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Foreword by
the Chairwoman of

the Saudi Art Council
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It is my pleasure to introduce the fifth e
21,39 — Jeddah Arts entitled Refusing
curated by Vassilis Oikonomopoulos. O
is a renowned name in the art world, w
transport a fresh outlook on the versatil
of Jeddah by creating a multidimension
reflecting a modern day Saudi.

This initiative has come far since we fir:
only the support of a community that s
of shedding light on those who encom
to make waves on a global creative plat
we have been striving to bridge gaps th
exchange by practicing the universal la

By refusing to be still, and moving forw
currents, we believe in sailing into the

future without abandoning the identity
as both a young and yet authentic king

Jawaher bint Majed bin Abdulaziz
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UBS is proud to partner with
the Saudi Art Council
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Art continually shows us what is possibl
excellence, innovation and creative thin
the spirit that our firm passionately stan
Saudi Art Council and its platforms exe
values that UBS holds dear, which is wh
delighted to partner with them, supporti
art community in Saudi Arabia and the r

UBS is committed to collaborating with
in which we live and work. Through our |
involvement with contemporary art aro
globe, we strive to connect with these ¢
in new and exciting ways. It is our way o
understanding how the world works, on
stroke at a time.

UBS’s partnership with The Saudi Art C
showcase the Kingdom’s splendid and r
from past to present. This year’s theme,
to Be Still, is one that particularly reson
and our clients. Like them, we look for ¢
dialogue with the constantly evolving w
This innovative theme inspires our clien
enthusiasts to participate in the dynami
of contemporary art, and to actively hel
in their collecting activity.

The Saudi Art Council’s ability to recog
themes that consistently renew interest
the many diverse and complex commu
and beyond is truly remarkable. We look
enjoying this edition of 21,39 — Jeddah
valued partnership with The Saudi Art C

Ali Janoudi
Vice-Chairman of the Board, UBS Saudi
Head Wealth Management, Central Eas
Middle East and Africa, France and Ben
International

Mahmoud Abdulhadi
CEO UBS Saudi Arabia

Abdallah Najia
Head Wealth Management Saudi Arabia
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[thra is proud to be the strategic
sponsor for this year’s 21,39
— Jeddah Arts exhibition
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The King Abdulaziz Center for World
is proud to be the strategic sponsor i
Saudi Art Council’s 21,39 — Jeddah A

The Saudi Art Council, in its continue
spotlighting the Kingdom’s expandin
has become a cultural industry leade
Arabia’s art community and promotin
growth. The event is widely recognize
for contemporary artists to celebrate
diverse audiences, and in particular,
community in Jeddah.

At Ithra, we share the Council’s vision
showcase Saudi talent on both the lo
stage. Our vision of becoming an en
creative industry drives us to connec
the emerging creative scene in the Ki
pioneering vision, which manifests its
building, aims to empower human de:
in Saudi Arabia and beyond by inspiri
to learn, create and collaborate in the
cultural industries.

We thank the Saudi Art Council for th
efforts in supporting the Kingdom'’s i
art scene.
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In partnership with the Saudi
Art Council for the third
consecutive year
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EXPEIN ISTITRNESY

High Jewelry Maison Van Cleef & Ar;
announces their partnership with th
Council for 21,39 — Jeddah Arts for t!
consecutive year, showcasing their e
craftsmanship and savoir-faire of the
jewelers. As a passionate supporter
the Maison is glad to take part in the
of this annual contemporary art exhi
by the Saudi Art Council, which start
February 2018 in the thriving city of
year’s theme Refusing to Be Still aim
the Jeddah art scene, providing a dis
outstanding work of more than thirt:
international artists through a series
exhibitions, workshops and educatio
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Ongoing support for the world
of art and culture
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Maintaining long-term sustainable pa
by offering ongoing support to the wo
and culture has been a long standing
resides at the core of BMW as a brand
a global and local level. This includes
developing new formats that promote
of ideas and thoughts within art fairs
visitors and the art community, to pro
shuttle services to visitors. Globally, B
its support through strategic sponsor:
most important and prestigious art fai
world, such as Art Basel in Switzerlan
Fair in London and the International A

Inspired locally by Vision 2030 and B
Contemporary, a highly exclusive art i
the Middle East, Mohamed Yousuf Na
the BMW Group importer in Saudi Ara
to partner with the Saudi Art Council
to Be Still exhibition, this year’s editio
— Jeddah Arts. This will be its fifth edi
remarkable initiative, an annual progr:
exhibitions, workshops, and educatio
situated in various locations througho
Jeddah, Saudi Arabia, running from F
to May 5, 2018.
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This exhibition owes its existence to the
of the Saudi Art Council and individuals
generosity has allowed us to bring such
artworks to a wider public. | would like to
my deepest thanks to all the members o
Art Council and in particular its Chairwo
HRH Princess Jawaher bint Majed bin Ab
for their commitment to contemporary a
practices, and their trust and support of
| am equally thankful to the team of the
Council, and particularly Nada Sheikh-Ya
worked tirelessly on this project.

| am deeply grateful to the Consul Gener
Germany in Jeddah and his wife, Holger
Claudia Ziegeler for hosting a number of
in Germany. | am also grateful to Karim
and Benjamin Negre from the General C
of France in Jeddah for hosting artists in
forging cultural exchanges. Their knowle
support has enriched this exhibition.

To stage an exhibition requires a trusted
of collaborators and friends. | am indebt
Dercon, Hamza Serafi, Mohammad Hafi
Tamer, Sara Alireza, Sara Binladen, Zahid
Nawaf Al-Nassar, Maya El Khalil, Jessica
Ahmed Mater, Abdulrahman Gazzaz, Ma
Afia Bintaleb, Qaswra Hafez, Marios Dia
Octav Nicolae, Ryan Hopkinson, Jon Sori
Titheridge, Jamie Dyson and Turki Moha
offered invaluable advice and support at
stages of the project. This exhibition ben
the combined efforts of various teams a
like to thank Amy Arif and Omar Ali EI H
in particular.

| end my acknowledgements with my de
appreciation to all the artists who truste
their work and their ideas. Their dedicati
exhibition has been exemplary and their i
and creativity will enhance the world of a
to come. It has been a privilege and plea
with all of them.

Vassilis Oikonomopoulos
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Thesis on the Concept
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The generation of ideas, concepts and arti
forms is an endless negotiation and a cont
dialogue. Like an evolving reality, artistic p
are constantly transforming, refusing to st
and become permanent. In a fast-forming
of events, which characterises the contem
moment in Saudi, the 2018 edition of 21,3
Arts investigates the multifaceted practic
emerge in this continuously active landsca

The city of Jeddah is a complex and multi
system. It is a fervent microcosm, a conte
patchwork of generations, diversity and
contradictions, which has remained so invi
but also so open. It has managed to remai
enough to resist the apotheosis and meltd
mediocrity, which has so beautifully quash
of other places. Refusing to Be Still encou
viewer to delve into the rich textures and ¢
contexts that define the genetic make-up
Each artwork aims to offer a distinct pers
cultural systems, behaviours and practice
views, ethics and social organisations that
to the city, the artists and the world.

Newer and more established artistic voice:
across diverse media and exploring the m
of reality of the city, filled up the exhibition
highly idiosyncratic reflections on differen
production, local heritage and global and
issues. Themes such as history and traditi
heritage and preservation, nature and arti
solid forms and unstable media play a cen
in the resolution of this project. Refusing
has multiple meanings: from the endless e
of ideas to the never-ending thought proc
arising in the most unexpected of places, f
nomadic identities to time-based media a
media platforms that change the ways in
identity is being understood and construc
the production of lived experience in prec
conditions and notions of safety and secu
in moments of uncertainty, to the beauty
layers of perception, the exhibition uncove
moments and practices that are more curr:
ever, in a context that is advancing and tra
faster than ever before.

The plurality of practices and cultural com
of the local terrain, alongside fast-paced p
of development currently at play in the reg
approached as a creative context, informi
of practice, diversity of materials, and expl
of methods of production in the works on
Considering characteristics of urban expe
such as movement, transiting through spa
production of subjectivity in constantly ev
domains, the exhibition represents the diffi
ideas that emerge in local and internation
and shapes new formats for engaging wit
Cross-pollinating the local with views and
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stemming from different geographies is es
and the exhibition is set as a dialectical sp
connections that span transnational under.
histories, moments and practices, and pro
renewed approaches to viewing and experi
the current moment through art.

Unfolding in three distinct venues, specific
selected for their historical gravitas, Refus
Still activates the current moment in time,
simultaneously at the historical, the more
past and at the future. The exhibition as a
connects the production of ideas, and ma
the generation of artistic ideas and conce
a process of mutation, devoted to the inevi
of continuous transformation.

By evaluating history, and activating creati
processes by advancing the possible conn
between moments in time, spaces and pla
bear the potential for novel forms of expre
to emerge. In the context of cultural produ
this understanding of progress and advan
suggests neither a line, nor a rhizome for
an expansive cloud-like structure that enc
different times, spaces and forms of conti
discontinuity, and is able to constantly cha
reform itself. The works of contemporary a
in such a context contain a dialectical mov
ongoing relevance, and an ability to manip
past, the present, as well as historical asso
and the future of ideas. This almost schizo
system becomes the most vital and produ
environment. Pure imagination and unpar:
creativity sets Jeddah apart from any othe
The forces and energies that operate in thi
landscape inform and vitalize artistic prod
Experimental and affirmative, transformati
and inspirational, unresolved and reluctant
always present and emerging, the work of
is passionate and full of enthusiasm, a pro
celebrates meaningful engagement and e
to understand, present and discuss the co
reflections and narratives that shape realit

The theme of the exhibition highlights the
of art to always mutate, change and transf
Artists constantly practice—even at mom
of stillness, artists are seeking ideas. The
art is a continuous mode of experimentati
media formats, techniques and materials.
changing the ways we experience reality,
energies and concepts. They rethink the ol
the new, what it means to be mobile and fl
how we can imagine the different possibili
potentials offered to us, and how we can g
spectrum of creative expressions that are i
contemporary and topical. As an explorati
diversity in creative, temporal and spatial
Refusing to Be Still brings together artists
and career includes multiple contexts and
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In a contemporary reality defined by move
Saudi and international artists participatin
exhibition are examples of pluralism and o
artistic dialogue. Their practices are not ne
defined by a place or a time, they are inste
their antithesis, always changing, always
mutating, and never being still.

The exhibition unfolds in three different lo
in the city of Jeddah. The main exhibition s
is located at Gold Moor Mall, which also h
the headquarters of the Saudi Art Council.
2018 edition of 21,39 — Jeddah Arts, the e
expanded to the historical edifice of Rubat
in Al-Balad, the old city of Jeddah, and the
disused industrial facility of PepsiCo in the
Al Rawdah, an impressive space that has
opened to the public. Engaging with these
Refusing to Be Still seeks to explore the di
layers and multiple narratives that define t
of the city. Approaching the city itself as a
ground for the emergence of artistic conc
seemed urgent to address its cultural com
through the different layers of architectura
urban history. The three spaces function li
atmospheric zones, related but also distin
They are all associated with a different mo
the city’s history - the historical past, con
to be the realm of tradition, and the indust
a more recent moment characterised by gl
industry and machine production, as well
present moment, the white-walled gallery
narrative is renewed alongside the script o
exhibition presented within its walls. All th
automatically given a future reference, too
interconnected nodes in a conceptual, exp:
system, which heralds a new generation o
and new perceptions of the city, its contex
cultural landscapes.

Gold Moor Mall presents works that explo
dimensional understanding of action as a
force, and the transformative capacities of
this location, a number of works have bee
selected for the ways in which artists have
to advance art historical narratives, and st
influences and concepts. Ibrahim Abums
canvas-wrapped objects open up a windo'
the artist’s personality and life. They bring
the ways in which the body functions in th
and the objects we create for our everyda
The shapes, forms and uses are inextricab
to specific realities. By positioning them in
space, the artist is also complexifying one
most powerful elements in modern art his
these are the artist’s own objects, then the
is also a self-portrait, a type of artwork glo
painters in the twentieth century. The tran
of material here is telling: the canvas is no
as a two-dimensional surface, performing
a sculptural spin.
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Abdelkarim Qassem has created a powerf
installation which incorporates found and
elements. Fragments of bombs the artist
sourced in different parts of the country h
turned into sculptural objects. Commenti
history of ready-made in art, but also mini
and land art, Qassem’s shrapnels address
personal and collective layers of meaning.
artificial and the natural are two key elem
his composition, and our continuous stru
conquer nature is commented upon in Qa
striking installation. Meanwhile, the powe
of creativity can be seen in Badr Ali’s vibra
explorations of abstraction that combine i
by European classical painters and the wo
Masters, demonstrating strong ethereal g
and an immersive intensity. The artist’'s m
technique, improvised with the use of pai
solvents and created in a bathtub in Jedda
are unique manifestations of the experim
attitudes in contemporary production and
reinventing of traditional styles. Mohamm
Zaza, on the other hand, has created a pai
monumental proportions, which mixes th
with the abstract, and the conceptual wit
and the spiritual into an ever-evolving dial
with each other.

The manner in which styles are evolving a
changing is evident in the work of two arti
were originally trained as calligraphers. Ab
Al-Rashedi and Nasser Al-Salem use their
background to re-evaluate the creative po:
of text, meaning and form. Al-Rashedi has
a large-scale composition. His work is con
and designed based on calligraphic princi
which he then expands into a highly idios
combination of forms and shapes, followi
a performative, action-based process. Al-
on the other hand, uses a verse from the
which he recreates in the form of constell
The complex system of letters which he d
explores the fragmentation and de-materi
language—a process of change and trans

The dialogue between artists from differe
of the world has been a strong direction fr:
beginning of the exhibition. In the rapidly
contemporary world, international dialogu
essential element that amplifies the conn
between locations but also artistic practic
The depth and significance of local ecosy:
more prominence when cross-pollinated
The production of concepts and the creati
artistic communities is at the core of cont
cultural landscapes, and Refusing to Be S
a role in advancing these dialogues. This ¢
in the work of James Richards and Ayma
Daydban. Daydban’s poster cut-outs dra
to the abstract qualities of a popular medi
its transformation. The cut-out posters be
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sculptures that produce shadows, reversi
cinematic language of which they are origi
part. James Richards’ Archery, a combina
technological abstraction and representat
new perspectives into the idea of source
and the production of subjectivity. Digital
projected onto walls are part of this caref
choreographed and visually engaging pie
never remains the same due to its open d

Emy Kat’s selection of images from proje
relate to the history of Jeddah and life in D
explores questions about the production
reality. Juxtaposing the two places, the im
question the idea of progress and develop
How Dubai - which is often seen as a mo
the region - functions, might not be the
direction for places such as Jeddah. At thi
moment in time, Kat’s output asks: what
reality can be created for the city of Jedda
is in dialogue with Nora Alissa’s highly evo
powerful representations of pilgrimage an
journeys, which are part of the identity an
of the city as the gateway to Mecca. Conn
questions across contexts are also posed i
of Mohamed Monaiseer, who has created
composition of imaginary continents, co
on the experience of the world around us
the forces that control and shape our exis
The connection between the transformati
world by us humans and the effect this ha
is part of Hrair Sarkissian’s installation tha
the now extinct bird species of the Northe
The last seven members of the species wi
during the destruction of Palmyra, in Syri
brings to the fore the multiple layers of na
human destruction and explores the man
which artists approach history and histori

Within this framework, the works of llona
and Kostis Velonis celebrate the plurality
familiar connections and concerns around
production of forms, myths and realities a
the domain of our present understanding
as a never-ending, abundant form of disc

The relationship between history, nature a
continuity, as well as the production of ide
the places and moments that contribute t
subject of Moath Alofi’s video installation.
isolated areas near the city of Madinah an
on places of historical, archeological and
significance, the artwork addresses the m
and often unexplored layers of human exp
and identity.

A further group of artists draws on questi
history and contemporaneity, the future o
and the ways in which heritage can be pro
activated without resorting to clichés. Fil
has created a large scale work exploring t



44—45



sy G et JBaall umy o 2l Jaml sl
Bl sax Lol &g deeloxz Ul wladal Jasdl &
deloall oy (8] deloa) delaazll wlaall suy dolusll
288 o o Lol 31 gl Z3ses g duga
o0 elazzll @lgll b & il dysells 8yeizall amlinal
WL Wlzo (@3lglyu dulas Lle ol las dogads Jils
3388 e elibolly GRabl e 4 i Sl el oo
i (Rl sl 3 JalS ps s ssacl by
g Lol 8puinall i15 davaal T s8ls 3o 90 W=
U.’?)w'g U.L‘>|..\J| O dl.»oLQJ' .)9..\.'2” O h.»_).: LW..:

Joxall Js= 5lexl 8515 Rewgi Al 0l 03T o890 a2
by Ghaxd wgaxll plall ceall lgmg dSlly seidly
o) Lyl 3z Ao & e Gl g9l
Jas JUs 0 d)] ] dpamlice Lildl Ganall g2y o
Aligb wlgiw y9,0 v dige oSl sy Sy0 glexo
Hlosy cmg ol gr3gawl 9og el ki Joo ooy
Sblual) suwus S )58 USJ’B ooyl as o JS olasf
Al] 5,58 3,5 o &) dilio A Loniio sl
Al oIl Laleio L )b ygally ULl o5 Loy (ddlazs
o8 pad Ol iy Jos colay . Syell ol i pogio
Slz S0 e Joll opgeas 85 ool plgims WS s
Looslin 87 (990 « allall 9il E395mn J515 2005
gl 2ok il by Y21 Syall ol shyg poeiall
Jedtally bl Jo> Al (Kol Bilos Bo a9
bl 535 e 50Ul gy 55 Al Lol Lilginnss

§Senns R0 508 Al i oy o3l R8gall Lol
Blaz 25T gpa> g po dhog dud) oSoy gl og=gal]
ot Lol?.‘gl &lgad) ST asl ilo e anedl Ry 3u> P
s_:L?L?): dido dowo doluo qwb o9 4:(59 9..\*.9 cdagsadl
dio Jozm ol Jodoll masdl o] 486 38 whgyie
Jro & pad) domonnd] &id] Jlosll wouid o ladgo
oebos L o3 Glhaaoll i o0 .g20,8)1 JLAslg fﬂSU'
olidly 939,95 Hg glo Bl 8 pgdems pamolle il
el dabxall Slellg ¢yaed) b 8 S 8Ll LLad
s Jso 5181 ) s s lin ko el e
polzall Bladly il zloll e loy5lg o el ds ol
i3] 08 o S Jolus oA Josll 5l of e

Jslsd paLicall Ll &bl ljles 3l s Ly
J5Slmslng Rgslaml yimall grandll @iy Lol mezuso
ool LS bain ylpoxl Gyl dopiny o0 819
Bl oy o dSyrinad] jsliaadl 0 BT il Lle BT
Lagrw Jadig suxs gTJI o@fa:\”g dg)b.”g Ja=Ulg
o et wBladly ol dyduss jlas Ul S Sy
s S5l plall oy

@85 U Ll dslwll dulasl e Wds «osazll Jasy>
Lo Laslo o (S8Dlg mamliadl olo U5 L8 (iles « pplaalls Jud
g9 JLdly Blgll o of Jmilly 092 gally wazdll o R85
48 T oo 8 bl d8gds delasSy el 0

of one of the country’s best loved football
Al-Ittihad. The history of the team, alongsi
and losses, resonates with a collective ima
identity. Similarly, Nojoud Al-Sudairi explo
future of the weaving tradition through a s
installation that includes personal layers a
as part of its resolution. Ahaad Alamoudi ¢
spectacular installation that bridges the b
between inside and outside, examining co
society and elements originating from div:
traditions defining it.

Another number of works reflect on the ra
changing social, urban and cultural conditi
the city. Ahmad Angawi’s installation focu
presenting physical processes of moveme
a structurally simple format to achieve a ¢
and layered outcome. The continuous syst
created goes deeply into presenting the re
motion of physical and biological systems.
shooting coloured liquid into a continuous
transparent tubing creates a constantly ch
pattern, like a city, a place, or an idea that
stands still. At the centre of these negotiat
the work of Ayman Zedani, which is prese
in Gold Moor Mall and in an outdoor space
Al-Balad, depicts the urban and architectu
transformation of the old city. The minimal
of his sculptural installation invites the vie
through it and investigate the space of his
and culture it aims to reveal.

Aya Haidar has created a remarkable piec
of a hand-embroidered contract in Urdu re
the relationship between conceptualisatio
production of an artwork. The experiment
defining the work also responds to social a
layers that form human relations and char
the social consequences of culture, from t
handmade to the paradigm of cultural co
Investigating changing landscapes, urban
and social realm, Saleh Serafi has produce
that plays with the perception of reality, g
the world we live in, the natural and the ar
The video projection runs throughout the
time, and inserts into the space of Gold M
an eternal reality of the always changing ci
bridging the boundaries of inside and outs

Two other venues aim at expanding the co
about transformation, change, movement
transnational dialogue. Rubat Al-Khunji ce
the diversity of Jeddah and its rich history.
architectural installation, the historic buildi
audiences back into its premises, animatin
again after many years. The work of Brickl
architecture, research and design studio f
by Abdulrahman and Turki Gazzaz, reinvig
spaces of the building, introducing a differ:
The idea of nature as culture, and that pla
can present us with a different history of t
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permeates the concept of this installa
piece is accompanied by a mesmerisi
Kazma entitled Safe. This video was s
a Norwegian glacier and in the interio
Global Seed Vault, thus providing a fit
to the concept behind the architectur:
Rubat Al-Khunji. In combination with
the video poses questions about natu
our responsibilities and the ways in w!
rapidly change.

The final site of this year’s exhibition,
a decommissioned PepsiCo Factory,
as one of Jeddah’s more recent urban
Lying on the side of some of the busie
city, the former industrial unit is a slee
an enormous space currently filled wi
drink bottles. The spectacular size an
it a perfect location for the presentati
and video works. The inclusion of two
international artists based in Chiang
and whose works deal with concerns
know it in cities and diverse localities,
scenario for advancing ideas about th
condition and its impact on contemp
production and culture. The range of
which examine cities, were chosen for
to make parallels and allow viewers to
own city. Apichatpong Weerasethakul
video presents the reality of a place ¢
by lightning, while Abbas Akhavan, on
explores the proximity between fear a
and the conditions and behaviours th
separate the two. The selection reflec
of experiences and cultural contexts,
are illustrating with their work.

Refusing to Be Still is the evidence of
process that never stops. Like concep
exhibitions are always situated betwe
and the already existing, between real
imagination—they are a form of ritual
risk-taking process. In a place whose
interchangeable, and where ideas con
in every possible form and through a
media, these works explore the old an
the permanent and the temporary, as
emotional, aesthetic and experiential |
creativity. A desire to present the unc
and fascinating energies, forces and p
context has been the defining factor i
of this project.

Vassilis Oikonomopoulos
Curator
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1.6 Abdelkarim Qassem
1.7 James Richards

1.8  Ayman Yossri Daydban
1.9 Nora Alissa

110 Kostis Velonis

111 Emy Kat

112 Mohamed Monaiseer
113 llona Kalnoky

114 Hrair Sarkissian

115 Moath Alofi

116 Nojoud Al-Sudairi
117 Hatem Al-Ahmad
118 Ahaad Alamoudi
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1.22 Ayman Zedani
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1.24 Nidhal Chamekh
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1.26 Saleh Serafi
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* Bricklab's work is exhibited across two
sites, please refer to page 192 for details

Jgo y90 Wez
Sog3md| | udzoll






11 MOHAMMAD ZAZA
The Incapable
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GOLD MOOR MALL — 1.1 MOHAMMAD ZAZA

THE INCAPABLE (2018)
Acrylic paint on canvas
2200 x 4500 mm

Courtesy of the artist

and Hafez Gallery, Jeddah
Commissioned by the Saudi
Art Council for 21,39 (2018)
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Mohammad Zaza
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Born in 1987
Lives and works in Lausanne, Switzerland
and Brussels, Belgium

Mohammad Zaza is an artist of Syrian descent who
was born in Riyadh. His practice is concerned with
the evolution of painting. He is known for infusing his
paintings, which often display surrealist tendencies,
with different styles, such as abstraction and
figuration. His subject matter ranges to incorporate
personal and existential influences but also social
commentary and spirituality.

THE INCAPABLE is a painting in three parts.

The entire composition is of monumental
proportions. Central to the conceptual underpinnings
of the composition are the emotional, psychological
states and the everyday relationship with spiritual
practices. Shown across a blue background,
alongside architectural elements, the painting
describes an evolving process filled with movement
and motion. Representing different cycles and
moments, the painting suggests the passage through
a variety of mental and psychological conditions,
which form part of a spiritual journey. It invites
viewers to reflect on their personal relationship with
such practices and how they connect to a state of
renewal and self-understanding.
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GOLD MOOR MALL — 1.2 ABDULAZIZ AL-RASHEDI
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CIPHER (2018)
Ink on paper
1500 x 5000 mm

Courtesy of the artist

and Athr Gallery,Jeddah
Commissioned by the Saudi
Art Council for 21,39 (2018)
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Ab dUIaZiZ Al— RaShe di Ei?/:ensizrjc?svgorks in Madinah, Saudi Arabia

Abdulaziz Al-Rashedi is a trained calligrapher, and

is considered one of the foremost calligraphers of his
generation in Saudi Arabia. His work encapsulates
key elements of calligraphic traditions, which he
transforms into compositions of colour and form.

As an educator, Al-Rashedi is an important figure,
particularly in Madinah, where he is currently
Professor of Arts Education.

For Refusing to Be Still, Al-Rashedi challenges

his own practice, exploring the possibilities of
experimental techniques, while taking his calligraphy
background as the starting point. Working on a large-
scale surface, a new and radical choice in the context
of his practice so far, he expands the performative
and gestural potentials of his output. Working within
a larger pictorial surface, he pays close attention to
the complexity of the formal organization of colours
and forms within the picture, often employing strong
monochromatic strokes, lines and paint splashes.

By using different colour palettes throughout his
process, Al-Rashedi emphasizes the vibrancy of
forms. He is consistently concerned with matters

of language and representation of thought. Utilising
unorthodox tools to apply paint onto the surface, he
advances the possibilities of calligraphy to record
singular actions as they slowly unfold.
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LITERALLY (2018)
Various objects, canvas
Overall dimensions variable

Courtesy of the artist
and Athr Gallery, Jeddah
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[brahim Abumsmar
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Born in 1976
Lives and works in Abha, Saudi Arabia

Ibrahim Abumsmar has been trained in portraiture,
oil painting, sculpture, design, photography,
calligraphy and interior architecture at Beit Al-Ghouri.
He has also studied fine art at Helwan University

in Cairo, Egypt. Through sculpture and installation,
he appropriates everyday objects, and subsequently
transforms them with the intention of questioning
the essence of their identity. Abumsmar’s sculptures
challenge the nature and use of the object and
suggest that everyday objects are more symbolic
than practical.

In LITERALLY, a large array of household objects,
including a helmet, a lighter, a coffee pot and rulers,
among other types of objects are displayed on

a plinth. The objects belong to the artist and each
one of them has been used by him either for work
or in his domestic environment. The objects have
been covered entirely in canvas. Although their
shape renders them clearly discernible, the surface
of the canvas creates a sense of uniformity. The
installation challenges the viewer’s sense of reality.
The complex allegory that Abumsmar stages offers
a critical reflection on concepts such as personal
identity, self-representation, and our relationship with
the material world. From an art historical perspective,
Abumsmar challenges the conceptual foundations
of self-portraiture, a key idiom of visual articulation
that has defined the history of modern painting and
still holds a distinctive position in contemporary
production. Dismantling the power of painting his
own portrait, LITERALLY is a work infused with
the artist’s own identity. Reversing the function of
the canvas, Abumsmar explores and experiments
with the possibilities of the medium and its
sculptural capacities.






1.4 NASSE

He Rules Al

1A

I A

-SALE

ftairs

ruJL..J| woli

U

»ne
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HE RULES ALL AFFAIRS (2018)
2 inkjet prints on paper

6000 x 1500 mm each

Courtesy of the artist

and Athr Gallery, Jeddah

Commissioned by the Saudi Art
Council for 21,39 (2018)
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Nasser Al-Salem

VAAE ale Wg
ps g duppell Ebaall Baz 3 s i

525 ol Blaslly o,all bl e ! 1ol 505
Jlas Ul oz Lall edllas] yab e Ugd 15T sy ol olall
o el e dnally pgadlly dellly cxlls 4S50l
el sl s iyl @lad] ol 02l Ul Tl Blas
SUT Jglw did g,y .dsollll slowoll aof e « J I
Rt i 115 Sy 2y bl gl dalSl Buagar
ool ool Blikauly sl sgum dolil Ll
3olels deolluslll 3ylaslly Lyolluolll Il did o & o
oo 52 Loy dpenil] Logidlls deloo Bolsly sl

o 2ol coimall o Bz ol SLaSial Il
asadly maad

el 558 [28ly las «ogazdl Jady» o,me) plludl puiy
bilwgll soamie dS,0)l dlas] Lukss . izall deliog
Lol paniadly sl o0, Al oUT plasewl
dozy Rugs Josll 1 8 . pwadall jall diloldlf (56Ul
& U W slaedl o 50Ul s Bazand! 5y5md Ll
«(FY:0) . ygusdi oo diww <Jj oylado oS 29 L_,.9 ol z=

o0 wlegazo ol 8o "ol pu” dlez L) clsay
oSy 889l s o Hasy hslasy sl Wl By >
A 511 a5l oy sl yanenad| cheliaal] Sg ml ells s
I3 il dlizue doghie By JS meay bin duwl 005
4 oues Gl okl pag U @ILadl o] 5,01 doglazall
o liog 8T Blasewl dlis o Lailg tanxd doghall
bl glusllls A3l dSall Jro sdoglazall Hlb] S Sololl
58 Ul ghially g dusball 8 Sl g sl oSl
Al plelll Gl

Born in 1984
Lives and works in Jeddah, Saudi Arabia

Nasser Al-Salem has been formally trained in
calligraphy and architecture, both disciplines that
have had a strong impact in the development of his
practice. With a career that has firmly established his
name within the current generation of contemporary
artists in Saudi Arabia, his broad-ranging and
research-based practice encompasses installation,
sculpture, printmaking and painting. He engages
with new perspectives towards the written word and
calligraphy, pushing the boundaries of traditions and
exploring their conceptual potentials. His knowledge
of Islamic art and architecture allows him to rethink
and reinvent their contemporary relevance and
explore new areas of meaning, juxtaposing

the old and the new.

For Refusing to Be Still, Al-Salem addresses

the power of words and the production of meaning.
Often using sentences from the Holy Qur’an,

his multimedia installations reflect the complexity,
affirmative notions and contemplative qualities of this
religious text. In this work, Al-Salem expands on

the interpretation of Surat Al Sajda (the Protestration),
which attests: “He arranges [each] matter from

the heaven to the earth; then it will ascend to Him

in a Day, the extent of which is a thousand years

of those which you count. [32:5]”

Al-Salem deconstructs the verse “He arranges [each]
matter” into a letter or groups of letters, which are
then repeated or duplicated and scattered across
the surface of the paper. The expansion of the letters
on the papers represents the continuous expansion
of the universe and the constant movement that
characterises it in its entirety. Here, each letter

is a unique element of formal organisation within

a system. Al-Salem is not only concerned with

the way the system expands, but is also interested

in exploring notions of matter within such a system,
such as the endless motion and vastness of

the universe, the intense diversity of nature and the
world and the logic that affirms the belief in God.
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DREAMSCAPE (2017)
Oil paint on primed cotton
1000 x 750 mm

DREAMSCAPE 11 (2017)
Oil paint on primed cotton
900 x 730 mm

DREAMSCAPE IV (2017)
Oil paint on primed cotton
1450 x 990 mm

Courtesy of the artist
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Badr Ali
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Born in 1992
Lives and works in London, UK

Soaking, scrubbing and splashing paint on canvas
and other primed surfaces are some of the techniques
with which Ali likes to experiment. Dedicated to the
evolution of abstract language, his practice consists
of dynamic compositions in vivid or more muted
colours. In an attempt to complexify the established
art historical paradigm, Ali is interested in depicting
the sublime. Here, he refers to a seventeenth century
style in painting, in which the sublime has long

been understood to mean a quality of greatness

or grandeur that inspires awe and wonder. The
current relevance of the sublime through ethereal
atmospheres and environments are characteristics of
his output. Influenced by European classical painters
and Old Masters, Ali seeks to address the amorphous
drama and emotional complexity reflected in historic
and modern works of art.

The series of works included in this exhibition were
produced in Jeddah in 2016. In an attempt to source
raw and unprimed canvases, Ali visited the local fabric
market of Souk Al-Shati. Unable to find what he was
looking for, he decided to settle for heavy unwaxed
tarpaulin, a water-resistant material normally used

for the fabrication of tents. To achieve a marbling
effect, Ali then thinned down oil paint with solvents

in an abandoned bathtub. Having experimented

with marbling extensively, he is generally interested

in the material properties of media, in addition to

the dialogue between traditional and experimental
painting techniques. His paintings reflect a deep
understanding of layering, incorporating elements

of control and free-flowing movement of material.
Household environments and everyday processes
become part of Ali’'s output, evoking the high tradition
of art while epitomising contemporary conceptual
styles and the joyfulness of everyday life.
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Time and State
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TIME AND STATE (2018)
Ceramic, metal, soil and water
Overall dimensions variable

Courtesy of the artist
and Athr Gallery, Jeddah
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Abdelkarim Qassem
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Born in in 1982
Lives and works in Abha, Saudi Arabia

Abdelkarim Qassem is among a group of young Saudi
artists whose work redefines stereotypical ideas about
the production of art in Saudi Arabia. He was part of
the artistic collective Shata, which was established

in 2004 and is considered the first of its kind in the
country. Originally trained as a psychologist, Qassem’s
work adopts a psychoanalytical and psychological
approach in depicting the changing conditions of life
through the prism of recent developments in Saudi
Arabian society.

TIME AND STATE is a study of metal fragments

of military equipment found in the desert that deals
with the effects of conflict, warfare and trauma. The
metal fragments have a particular metaphorical or
biographical resonance, referring to Qassem’s own
explorations of the desert and the disconnected
human condition that characterises contemporary
life. Qassem focuses mainly on found objects that
represent abstract, sculptural or minimalist qualities.
The fragments he collects can be seen as a process
of social, cultural but also personal archaeology. They
reflect the duality of different ecologies, the natural
world and human intervention, and in the hands of the
artist become a potent exploration of human actions
and the many ways in which man transforms his
environment. Taken away from their original context,
the objects have a neutral quality. Viewed cumulatively
they invite the viewers to become participants in

a shared examination and analysis of the history and
trajectory of these objects from their original domain
to the expositional space of the gallery. The imagery
suggests the psychological implications of the pursuit
to colonise even the most remote environments.

At the same time, the installation takes an uncanny
look at the way we approach forms, tempered by a
sense of concern in which the familiar can become
enigmatic or sinister.
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ARCHERY 2017
Three-channel video
projection, stereo sound
Open duration

Courtesy of the artist
and Rodeo, London

(YY) doloy

S o H9Se gad bliw|
(g2 wm0) 309 09 clgid
dogaite 5ol

ormng olidl) Josl ila 5>
oxd (9209,

86—87






GOLD MOOR MALL — 1.7 JAMES RICHARDS

88—89



James Richards
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Born in 1983
Lives and works in Berlin, Germany and London, UK

James Richards creates highly emotive works fusing
fragments of found material with self-generated
imagery and musical compositions in order to
construct collages of rhythm, sound, movement
and sequence.

ARCHERY is a series of three portrait-oriented video
projections that combine footage from newscasts
and medical documentaries from Richards’ personal
collection together with the artist’s own filming of
close-ups of historical paintings, strobe lights in the
nightclubs of Berlin, and animations of slow breathing
and moving in nature. Considered by the artist to be
more like paintings than moving images, the video
projections become a lyrical meditation on the world
and lived experience. Alongside the projections

is an audio track, recorded live with the Welsh

singer Kirsten Evans, and later digitally rendered

with instrumental accompaniment. The audio was
developed as part of the six-channel audio installation
entitled Migratory Motor Complex, which was part of
James Richards’ solo exhibition at the Welsh Pavilion
of the 57" Venice Biennale.

The title ARCHERY refers to the sensation of being
inside the installation, with image and sound crossing
paths and moving towards the viewer from different
angles, each element with its own temporal rhythm
so that the symphony never repeats the same
moment twice. The result is a kaleidoscopic and
highly sensual experience.
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UNTITLED (2018)
31 posters
985 x 890 mm

Courtesy of the artist

and Athr Gallery, Jeddah
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Ayman Yossri
Daydban
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Born in 1966
Lives and works in Jeddah, Saudi Arabia

Daydban was born in Palestine, but has lived his
entire life in Saudi Arabia. His practice can be seen
as a reflection of his own life and personal trajectory,
and is consistently concerned with matters of identity
and belonging. In his work, Daydban often articulates
the deconstruction of the Palestinian national
narrative through highly personal explorations. His
work challenges the formal language of minimalism
and surrealism to expose the contradictions that
characterise the contemporary world. Through
photography, printing and multimedia installations,
Daydban questions the processes behind the
formation of narratives, memories and histories.

Using cinematic posters from 1960’s Egypt, Daydban
has created a large-scale installation that reflects on
the notion of the iconic image, a visual representation
constructed over time by a society and shared in

the collective imagination. Daydban manipulates the
original material, cutting out any references to facial
or bodily characteristics. Through this process, he
questions how these images are created, circulated
and then elevated into established narratives and
cultural tropes. This is a striking use of cultural objects
produced for mass consumption and traditionally
associated with the public sphere. This transformation
by the artist reverses the posters’ messages, inviting
viewers to reflect on their own identity. Mixing
historical and popular aesthetics and turning them
into a powerful contemporary installation, the

work provides an insight into the artist’s subjective
responses to mass-produced culture, the partiality
and limitations of those who have compiled it, and
their continuous relevance within the construction

of contemporary subjectivities.
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1.9 NORA ALISSA
Epiphamania
Epiphamania Revisited
Al-Balad: ‘A Blurred

Perception’
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UNTITLED (2012-2013)
From the series Epiphamania
2 inkjet prints on paper

600 x 600 mm

UNTITLED (2012)

From the series Epiphamania
Revisited

2 inkjet prints on paper

600 x 600 mm each

UNTITLED (2011,2013)
From the series Al-Balad: 'A
Blurred Vision'

2 inkjet prints on paper
600 x 600 mm each

Courtesy of the artist
and Hafez Gallery, Jeddah
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Nora Alissa
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Born in 1985
Lives and works in Jeddah, Saudi Arabia

Nora Alissa is known for her subtle, contemplative
approach to photography. Her engagement with

the performative experience of pilgrims and the
spiritual power of their religious journey has been
the primary focus of her work. Fusing the movement
of people with layers of architecture and landscape
is characteristic of her conceptual approach to
documenting the transitory nature of the events

she photographs.

For Refusing to Be Still, Alissa presents a selection

of works from different series that relate to the
exploratory ways through which the artist reflects

on tradition, spirituality and the rituals that have
remain unchanged for centuries. Alissa focuses

on the human element of the sacred process. The
manipulation of the image attempts to deconstruct
the materiality of space and bodies to achieve an
effect akin to the immaterial qualities of the devotional
act. Using similar techniques of layering information,
Alissa has also focused on historical areas of Saudi
Arabia, such as Al-Balad, the old city of Jeddah.

In this body of work, she depicts the identity of the old
city, with its sougs, buildings, nature and people in an
attempt to explore the variety and power of spiritual
and psychological juxtapositions defining the reality
of experience. Reflecting on coexistence and
transience, her work is a testament to the strength

of human spirit, rituals and the energy of the everyday.
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110 KOSTIS VELONIS
Puppet Sun
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PUPPET SUN (2017)
Marble, metal, wood
750 x 240 x 200 mm

Courtesy of the artist,
NEON and Kalfayan Galleries
Photo Panos Kokkinias
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Kostis Velonis
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Born in 1968
Lives and works in Athens, Greece

Kostis Velonis® work, which spans across media to
include sculpture, installation and painting, examines
the borders between artistic practice, social reality
and politics. Velonis is known for challenging the
primacy of material and reinventing new forms that
move freely among media and techniques. He is
recognised for combining existing objects to create
new sculptural forms and installations. His quest for
innovation is supported by in-depth research into the
historical, architectural, cultural and social parameters
of artistic concepts and ideas.

PUPPET SUN is a composition in the shape and
dimensions of a children’s toy, which represents the
sun’s position at midday. The sun as a life-giving
element and as the centre of the solar system
occupies a dominant position in nature. In Velonis®
installation, the sun is made out of wood. It rests on
a marble base, which acts as its support. The scale
and material of the composition create a new reality,
turning the sun into an approachable object rather
than a distant force. The artist regularly explores the
domain of children’s play, toys and domesticity in
his practice. This strategy reflects his interest in the
theme of mainstream education, traditions and the
construction of identity. Experimenting with forms,
histories and diverse narratives, Velonis examines
the conceptual potentials of contemporary art at the
intersection of the personal and the collective.
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Annex of Khuzam Palace
The Void
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METAL STRUCTURE (2015)
From the series The Void
C-print on aluminum

1500 x 1870 mm

SOIL 7645 (2015)

From the series The Void
C-print on paper

900 x 670 mm

THE NEST (2015)
From the series Annex
of Khuzam Palace
C-print on paper

900 x 670 mm

MASTER BEDROOM (2015)
From the series Annex

of Khuzam Palace

C-print on paper

670 x 900 mm

GUEST SINKS (2015)
From the series Annex
of Khuzam Palace
C-print on paper

670 x 900 mm

Courtesy of the artist
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Emy Kat
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Born in 1959
Lives and works in Paris, France

Daily life in Saudi Arabia and the Middle East, as
seen through the lens of urban transformations and
changing cityscapes is a recurrent motif in Emy
Kat’s practice. Kat has extensively documented
abandonment and modernization in Saudi Arabia
and other places in the region, both of which form

a central part of the process of realising utopian
visions in the countries of this area. His research has
also focused on the transformation of heritage sites,
landscapes and cultural practices.

Kat juxtaposes a selection of images he has
photographed in the United Arab Emirates and Saudi
Arabia. Experimenting with different scales and
dimensions, the artist consciously mixes distinct
geographies with images of nature, decay and
urbanism. His intention is to mark the transitions
that are currently shaping the entire Middle East,
transforming traditional societies to advanced
systems permeated by the codes of globalisation,
soaring architecture and excess. Reflecting on the
dual processes of progress and neglect, whose
boundaries can sometimes be blurred, the selection
of images presented in the exhibition pose a number
of pertinent questions. While societies advance and
the development of future domains are inevitable,
Kat asks what is the desire for progress that informs
the local terrain, and how does the sense of euphoria
that underlines future possibilities threaten or coexist
with what was there before?
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INVASION (2017)

6 panels, acrylic paint
on cotton fabric

1630 x 25690 mm each
and 1650 x 2370 mm

Courtesy of the artist
and Athr Gallery, Jeddah
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Mohamed Monaiseer
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Born in 1989
Lives and works in Cairo and Alexandria, Egypt

Mohamed Monaiseer’s source material is based

on concepts and phenomena such as spirituality,
memories and images that reflect his personal
experiences and thoughts. His concerns encompass
a variety of subjects ranging from the evolution of
humanity, and the history of thought and philosophy,
to the production of systems of belief and culture.
His work is mainly realised in two-dimensional media,
such as painting and drawing.

Employing widely heterogeneous techniques and
materials, such as acrylic or oil paint on cloth,
textiles and canvas, Monaiseer has developed a
highly idiosyncratic voice and a unique abstract
vocabulary. His particular perspectives and world-
view characterise the frank emotional intensity and
intellectual power of his artworks.

INVASION is a series of six unframed cotton
surfaces, painted in black and white acrylic paint.
The white areas represent the formations of
imaginary continents divided but also connected by
the expansive layer of black paint. The continents
are created using a pointillist technique, which
creates an almost illusionistic view of space that
gives the impression of movement and vibration.
The result is a dynamic effect that highlights the
relationship between the two planes — foreground
and background. Monaiseer explores concerns about
geography, space and identity related to violence and
slavery. INVASION addresses the untold stories of
colonisation and slave trade, as well as ideas such as
memory and loss, marginal identities and the history
of suppression, emphasizing their constant presence
in the history of humanity. Monaiseer’s imaginary
continents introduce a sense of the untamed nature
and perseverance of the mind, which even in the
most hostile conditions is able to escape in order

to overcome difficulties and injustice.
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Cube #3, Cube #4
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CUBE #3(2018)
Clay, 120 x 120 mm

CUBE #4 (2018)
Clay, 120 x 120 mm

Courtesy of the artist
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[lona Kalnoky
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Born in 1968
Lives and works in Berlin, Germany

llona Kélnoky began her career as a ceramist

before studying sculpture at the Kunsthochschule
Weissensee in Berlin. Her work challenges the
boundaries of sculpture and questions the
materiality and properties of her media. Process

and transformation are central to her work and are
expressed through a wide spectrum of materials.

A bold exploration of abstract forms and the endless
passage from art to artificiality are characteristic

of her practice.

Her enigmatic clay cubes induce in the viewer

a heightened awareness of their materiality.

The contrasting black and white colour of the
sculptures invite the viewer to look closer at their
shape and form. They epitomise what it means

to create sculptures in an experimental manner,
incorporating in the creative process elements

of unpredictability. Kélnoky fires the clay sculptures
in a pit she makes herself, allowing in this way the
environmental and soil conditions to play a role in

the final outcome. This connection to the earth
resonates in the form, which is captivating in its
simplicity. Expanding the definition of art and the
creative process, the cubes also reflect the geological
layers that are part of their composition. They capture
the idea of geological and creative motion in practice,
expanding the definition of how art is made.
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114 HRAIR SARKISSIAN
Final Flight
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FINAL FLIGHT (2018)
Archival inkjet print,

7 hand painted resin/bone
casts of a 3D model skull,
aluminum relief

850 x 1850 mm

260 x 60 x 60 mm each
1250 x 2300 x 5 mm

Courtesy of the artist

and Kalfayan Galleries,

Athens - Thessaloniki
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Hrair Sarkissian
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Bornin 1973
Lives and works in London, UK

Hrair Sarkissian is an artist born and raised in
Damascus. He uses photography to rethink and
re-evaluate history and socio-cultural practices

and their narratives. His interest lies in engaging

the viewer in a process of questioning what lies
underneath the surface of things, drawing attention
to multiple narratives. His approach consistently
refers to elements of architecture, landscape, interior
and exterior spaces with a desire to explore questions
of identity, perception and memory. Through the
unfolding of unknown layers and stories, Sarkissian
looks at the intertwining of collective and personal
experiences and the ways in which we narrate the
past and construct the present.

FINAL FLIGHT is a work commissioned for Refusing
to Be Still. It incorporates photography, sculpture and
video. At the heart of the artwork is the history of the
artist’s native country of Syria, and the recent years of
civil war. The story focuses on one of the rarest birds
in the world, the Northern Bald Ibis. After having been
declared extinct from the wild in 1989, a surviving
colony of seven Northern Bald Ibises was discovered
in the Syrian desert near Palmyra. The colony was
studied and protected until the war broke out in the
country, and then disappeared again around the time
Palmyra was destroyed in 2014.

Also referred to as the ancient guide to hajj, the Ibis
has significant symbolic and cultural value tied to
the region. In Islamic tradition, it was believed that
Northern Bald Ibises, which are long-range migratory
birds, guided the pilgrims during their hajj towards
Mecca. Starting from Palmyra in July, they would fly
southwards for several days along Western Saudi
Arabia before continuing their flight towards Yemen
and then over the Mandeb Strait, crossing Djibouti
and Eritrea until they reached their final destination
in the Ethiopian highlands. Despite intensive
conservation efforts in Syria, the last time a Northern
Bald Ibis was sighted was in 2014. The story of the
Northern Bald Ibis reflects the current situation in
Syria, a country in the grip of a brutal war, and the
story of its people. The meaning of the work expands
to include the trauma imbued by continued violence
and aggression
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MIHLAIEL (2018)
Video, projection, colour, sound
Duration: 11 min 30 sec

Courtesy of the artist

and Athr Gallery, Jeddah
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Born in 1984
Lives and works in Madinah, Saudi Arabia

Since 2013, Moath Alofi has embarked on a
photographic journey to explore the multiple layers
of the fast expanding city of Madinah, which is the
second-holiest city in Islam after Mecca and is the
burial place of the Prophet Muhammad (pbuh).
Alofi’s practice engages with the documentation

of the city’s rich cultural heritage, and shifts between
making work about the urban landscape, its nature,
its history and its people. With an intense drive for
exploration of hidden and sometimes uninviting places,
Alofi uses various techniques and strategies

in order to navigate the complex landscape

of his native city.

For Refusing to Be Still, the artist delves into video
installation, the first such project for Alofi.

In recent years, and through his practice of aerial
photography, he discovered a series of structures

on the surface of the desert outside Medina that

can only be seen from the sky. The structures were
given the name Desert Kites by pilots who first saw
them from the air in the 1920s. Recent research has
identified them as structures used for hunting herds
of migrating animals. In his video, Alofi incorporates
footage of the Desert Kites with footage of the volcanic
desert surface, including underground caves, deserted
settlements and dry lakes, which constitute the
extremely unique and at times inhospitable natural
landscape. Through this, Alofi questions the multi-
layered puzzle of contemporary history, and guides the
viewer through unexpected places by tracing a story
of symbiosis and transformation. Looking at the past
but also at geological elements, he asks viewers to
immerse themselves in the transformative possibilities
and new understandings that unexplored territories
can reveal about who we are.
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116 NOJOUD AL-SUDAIRI
Hangings
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Nojoud Al Sudairi
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Born in 1994
Lives and works in Riyadh, Saudi Arabia

Nojoud Al Sudairi has been trained as an artist and
an architect, while having simultaneously developed
a practice focusing on painting, drawing and
sculpture. She is interested in textiles, which she
uses extensively to create artworks that often have
a particular metaphorical or biographical resonance,
referring to issues of identity, gender and her own
personal experiences.

Her laboriously handcrafted sculptures and
installations are often made in natural and synthetic
fibers that are woven together. For Refusing to Be
Still, Al Sudairi has created a sculpture using

a combination of handwoven fabric and wood. The
weavings communicate layers of four poems written
by the artist’s grandfather, Mohammed bin Ahmed
Al-Sudairy, a prominent cultural and literary figure
known for his poetry. By reconstructing verses into
visual structures, the hanging textiles transform the
experience of poetry into flexible means of exploring
space. Taking inspiration from a literary work and
transforming its meaning into a different medium,
the artist creates a visual interpretation of oral
influence, while simultaneously exploring modes

of abstraction combined with autobiographical and
poetic references. The many layers in the woven
sculptures that form a part of the installation create
an impression of fluidity and movement. Suspended
in space, they emphasise the diversity, complexity
and power of the written word and the sensory
qualities of poetry, while examining its potentials
when it is transformed into a sculptural object.
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117 HATEM AL-AHMAD
Paintings
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SMOKERS SERIES (2017)
Acrylic paint on canvas
700 x 610 mm

CONSTRUCTIVE
INSTICT (2017)
Acrylic paint on canvas
1400 x 1400 mm

Courtesy of the artist
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Hatem Al-Ahmad
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Born in 1998
Lives and works in Abha, Saudi Arabia

Hatem Al-Ahmad is one of the artists associated

with the AlImoftaha Village, a cultural centre in the
city of Abha. Known for his unique style in painting,
Al Ahmad combines the legacies of surrealism,
figuration and Pop with Saudi visual traditions,
incorporating the colours and detailing of local arts
and crafts in his work. Fascinated with everyday
reality, he regularly paints portraits that weave
through different narratives and episodes of daily life.
The use of colour in his compositions reflects his own
sensibilities and psychological states, exploring the
ambiguity of his imagination and its representation on
the pictorial plane.

The figures in his paintings, sometimes in the guise
of characters, display complex allegorical ideas.
Reflecting on society and the condition of the world
that surrounds him, his paintings seem to present
both aesthetic and personal preoccupations.

The use of substances and their relation to creativity,
the positive role of women in society, and dreams
and innocence are some of the subjects emphasised
in the group of paintings presented in the exhibition.
Referencing social practices and historical

traditions from diverse contexts, Al Ahmad creates
transhistorical and transnational bridges, engaging
with multiple contexts at the same time. Part of

his objective is to allow the viewer to question
culture and materiality and the condition of
contemporary society.
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118 AHAAD ALAMOUDI
Those Who Do Not Know
of Falcons Grill Them
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THOSE WHO DO NOT
KNOW OF FALCONS GRILL
THEM (2018)

Video, colour, sound, sand
and other organic material
Duration: 7 min

Courtesy of the artist

and Hafez Gallery, Jeddah
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Ahaad Alamoudi
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Born in 1991
Lives and works in Jeddah, Saudi Arabia

Ahaad Alamoudi is a multidisciplinary artist whose
works includes ethnographical research that
focuses on the intersection between the past and
contemporary history of Saudi Arabia. Alamoudi

is concerned with how communities measure

and promote heritage through archiving and how
different historical narratives are weaved throughout
families and collective contexts. Her practice often
encompasses various elements and media, including
video, performance and sculpture. She uses the
Internet extensively as a resource to explore the
multifaceted representations of Arab identity today.

THOSE WHO DO NOT KNOW OF FALCONS
GRILL THEM is a video installation that reflects

on the fast-paced changes that characterise Saudi
Arabia and Saudi society at the moment. In her
work, Alamoudi represents the constant progression,
evolution and speed of change that is part of the
process of realising a new vision for the country.

She is inspired by elements such as movement and
flight, which become a testament to the forward
motion of a changing social landscape. Reflecting

on the co-existence of traditional and modern
convictions, Alamoudi uses the images of falcons as
a symbolic reference to natural and rational forces

at interplay. A dance performance evokes through
movement and gestures a depiction of progression
and change. Using diverse influences and merging
cultural narratives, Alamoudi creates an intense work
heralding the strengths and complexities of a society
at a very specific moment in its history.
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119 HUSSEIN
AL-MOHASSE
Portrait

Untitled
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PORTRAIT (2017)
Mixed media on paper
750 x 520 mm

PORTRAIT (2017)
Mixed media on paper
300 x 300 mm

PORTRAIT (2017)
Mixed media on paper
750 x 520 mm

Courtesy of the artist
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Hussein
Al-Mohassen
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Born in 1971
Lives and works in Qatif, Saudi Arabia

Hussein Al-Mohassen’s work is imbued with his
constant preoccupation with life, popular culture,

the production and dissemination of images, and

the experience of the everyday. He employs vibrant
colours, but he also uses black and white hues
extensively in his compositions in order to express the
conditions surrounding human existence. Influenced
by graffiti and spray painting, Al-Mohassen transports
the immediacy and impact of street art onto his work,
extending its dynamism into the gallery setting.

In this series, which includes portraits alongside
abstract compositions, Al-Mohassen combines
simplicity and contradiction. The series is best
understood in relation to his interest in exploring
layers of truth, feelings of love and human
relationships. At the heart of each composition lies
the artist’s urge to question notions of reality and
imagination in the domain of personal relations.
Intertwining complex layers of colour with semi-
figurative works, Al-Mohassen attempts to represent
the positive journey of humanity and the possibilities
for multiple interpretations of reality. Colour and
beauty play an important role in the resolution of

his output and together they form a narrative
reflecting his concerns and preoccupations.
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The Anatomy of Winning
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THE ANATOMY OF
WINNING (2018)

3 panels, archival inkjet print
and collage on Somerset
paper, 1850 x 960 mm each

Courtesy of the artist

and Hafez Gallery, Jeddah
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Filwa Nazer
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Bornin 1972
Lives and works in London, UK
and Jeddah, Saudi Arabia

Filwa Nazer is known for her complex assemblages
that incorporate photographic and collage elements.
Her work explores themes that draw directly upon the
emotional and psychological experiences that define
life and culture in Saudi Arabia, often influenced by
socio-political developments and questions around
the production of feelings of escapism. Research lies
at the centre of Nazer’s practice, and she engages
extensively with subtle, contemplative approaches
such as writing and spontaneously sketching diverse
subjects that eventually enter her visual vocabulary.

THE ANATOMY OF WINNING is a triptych of works
on paper in which historical images of the Saudi
Arabian football club Al-Ittihad are manipulated to
appear blurry, almost disappearing, and reduced to
simply faint landscapes or outlines on the surface

of the paper. In certain parts, collaged elements of
negative space and more recent images of footballers
traverse the surface. Snapshots of the club’s officials
and the team’s handling of trophies and cups are
overlapped, presenting a trajectory of moments

of celebration that follow winning campaigns. The
panels do not provide an easily legible space. The
contrasted collage disrupts the abstract composition
of the background image, thus disorientating the flow
of its visual narrative, and opening up a space where
different interpretations can be imagined.

Founded in Jeddah in 1927, Al-Ittihad is the oldest
football club in Saudi Arabia. Literally meaning “the
Union”, it is recognised as the people’s club. Its
popularity transcends class and ethnic backgrounds
and reflects the city’s historical identity as

a multicultural place defined by progressive ideas and
openness. THE ANATOMY OF WINNING traces past
moments of glory, struggles and events that marked
the club and its history. The work explores the ways
in which the history of Al-Ittihad reflects the evolution
of the city’s society, its values and memories that still
define its present-day reality.
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1.21 AYA HAIDAR
In Witness Whereof
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IN WITNESS WHEREOF
(2018)

Thread, fabric

3000 x 1500 mm

Courtesy of the artist

and Athr Gallery, Jeddah
Commissioned by the Saudi
Art Council for 21,39 (2018)
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Aya Haidar
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Born in 1985
Lives and works in London, UK

Aya Haidar engages with the fundamental elements
of language that contribute to the development of
stories. Her practice is diverse in both subject matter
and approach, often shifting between making work
that explores wider concepts such as loss, migration
and memory, while continually returning to creating
more personal work, placing herself at the centre

of her output. With a constant desire to create new
narratives, Haidar experiments with different media
and techniques. Her work pushes the boundaries of
representation and authorship, incorporating multiple
elements, materials, traditions and crafts.

IN WITNESS WHEREOF is a work specifically
commissioned by the Saudi Art Council for Refusing to
be Still. It consists of a hand embroidered wall hanging,
which was made by sowing black thread onto white
cotton fabric. The fabric is surrounded by a bespoke
repeat-pattern border made up of individual signifiers,
which represent the various components related to

the story of the production of the artwork. The work

is about a contractual agreement between the artist
and a Pakistani craftsman based in Jeddah named
Alamdar Houssein Soujad Houssein. The agreement

is laboriously hand embroidered by the craftsman

onto the white cotton fabric. It outlines the mutual
understanding between both parties about protection
of labour rights, working environment, working hours
and salary, as well as to ownership of artwork and
visibility of labourer. It is produced in Urdu, the worker’s
native language. The artwork questions the layers of
human exchange in the process of creating an artistic,
conceptual product. It comes to symbolise the content
of relationships that exist between ideas and their
realisation, highlighting issues related to the authorship
of an artwork in contemporary, creative economies,
where the artist often devises the concept but does
not participate in the production of the artwork.
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BAB (2018)

Concrete

54 objects, 90 x 90 x 90 mm each
1 object, 900 x 900 x 900 mm

Courtesy of the artist
Commissioned by the Saudi
Art Council for 21,39 (2018)
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Ayman Zedani
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Born in 1984
Lives and works in Sharjah, United Arab Emirates

Experimentation with different media coupled with

a fascination with scientific processes and the
properties of unconventional materials are all features
that characterize the work of Ayman Zedani. The
nature of representation as it emerges through the
manipulation of elements, objects, shapes and forms
defines his experimental attitudes. Encompassing
sculpture, photography, painting, digital techniques
and illustration, his projects are informed by
abstraction and the complexity of experiential
phenomena, such as the reflection of light or the
evaporation of water. His works celebrate the diversity
of ideas that can be found through experimentation,
and they often depict novel layers within accepted
traditions and narratives.

For Refusing to Be Still, Zedani has expanded his
research into the history of Al-Balad, the old city

of Jeddah. Topography, architecture and the urban
terrain of Al-Balad have provided information

for the production of a series of sculptures that
expand on the formal language of minimalism to
expose issues such as preservation, destruction,
repurposing and restructuring. The history of

sites and buildings, and the creation of the built
environment with its attendant role in creating
identities and subjectivities define Al-Balad’s lived
experience. In this work, Zedani addresses questions
of space and representation, the elements that define
the performance of the everyday, and relationships
between objects, physical reality and the space of
experience. Approaching Al-Balad as a laboratory

of information offers new perspectives on similar
processes currently taking place throughout the
Middle East.
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FLOW (2018)
Transparent PVC tubes,
liquid, motor
Dimensions variable
Courtesy of the artist

Commissioned by the Saudi Art
Council for 21,39 (2018)
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Ahmad Angawi
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Born in 1981
Lives and works in Jeddah, Saudi Arabia

A conceptual artist, designer and educator, Ahmad
Angawi’s practice engages with the diverse culture of
Hijaz. Angawi is known for his interest in traditional
architecture, heritage and design principles,
developing projects inspired by these disciplines,
while also aiming to advance the manifestation of
historical aesthetics and practices into contemporary
and innovative ideas.

For Refusing to Be Still, Angawi has created a
complex sculptural installation that explores the
interaction of physical and artificial systems and
processes. FLOW consists of transparent PVC
tubes enmeshed in a specific pattern. The tubes

are filled with coloured liquid, which flows through
them following a certain rhythm. The movement of
the coloured liquid reflects on the dynamism of the
forces that define everyday reality. From the passing
of time, which is felt in the rhythmic movement of
the artwork, to the intensity of the city, which can
be related to the same process of constant motion,
FLOW combines many elements and incorporates
many layers. Movement, sound and repetition are
some of the features of the work that are understood
in relation to the notion of unstable processes and
continuous transformation. Fluidity and formlessness
can be seen as an expression of the multiple, ever-
changing fragments of the world around us, and in
extension identity, time and space, which can often
be considered as static.
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LE BATTEMENT

DES AILES A (2017)

Ink, graphite and transfer
on cotton paper

1000 x 1400 mm

LE BATTEMENT

DES AILES C (2017)

Ink, graphite and transfer
on cotton paper

1000 x 1400 mm
Courtesy of the artist i
and Selma Feriani Gallery, Tunis "
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Nidhal Chamekh
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Born in 1985
Lives and works in Paris, France

Nidhal Chamekh’s work reveals an astute awareness
of cultural, social and anthropological developments.
Using a variety of media including sculpture,
installation, collage, drawing and painting, Chamekh’s
work examines the evolution of cultural practices
while rendering the multifaceted aspects of the
human condition with extraordinary power and
imagination. He is known for his series of pencil
drawings, which articulate complex narratives
relevant to contemporary society and the world

we live in.

Chamekh is often influenced by popular culture in
Tunisia and his experience living in Europe. In his
work LE BATTEMENT DES AILES (The Beat of the
Wings), Chamekh uses a number of pictorial devices
and symbols to comment on the history of injustice
and violence in Tunisia. Heterogeneous elements and
images are placed together in the form of a visual
dialogue. The messages deliver a commentary on
the current state of society, including the condition
of capitalism and notions of control. The series
raises the matter of social evolution and how the
unconscious is bombarded by subliminal messages
and instructions on a daily basis.
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UN TAPIS EN ETE (2017)
Carpet, acrylic painting
4000 x 2500 mm

UN TAPIS EN AUTOMNE (2017)
Carpet, acrylic painting
4000 x 2500 mm

Courtesy of the artist
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Eva Taulois
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Born in 1982
Lives and works in Nantes, France

Eva Taulois’ practice draws on the formal vocabulary
of minimalism while remaining emphatically within
contemporary approaches to geometric abstraction.
In her work, she uses a wide array of references

that range from architecture to traditional textile
techniques and industrial design. She creates highly
dynamic and unconventional installations, which are
the result of research in sociological, geographical
and historical subjects. The outcome displays an
enduring interest in composition and structure,
exploring the tensions and limitations of two and
three-dimensionality and physicality.

Taulois’ piece for Refusing to Be Still consists of two
vibrantly coloured rugs made with abstract patterns.
Respectively titled UN TAPIS EN ETE and UN TAPIS
EN AUTOMNE, the rugs refer to an invitation Taulois
received from the French city of Lyon to exhibit

her work there. As a result, she decided to connect
the piece she would produce with the famous local
tradition of floral silk weaving and painting for which
Lyon was famous in the seventeenth century. This
gesture questions the recurrence of patterns in the
artist’s work, the intertwining and ambiguity between
art and craftsmanship, and the processual qualities
of artistic concepts. In the context of of Jeddah,

the meaning of this work extends to incorporate

the changing realities associated with progress and
traditions in the local Saudi Arabian context.
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FLAWED REALITY (2018)
Video, projection,
colour and sound (stereo)
Duration: 8 hours

Courtesy of the artist,
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Saleh Serafi
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Born in 1989
Lives and works in Jeddah, Saudi Arabia

Working mainly with video, Saleh Serafi explores the
boundaries between reality and our experience of it.
The subjective nature of events, the flawed perception
of grand narratives, our relationship with truth, cultural
normality and emotional fluctuations are all themes
that characterise his work.

Serafi’s video installation for Refusing to Be Still
alludes to the impossibility of depicting reality
without resorting to some kind of fiction. The work is
a time-based video portrait of a construction site

in Jeddah, which plays host to a staged campsite.
The images are accompanied by a diverse soundtrack
that incorporates sounds from the city. The video,
which runs through an entire day as a live feed,
highlights the process of mutation of our perception
of our surroundings, commenting on the notion that
the only true unobscured fact is that even our most
inner fundamental ideas are fabricated. Serafi casts
doubt on the authenticity of what we see and what
we experience and our limitations in having a
complete understanding of things. What is happening
in the presented live feed is not the question.

The question becomes what lies beyond the borders
of this framed reality.
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Rubat Al-Khunji
Al-Balad
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2.1 Bricklab
2.2 Ali Kazma
2.3 Ayman Zedani*

* Ayman Zedani's work is exhibited across
two sites, please refer to page 164 for details
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2.1 BRICKLAB
Indeterminate Plateaus
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INDETERMINATE
PLATEAUS (2018)
Architectural installation,
concrete, plants, seeds
and other material

Courtesy of the artists
Commissioned by the Saudi Art
Council for 21,39 (2018)
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Bricklab
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Established in Jeddah in 2015 by Abdulrahman
Gazzaz and Turki Gazzaz, Bricklab is dedicated to the
examination of design as a discipline that intersects
with social, political, economic and cultural networks.
The studio focuses on architecture and design while
constantly working on research projects that fertilise
architecture with understandings from different
disciplines, such as art, product design and visual
cultures. Their work questions the constantly changing
nature of art and design and the dynamic elements
that shape our experience of the physical world.

For Refusing to Be Still, Bricklab have taken on an
ambitious commission. The architects have intervened
in the building of Rubat Al-Khunii, in the district

of Al-Balad, the old town of Jeddah. The architectural
intervention aims at rethinking and reconfiguring

the building in an unconventional way, creating a space
for the presentation of artworks in the courtyard.

The ground floor rooms of the building have been
adapted to host a variety of plants in custom-made
spaces. The project’s goal is to generate discussion
about what architecture can do in a historical context,
where extremely relevant notions such as tradition,
future use, preservation and dereliction often collide.
The architects are treating the commission not just as
an architectural object, but as something that injects
intensity into a city and contributes to an ever-evolving
culture of dialogue about past, present and future.

Deeply embedded into the exhibition’s central
conceptual landscape, the plants used by Bricklab
pose their own key questions. Engaging with the
human dimensions of local history and global issues
such as transnational trade, movement of individuals
and populations, and environment and nature, the
plants construct a portrait of the city of Jeddah

and its history. They highlight the idea of nature as
culture, allowing viewers to explore the possibilities
for alternative ways of connecting contexts and
understanding the evolution of life and aesthetics.
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SAFE (2016)
Video, projection, colour and sound
Duration: 3 min 18 sec

Courtesy of the artist
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Ali Kazma
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Born in 1971
Lives and works in Istanbul, Turkey

Ali Kazma is a video artist whose work primarily
focuses on documentary studies, exploring
sociological aspects of contemporary culture. His
practice interrogates conditions of labour, industrial
processes of production and the current state of

the world. Kazma’s videos are characterised by

their rhythmic quality and meditative atmosphere.
Interested in the unseen, Kazma masterfully produces
videos narrating the inherent dynamism of unseen
processes that play an integral part in the production
of contemporary subjectivity and identity.

SAFE is a single-channel video projection
documenting the space of the Global Seed Vault
situated in the Svalbard Islands, between Norway and
the North Pole. The Global Seed Vault is designed to
serve as a depository for seeds in case of a man-
made or natural catastrophe. It is built deep inside a
glacier, in what can be described as an alien, futuristic
structure. The video offers a unique perspective of the
spaces of the Vault and its surrounding landscape.
Constructed in the most hostile environment, the
Vault itself is a testament to the fascinating and
paradoxical nature of human existence. Its necessity
came to attention when its resources were used in
2015 to supply seeds for plant species that became
almost extinct in Aleppo during the war in Syria.

The contemplative and reflective framing of the

shots illustrates the striking physicality of the space,
amplifying its metaphysical experience.

Ll e









31

3.2

ENTRANCE




31 Apichatpong Weerasethakul

PepsiCo Factory
Madinah Street
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31 APICHATPONG
WEERASETHAKUL
Phantoms of Nabua
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PHANTOMS OF NABUA (2009)
Video, projection, sound and colour
Duration: 10 min 56 sec

Courtesy of the artist
and kurimanzutto, Mexico City

(Y++9) gl ploa
0dy wgo bliu] gud
4l 07 g @B ) - auadl

olall Josll L5Le 3si>
FaeSen dirko gigzilen 959

210—21






PEPSICO FACTORY — 3.1 APICHATPONG WEERASETHAKUL

212—213



Apichatpong
Weerasethakul
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Bornin 1970
Lives and works in Chiang Mai, Thailand

Weerasethakul is an internationally recognized
contemporary filmmaker. In some ways inspired

by surrealism, his practice draws heavily on

local traditions of his native Thailand, as well as
society, history and science fiction. He is known

for his experimental attitudes towards filmmaking
that combine reality with folklore legends,

personal memories and re-imagining of histories.
Weerasethakul won the Palme d’Or at the Cannes
Film Festival in 2010 for his film Uncle Boonmee Who
Can Recall his Past Lives. His 2004 film, Tropical
Malady, won the Jury prize at the same festival, while
2002’s Blissfully Yours won the award in the section
Un Certain Regard.

PHANTOMS OF NABUA is part of the multi-platform
Primitive project, which focuses on a concept

of remembrance and extinction and is set in the
Northeast of Thailand. In PHANTOMS OF NABUA,
Weerasethakul documents an empty playground in
the evening. A makeshift screen shows a portrait of
a village continuously struck by lightning. A group

of teens emerge from the dark with a football raging
with fire. They kick the ball until they burn the screen
in the end, revealing the ghostly white beam of the
projector. PHANTOMS OF NABUA has a strong
autobiographical layer and can be seen as a portrait
of the artist’s home. The work presents a set-up of
lights: on the one hand, artificial light creates a sense
of comfort and familiarity, and on the other hand,

fire suggest transformation and destruction.
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AUGUST 2006 (2006)
Video, projection, colour and sound
Duration: 7 min 43 sec

Courtesy of the artist
and The Third Line, Dubai
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Abbas Akhavan
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Born in 1977
Lives and works in Toronto, Canada

Spanning video, sculpture, performance and site-
specific installations, Abbas Akhavan’s work has
received extensive international recognition. In

his work, Akhavan creates complex narratives
influenced by the history and specificity of the sites
with which he engages. He often redefines the
relationships between artworks and space, and time
and architecture, blurring the boundaries between
art and life. Concepts such as the private and the
public domains, domesticity, hospitality and hostility,
privacy and surveillance, as well as the development
of societies, civilisations and economies are some of
the elements that have informed his practice.

AUGUST 2006 is a single-channel video with sound.
As the title suggests, the video was shot in Vancouver,
Canada in August of 2006. It begins with images of a
crowd running to the sound of successive explosions.
Shot on a handheld camera, the images are shaky
and disorienting. Onlookers are discernible on the
right and left side of the frame, and as the video
progresses, a city street becomes more visible. The
fast-paced movement and dramatic sounds produce
an unsettling feeling suggestive of a situation of
emergency or conflict. As the camera turns upwards,
flashes of light can be seen over the buildings. The
intensity of the explosions amplifies the sense of
urgency. The camera then approaches the gathered
crowd, and fireworks can be distinguished. The

video examines the proximity between celebration
and threat. A moment of festivity is documented

to present the blurring of the boundaries between
the two moments. AUGUST 2006 also questions
the ways in which expressions of celebration and
trauma are closely related and how collective memory
is performed.
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This catalogue is published in conjunction
with the exhibition Refusing to Be Still,
presented from February 7" to May 5™,
2018 at:

The Saudi Art Council Headquarters
Gold Moor Mall, Jeddah

Al-Khunji Al-Kabir, Al-Balad, Jeddah

The former PepsiCo Factory, Madinah
Street, Jeddah
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