diversity of conflicting feelings and thoughts echoing the warrior’s ex-
istential crisis. Evading any narrative thread, the film concludes with the warrior’s
exit as he rides away into the snow. While the film borrows from historical and
allegorical genres, Yang considers it to be a work of neo-realism, merging qualities
of classical Chinese painting with French Nouvelle Vague. Its fluid temporarily links
to safar. As the characters, places and periods appear and reappear, their existence
is strung between the past, the present, and the night-falling future.
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The Forum is a series of different activities that
serves as both, a platform for the exchange of ideas
and a showcase for a wide range of local and inter-
national artistic and cultural practices and initiatives.
Conceived as central to the curatorial vision of the
2017 edition of Jeddah 21, 39, which fosters a thriving
culture of discovery and growth, the Forum compris-
es three main components:

Spanning a six-
month period, these block seminars and workshops
replicate, to a certain extent, a foundational visual
arts course.

Running over
a four-day period, this is a series of public talks featur-
ing professional panels, presentations and screen-
ings by local and international artists and cultural
practitioners.

Taking place
throughout the duration of the exhibition, the
encounters feature ongoing screenings of the doc-
umentary series Art 21 as well as panel discussions
consisting of leading figures from Saudi Arabia’s
diverse creative communities.

All of the above programs take place in
, a custom-made dedicated area
within the heart of the exhibition space. The Lounge
serves as a daily creative hub and a gathering place
for local artists and creatives.
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A Brief History of Modern and Contemporary
Arab Art
Bahaa Abu Daya

Day 1: A chronological introduction to
the history of the modern art movement in the Arab
world from the late 19th century onwards, with a
focus on how and where it started, sources of inspira-
tion and subjects.

Day 2: Presenting the contemporary art movement in
the Arab world, with a focus on some of its principal
themes, subjects, methods and influential artists.

Alternate Narratives Through Portraiture
George Awde

Alternate Narratives Through Portraiture
will be a two-day introductory workshop on por-
traiture and issues of representation. The workshop
will include a lecture with a focus on non-western
representations in contemporary art, focusing partic-
ularly on photographic works from the Global South
& non-Western contexts. The practice-based part
of the session will include an introduction to large
format photography (4x5) as well as polaroid practice
for all participants.
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Principles of Design
Luis Castaneda

This workshop proposes one generative
question - 'What is design’? The workshop intends
to provide a preliminary visual response to this basic
question by introducing to its participants both, a
conceptual as well as a practical understanding of
design within fine-art and visual communication
contexts. Through research, discussion and a series
of practical exercises, students will activate and
combine several faculties and skills including: obser-
vation, critical thinking, imagination, and experi-
mentation aided by different tools and materials. In
addition, intuition will be considered as a vital part of
their study, as it embodies the subjectivity and emo-
tions of every designer. Several dimensions of design
will be investigated: surfaces, two-dimensions, solid
three-dimensions, time and space. Finally, students
will produce a document of their visual studies and
creativity to be exhibited and shared, with the hope
that it motivates them to continue to learn and
practice design.

Huda Smitshuijzen AbiFarés

An intensive 2-day typography work-
shop that focuses on the experimental potential
of Arabic typeface design. The workshop will lay
the ground for breaking out of the traditional mold
of creating Arabic letterforms and will encourage
experimentation with forms, tools and lettering
techniques.

The letters will be treated as formal elements that go
beyond writing and test the limits of readability. Ver-
nacular and architectural elements from the context
of Jeddah’s urban landscape will form the starting
ideas of the typographical explorations.

The workshop will teach basic principles of designing
an Arabic typeface. It will help participants look at
their direct environment with more critical eyes. It
will inform the participants of the creative possibili-
ties of Arabic typeface design.
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Curatorial Practices /Shifting Grounds
Sam Bardaouil and Till Fellrath

Curators Sam Bardaouil and Till Fellrath,
the co-founders of the multidisciplinary curatorial
platform Art Reoriented will discuss the process and
methodology that they followed in organising the
2017 edition of Jeddah 21, 39. Conceived as a forum
for cultural exchange, Bardaouil and Fellrath will
outline the curatorial approach that they adopted in
charting out the 2017 edition focusing on three main
components. The first, will shed light on the collab-
orative process by which they worked with various
Saudi artists on new commissions that were specifi-
cally created for the exhibition. The second, will shed
light on the educational aspect of both, the exhibition
and the series of workshops and talks accompanying
it. The third, will pull out various curatorial strategies
from other projects spanning more than a decade of
Bardaouil and Fellrath’s curatorial practice and relate
them to the premise and narrative that they devised
for Jeddah 21, 39. Throughout this rigorous work-
shop, the curators will discuss several of their curato-
rial projects from different parts in the world ranging
from South Korea and Doha, to Spain and New York
highlighting the set of skills and tasks involved in cu-
rating exhibitions within various types of institutions.
The objective of this intensive workshop is to raise
pertinent questions about the role of curators in an
increasingly changing cultural landscape and within a
variety of cultural contexts.
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Painting as a language
Dr. Effat Fadag

This course will introduce the partici-
pants to the basic elements of painting. Participants
in the course will be introduced to various painting
styles. As a visual language participants will be
experimenting with different techniques to produce
paintings that form their individual concepts visually.
The Participants will:

- Improve their observation skills.

- Understand the painting elements, equipment and
essential techniques

- Improve their understanding of painting as a visual
language.

- Produce paintings that visually express their individ-
val ideas and concept.

Fundamentals of Drawing
Samiah Mohammad Khashoggi

This workshop introduces fundamental
drawing methods exploring a range of tools and me-
dia such as pencil, conte’, charcoal, and ink. Tips and
methods will be used to enhance and develop draw-
ing skills in tried and tested teaching approaches.
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DAY 1
Thursday, February 2nd, 2017
10:00 —13:00
The Lounge / al-majlis
Gold Moor Mall
Territories / masahat
10:00 Welcome Note / Orientation Sam Bardaouil and Till Fellrath
10:10 Opening Presentation Hamza Serafi
Jeddah 21, 39, Accomplishments and challenges Member of the Saudi Art Council and Curator
in the context of the Saudi arts scene of the 2016 edition of Jeddah 21, 39
10:25 Screening of safar short documentary
10:30 Artist Space Muhannad Shono
Presentations by three artists who look for artistic | Dana Awartani
subject matter within notions of territories Majid Angawi
Moderated by Till Fellrath
11:15 Q&A
11:30 Break
11:50 Points of View The Hub
A panel on institutions as creative territories Vilma Jurkute, Director, Al-Serkal Avenue,
Dubai
The Educational Program
Matilda Pye, Course Leader and Mentor,
Contemporary Collective, British Council
Program, Saudi Arabia
The Cultural Centre
Nuria Medina, Coordinator of Culture and
New Media, Casa Arabe, Madrid
Moderated by Nada Sheikh —Yasin, Pro-
gramming and Curatorial Manager, the
Saudi Art Council
12:50 Q&A [Wrap Up
13:00 End of Art Platform Day 1
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DAY 2
Friday, February 3rd, 2017
10:00 — 13:00
The Lounge / al-majlis
Gold Moor Mall
Forms / ashkal
10:00 Welcome Note / Orientation Sam Bardaouil and Till Fellrath
10:10 Opening Presentation Arturo Galansino
Changing Times, Evolving Institutions: How art Former Curator of Exhibitions, The Royal
institutions reconfigure themselves to continue Academy of Art, London
being relevant Director, Palazzo Strozzi, Florence
10:30 Artist Space OnVideo
Three artists talk about their medium of choice Marwah Al-Mughait
and how they approach it On Photography
Moath Al-Ofi
On Installation
Zahra Al-Ghamdi
Moderated by Sam Bardaouil
11:15 Q&A
11:30 Break
11:50 Points of View The Archeological Museum
A panel on different forms of institutions and Dr. Delayel Al-Qahtani
what they do Chief Curator, The National Museum in
Riyadh
The Art Museum
Vassilis Oikonomopoulos, Curator, Tate
Modern
The Artist Residency
Aaron Cezar, Director, Delfina Art Founda-
tion, London
The Art Fair
Myrna Ayad, Director, Art Dubai
Moderated by Aya Alireda
12:50 Q&A /Wrap Up
13:00 End of Art Platform Day 2
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DAY 3
Saturday, February 4th, 2017
10:00 — 13:00
The Lounge / al-majlis
Gold Moor Mall
The Public / al-jumhour
10:00 Welcome Note / Orientation Sam Bardaouil and Till Fellrath
10:10 Opening Presentation Jean de Loisy
The role of art institutions in the public domain Director, Palais de Tokyo, Paris
10:30 Artist Space Ahmad Angawi: The House of Traditional
Three artists share how their artistic practiceisa | Arts
form of social engagement Abdullah Al-Othman: The Suspended Project
Frop and Muso: Graffiti in Jeddah
Moderated by Raneem Al-Farsi
11:15 Q&A
11:30 Break
11:50 Points of View The Biennale
A panel on creative initiatives as effective plat- Ellie Buttrose, Curator, Asia Pacific Triennial
forms for instigating public discourse The Gallery
Roger Tately, Director, Marian Goodman
Gallery, London, Paris & New York
The Exhibition
Venetia Porter, Assistant Keeper, Depart-
ment of the Middle East, British Museum,
London
The Social Media Hit
Masameer
Animation series on YouTube
Moderated by Till Fellrath
12:50 Q&A [Wrap Up
13:00 End of Art Platform Day 3
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Weekly events dicgud las]
Gold Moor Mall Jse 550 ls=
Jeddah e
are conceived as an
ongoing platform of film screenings, panel discus-
sions, artist talks, and performances. They will take
place on a weekly basis, and continue throughout the
duration of the Exhibition. Integral to safar,
is another means to further explore _ R .
the themes that are tackled by the 2017 edition of 02959 O3S Slrlomeg Wlguig Sl G293) ieS 2l
Jeddah 21, 39, and comprises two main components. 52 99 ¢ ro2pall B yoiudy gl Sl AE Sgw 431
Every other week, a screening of three episodes from 3 Uglisell zpolgall § Lol BLisial 53T Gglal 500" 30 (golul
the acclaimed documentary Art 21 will take place in ol JS 0oy bl 5> 30 09Sing TV diwd VAYA 3 8y95
at the exhibition space in the Yo porme & b slaall YV &)l )] ralipdl o dil> 38
Gold Moor Mall. The screening of these episodes will gyt J J3e s9aeml) Gl el poye iy Bges -Jsa y90
provide the public with access to the studios of some ] ek gy Gga el o3 polmall oliall Lail pass
of the world’s most renowned contemporary artists. e e e e x
. . ol Gl dyeguigally dSl 5ol § pasiind Bgw Gy digzly
They will be followed by a moderated Q&A, which = « L T TR e
will further elaborate on the thematic and formal olyl “d“‘l‘“ A Sou il 8 ”9“@]?* o2l oliall
strands covered by the featured artists. On the weeks o0 @8 Gl aaldl 8 Olyic v &IVl p29y=lly
falling in between the screenings, a series of panels 48 o Wbuoly Gail Oslid Bae Beds JS § s Bgus .29,
and performances entitled will take Oladrdl &l 705 Bga <dydgs2adl § dalizie duclas] BYlre Goliey
place. Each panel will feature a number of leading Lolyiml Gudowadl Goliall 251 Gy8 oe @IVl Hgaeml) @Yl 30=s0
artists and cultural practitioners representing differ- a5 pg) glatally_psaaills & pmalls oMl (s padl il Yo &
ent c.rea?ti\./e qiscipline§ withirﬁ Saudi.Arabia.The.se . o aladly_agilales e B2l og) s los sallacl e 5alS
mutll-dlsapllr.\ary sessions will provide the public with stie G & agme Azidly_agyl
the opportunity to meet up-close some of the most
respected local practitioners talk in the visual arts,
film, theater and design talk about their work, allow-
ing them to gain more insight into their practice, to
learn from their experience, and to directly engage
them in an open conversation.
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17: © The National Museum in Riyadh

24-25: © The National Heritage Board, Singapore
30: © Majid Angawi

32-39: © The Saudi Art Council

40-41: © Majid Angawi

44: © Majid Angawi

46: © Abdullah Al-Malki

47-51: © Nasser Al Salem. Courtesy Nasser Al-Salem
and Athr Gallery

52: © Moath Althahiri

53-57: © Moath Al-Ofi. Courtesy Moath Al-Ofi and
Athr Gallery

58-63: © Muhannad Shono

64: © Tyma Hezam

65-69: © Majid Angawi

70: © Osama Al-Ghami

71-73: © Zahra Al-Ghamdi

74: © Majid Angawi

75-79: © Marwah Al-Mugait

80: © The Saudi Art Council

81-85: © Manal Al-Dowayan

86: © Majid Angawi

87-91: © Bayan Abdullateef

92: © Majid Angawi

93-97: © Reem Al-Nasser

98-103: © Sara Abdu

104: © Majid Angawi

105: © Abdullah Al-Othman. Courtesy Abdullah
Al-Othman and Athr Gallery

106-107: © Abdullah Al-Othman
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108: © Awadh Al-Hamazani

109-113: © Mohammad Al-Faraj

114: © Ali Alsumayin

115: © The Sharjah Art Museum

116-117: © Ahmad Angawi

118-123: © Dana Awartani. Courtesy Dana Awartani
and Athr Gallery

124-129: © Sami Alamoudi

130: © Majid Angawi

134-138: © Majid Angawi

142-147: © Douglas Gordon and VG-Bildkunst, Bonn
148-152: © William Kentridge. Courtesy William
Kentridge and Marian Goodman Gallery, New York,
Paris & London.

154-159: © Shirin Neshat. Courtesy Shirin Neshat and
Gladstone Gallery, New York and Brussels.

160-165: © Hans Op de Beeck. Courtesy Hans Op

de Beeck, Marianne Boesky Gallery and Galleria
Continva.

166-171: © Giuseppe Penone. Courtesy Giuseppe Pe-
none and Marian Goodman Gallery, New York, Paris
& London.

172-177: © Anri Sala. Courtesy Anri Sala and Marian
Goodman Gallery, New York, Paris & London.
178-183: © Ho Tzu Nyen

184-189: © Yang Fudong. Courtesy Yang Fudong and
Marian Goodman Gallery, New York, Paris & London.
190-191: © Majid Angawi

199: © Abdulrahman Jamjoom & Muhsen Ayash
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